Range

From concert halls to the halls of The Landon School, from
the G1 to the C9, From Cymbells® to Choirchimes® - range,
that’s what Malmark is all about. It’s our singular focus on
handbells and chimes that means a superior product in your
hands, at the most affordable price, with the most expandable
line in the world. So whether you need one octave, or 7 1/2
octaves, give us a call and experience the Malmark difference.

malmark.com
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ringers and directors

chiming IN

Thoughts from the Editor
by J.R. Smith

Getting There is Half the Fun
t’s often said that getting there is half the fun. In this issue’s Handbell Musicians Roundtable, page 38, Stevie Berryman makes a point about rehearsals needing to be fun because we spend far more time in rehearsal, working our way
toward a performance, than we do actually performing.
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Stevie states, “The final performance is not
important, not really. It’s just one and a half hours,
after spending three months rehearsing for it. So
which part of that equation is really the part that is
satisfying for your members—the performance or
the rehearsal?” This reminded me of a lady I rang
with in a community choir, who didn’t especially like
performing.
This particular lady was always nervous being in
front of an audience, and the fear of playing something wrong stressed her. She always dreaded performances. Truth is, she always played just fine, but every
performance set her nerves on edge. I asked her once
if it’s so stressful for her, why does she continue to
ring? She said because she loves playing and coming
to rehearsal, just not playing in front of people. She
said that if she could just come to rehearsal every week
but have someone else play the concert, that would be
great.
I am also involved with our community theater
group. We often rehearse almost nightly for six to
eight weeks in order to do two weekends of shows.
I’ve heard people comment that it sure seems like a
lot of work to do only a few shows. And it is. But
there is much more to it than just the hard work.
For one thing, it’s gratifying to take an empty
stage and a script,—or in the case of handbell playing, a notebook of music—and work your way
through the process of transforming pages of words
or notes into art. Each instance where you get a
phrase to sound just right for the first time or the
process of seeing and feeling the character you are
playing grow within you is perhaps more exciting
and moving than the final product.
It’s just as fun when things don’t go so well and
everyone gets a good laugh from a well-timed mistake—or those times when you’ve been working so
hard and just decide to start horsing around.
Being part of any ensemble eventually begins to
feel like being part of a family—a family that actually
gets together on a regular basis, sometimes daily. For
me, this is most evident with the barbershop chorus
in which I sing. Besides learning the songs, we share

amusing stories, personal and family triumphs, and
even our heartaches. When we take a break in the
middle of rehearsal, many will often break off into
quartets to keep singing together. And after rehearsal,
we’ll often gather at a pizza place and continue singing. The best part is the end of rehearsal each week
when, arms around each other, we sing “Keep the
Whole World Singing.”
I’m interested in the sorts of things you all do that
make your rehearsals—handbells or otherwise—more
than just learning music. Send me an email and I’ll
compile them for a future “Tips and Tools” article.
J.R. Smith
jrsmith@handbellmusicians.org
On page 25 is a special section featuring photos from this year’s National
Seminar in Anaheim, California. Be sure
to watch your email inbox for the Overtones Online Edition, which will feature
even more photos from the event.

Here is one extra photo from the day
after the event. While spending the day
at Disneyland, I got to sing a song with
their barbershop quartet, The Dapper
Dans. Thanks, Mya Dundzila for the
photo. It was certainly the highlight of
my trip.
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283 NEW
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”
- Dubuque, IA

from the PRESIDENT’S PEN
by P.L. Grove

Value Added
s i embark on my first year as president of this organization, I am mindful
of the fact that we’ve just increased our membership dues. This has not occurred without
quite a bit of discussion and thought, especially given the financial hard times that may
be around the corner for the middle and lower-middle classes in our country (if they
aren’t already here for many).
I was talking to a new member at my church
about her company’s woes trying to keep their
head above water financially (and this company’s
main client is Tesla, for goodness sake!), and I
was reminded of the fact that financial hard times
affect businesses too. I think that we sometimes
forget that. We get caught up in our gas and electric bill, the water bill, the garbage bill, how much
it costs to try to keep up with cell phone technology (not to mention the monthly bill!), and I
won’t even go into Internet and cable. As someone
who lives in one of the most expensive parts of the
country, I get that adding on to one more bill just
makes you want to pull your hair out (if you have
any left). But in talking to Patty (I’ll call her), I realized that most people don’t think about the fact
that the businesses you frequent have these same
bills—as do their employees. So in order for those
businesses to survive, they have to cover those rising costs for both the business expenses AND the
cost of living for their staff. As I thought about it
more, I realized it’s even tougher for a nonprofit
organization like Handbell Musicians of America.
Rather than get too bogged down in a discussion of all of that, I want to shift my focus for a
moment to the idea of our membership. When I
talk to members of the handbell community, time
and again I hear ringers and directors asking what
they are going to “get” for their membership dollars. And the Guild board and staff point out the
“benefits” of membership. But I like to think of
our membership in terms of “value added” to our
handbell programs. What value does a membership in Handbell Musicians of America add to
your choir? To your directing? To your ringing? In
short, is there additional “value” that you receive
because of your membership?
In thinking about this, I first decided to break
it down in terms of what I value about my membership:
O V E R T O N E S
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• Most important is the way the organization
unites its members—across cities, states, and
across the country. This allows me to see and
hear what others are doing, which allows
me to improve what I am doing. It gives me
goals—something to strive toward. (I would

I like to think of our membership
in terms of “value added” to our
handbell programs. What value
does a membership in Handbell
Musicians of America add to
your choir? To your directing?
To your ringing? In short, is
there additional “value” that
you receive because of your
membership?
note that this “uniting us in our musical
art” fostered the creation of Sonos Handbell
Ensemble, and there are probably other community ensembles that can say the same.)
• I took my first official workshop in handbell
conducting from Bob Ivey at a Guild event.

It was followed by other conducting workshops taught by
David Davidson, and later the Masters Series in Conducting with Dr. William Payn. This assists with my conducting skills, and it improves my confidence as conductor.
• For nearly 20 years, the Guild has offered the Distinctly
Bronze event for advanced ringers. These events give
ringers a chance to flex ringing skills that they might not
always have the opportunity to wield back home.
• And I have to say that I don’t think I would have followed
through with the crazy idea of getting a Bachelor’s degree
in handbells if it hadn’t been for my connections in the
Guild and being inspired to just go for it.
After thinking of those items above on my list (and there are
others), I decided to break things down in terms of how much
I pay per day, and it comes to just under 27 cents per day.
When I ask myself whether the above values are worth 27 cents
per day, I would say yes. So what items are on your list? Aren’t
they worth 27 cents a day?
This past summer, one of my ringers in my church bell choir
attended National Seminar. She couldn’t afford to attend the
whole event, so she only registered for two days. After rehearsal
last week, she said that she doesn’t know why she didn’t register

for the whole event because 1) she learned so much in those
two days that it was worth the cost, and 2) it would have been
more cost-effective to attend for the whole event (since she
would have learned so much more in the long run). Oh, and
she’s also starting reading the Overtones. She’s discovered that
there’s value added for her sub-membership.
So, while I know I’m preaching to the choir (literally),
perhaps we should look at our membership not in terms of the
bill, not in terms of the dollars that go out each month (or the
27 cents that goes out each day), and maybe not even in terms
of the overall support that we give to the organization through
our membership dollars (although that’s true)—but in terms of
the positive gains in our abilities and to our lives as handbell
musicians. It’s value added.
		 P.L. Grove
		plgrove@handbellmusicians.org

A T RA D I T I O N O F S O U N D S I N C E 1 9 3 5

Silver Melody Bell
Instruments

™

The Silver Melody Bells™ product line can be
used to add a distinctive tonal dimension to
your musical presentation and provide a bright
and robust bell timbre.

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557, F: +1-215-257-1910
info@schulmerichbells.com
www.schulmerichbells.com
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executive NOTES

Messages from the Executive Director
by Jennifer Cauhorn

Transitions
eptember to October of each year for us is a time of transition. As one
fiscal year ends and another begins, Area boards are transitioning with some board
members completing their terms as new board members step up to take their place.
This organization would not survive without the hours of service given by these volunteer
leaders. Join me in thanking these outgoing Area
chairs for their dedicated service to their Area and
Handbell Musicians of America.
Area 1 Chair – Krishna Ersson
Area 2 Chair – Jill Fedon
Area 3 Chair – Kyler Brengle
Area 4 Chair – Marie Loeffler
Area 5 Chair – Susan Oxley
Area 6 Chair – Sondra Tucker
Also, be sure to thank all the others serving on
your Area boards. They work hard to make sure
your Area can continue to support you through
learning events, reading sessions, newsletters,
chime-loan programs, and so much more.
As we say goodbye to those leaders, we welcome
the following new Area chairs. They will need your
support and encouragement over the next two
years.
Area 1 – Carlene Ruesenberg
Area 2 – Bob Ward
Area 3 – Paul Brill
Area 4 – Alan Lohr
Area 5 – Denise Holmes
Area 6 – Mary Caldwell
For a complete list of all Area and state chairs,
please turn to page 44 in this issue.
This year, our national board is also facing a
transition in leadership. Ed Rollins, president,
and at-large members Steve Shorney, Stephanie
Rhoades, and Jessica Westgard Larson all complete
their terms at the end of September. It has been
a pleasure working with this group of dedicated
individuals. During their six-year terms, they
oversaw many milestones for Handbell Musicians
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of America. This list represents just a handful of
the things they helped us achieve.
• Completion of the change from American
Guild of English Handbell Ringers to Handbell Musicians of America
• Implementation of the NEON CRM membership database and event registration
system.
• Establishment of the Heritage Endowment
Fund
• The first online voting for national board
elections and implementation of making that
system available for Area elections
• Support for the Virtual Handbell Ensemble
and the Big Ring
• The first College Ring-In
• Establishment of the Development Advisory
Committee and implementation of a more
comprehensive fundraising plan
• The Great Board Dunk of 2017!
With their departure, we welcome four new
board members: Jill Fedon, president-elect, and
at-large members Bill Mathis, Linda Minnotte,
and Kyle Webber. I look forward to working with
them as they join ongoing members P.L. Grove,
who transitions from president-elect to president,
Derek Nance, and Jennifer Vangolen.
We are always seeking strong leaders and
dedicated volunteers to serve on Area and national
boards. If you are interested in offering your services in this way, please contact your Area chair or
email us at membership@handbellmusicians.org.

		
		

Jenny Cauhorn
jcauhorn@handbellmusicians.org

Top left photo: From left, executive director Jennifer Cauhorn
with outgoing board members Stephanie Rhoades and Jessica
Westgard Larson. Not present, outgoing board member Steve
Shorney. Top right: Outgoing president Ed Rollins, left, with
incoming president P.L. Grove. Left: Outgoing Area chairs: Susan
Oxley, Area 5; Sondra Tucker, Area 6; Marie Loeffler, Area 4;
David Engle, representing Kyler Brengle, Area 3; Jill Fedon, Area
2; Susan Wilber, representing Krishna Ersson, Area 1.

membership MATTERS

Thoughts from your
Regional Membership Coordinators

Connected
hat comes to mind when you hear the word connected? If you have
children or grandchildren of a certain age, you might think about all the parts
for the toys that can be connected together to build everything from space ships to
dinosaurs.

Perhaps the need to work on a water or electrical connection at home comes to mind. What
about the old spiritual song “Dry Bones” and the
connections from toe on up? (My apologies for
the new ear worm.) Let’s take a change in direction and think about the ways we are connected
through the Guild.

This issue’s
installment by
Central RMC
Mary Willadsen
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Participating in local, regional,
and national events provides an
exciting opportunity to connect
with other handbell musicians.
If you have not experienced
a massed ring or educational
opportunity, consider attending
an Area or national event soon.

Certainly, we all have wonderful stories to tell
about the people we share our music with and
look forward to seeing at events. There are also the
connections we share with teachers and mentors
who have helped shape our experiences as handbell
musicians. These interpersonal connections often
result in life-long friendships and can enrich our
lives beyond the handbell community.
In today’s world, it’s hard to escape the Internet and the connections it facilitates. The Guild
website is a vast storehouse of resources just waiting for members to connect to by logging in at
www.handbellmusicians.org There are even more
opportunities available now with the additional
online Overtones content and the archived Member Chat and Member Notes. If you are having

difficulty logging into your membership account
and connecting with the resources on the website,
your regional membership coordinator (RMC)
will easily be able to assist. Just connect with us at
membership@handbellmusicians.org.
Facebook is another Internet connection. See
what handbell musicians are talking about at www.
facebook.com/HandbellMusicians/ and join in the
discussion. Be sure to like and share with your other Facebook friends to help spread the word. Each
of the 12 Areas in the Guild also have websites and
Facebook pages. Links are available to connect you
with the people and opportunities waiting in all
the Areas at handbellmusicians.org/area-websites/.
Participating in local, regional, and national
events provides an exciting opportunity to connect
with other handbell musicians. If you have not
experienced a massed ring or educational opportunity, consider attending an Area or national event
soon. If travel is a challenge, watch for the next
Virtual Bell Academy or Member Chat to connect
with experts in an Internet-based learning experience.
If you are looking for an opportunity to deepen
your participation in the handbell community,
reach out to the leaders in your Area. There are
a wide variety of large and small jobs waiting for
a willing volunteer. Your Area chair will be more
than happy to connect with you.
Those bones in the old song were only strong
and functional when they were connected to the
next bone. Building the toy dinosaur is successful when all the pieces are connected and working together to allow the legs or head to move.
Handbell Musicians of America is strongest and
fully functioning when members are connected to
each other and fully participating in all that the
Guild has to offer.
How will you become more connected to the
Guild this fall?
Mary Willadsen
mwilladsen@handbellmusicians.org

Creating the ideal
ringing gift
or treat for
yourself couldn’t
be easier!

or
New f !
7
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Choose your holiday design
and how you want to show it,
with options ranging from shirts
to mugs to teddy bears.
Not sure?
You can preview all of your
options at
HandbellWorld.com/bellpress!
We also have holiday ornaments
and greeting cards in our fun
holiday designs!

Elves TD055

Snowman w Background TD030
w/o Background TD056

Gingerbell TD074

Penguin Choir TD075

Nutcrackers TD076

Teddy Bell TD077

Santa Rings TD078

Chime Reindeer TD079

Bell Sleigh TD080

Christmas Kitten TD081

NEW!! “Joy to the World” Bell Wreath
Handbells woven with holly and ribbons
make up the ringer’s perfect holiday
wreath! To top it off, the ribbons show
“Joy to the World”- the song that sums
up the season perfectly!
#5888

$6.95

Round Button- Bell Wreath

Ceramic Ornament- Bell Wreath

#PPB096

$2.00

Round Magnet- Bell Wreath

#PPM096

$2.00

Rectangular Magnet- Bell Wreath

#PPR096

$3.00

#5215

$6.95

Greeting Cards- Bell Wreath

For all your handbell and handchime needs...

1-800-JHS-BELL • www.HandbellWorld.com

Your Membership in the Guild...

Membership in Handbell Musicians of America now offers more benefits, more resources, more
value, and more opportunities to grow and improve your skills as a handbell musician. As of
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.
Handbell
Musicians
of Rewards
Americaprogram
now offers
benefits,
InMembership
addition, we’veinadded
the My
Membership
which more
provides
periodic more
specialsresources, more
value,
and more
opportunities
and improve your skills as a handbell musician. We are always
and
discounts
for Guild
events, music, to
andgrow
merchandise.

...is an investment in Education, Community & Communication
adding to our collection of online and interactive resources available to our members.

For a full comparison of benefits of membership please refer to the grid on the back of this page.

You may join or renew right now at www.HandbellMusicians.org
Member number if renewal _________________________
Member / Contact Name ___________________________
Is this an individual or organizational membership?
(Please circle one)
Email address _____________________________________
Organization / Business name_________________________
Organization / Business phone # _______________________
Organization mailing address__________________________
__________________________________________________
Home address_____________________________________
_________________________________________________
Home phone #_____________________________________
Enclosed payment type: Visa
(please circle one)

MasterCard

Check

Credit Card #_______________________________________
Credit Card expiration date___________________________
3 digit security number on back of card _________________

*Membership opportunities please circle one:
Handbell Musician
Sterling Handbell Musician
Bronze Handbell Musician
Gold Handbell Musician

$95.00
$200.00
$350.00
$600.00

This membership is for either an individual or an organization. If for an
individual, that person may identify ONE organization that may also receive the
benefits of the membership. If for an organization, that organization must
identify one individual as the primary contact for the membership. The Sterling,
Bronze and Gold levels are for those individuals/organizations who wish to
include a tax-deductible donation.

Handbell Industry Council

$185.00

This membership is for businesses and organizations that provide products and
services to the handbell/handchime community and wish to exhibit and/or
market these products and services to the community. The Sterling, Bronze and
Gold levels are for those businesses or organizations that wish to include a taxdeductible donation.

Retired Handbell Musician

$70.00

This membership is for the handbell musician, aged 65 years or older, who is
no longer actively directing or leading an ensemble or program.

Card holder signature_______________________________
Credit card address same as Home or Business address?

Full-time student

(please circle one)

This is an individual membership and is for the full-time college or high school
student.

Mail completed form to:
Handbell Musicians of America
PO Box 221047
Louisville, KY 40252
Or fax to: 937.438.0085

Sub-membership

$25.00

$10.00

This membership is for an individual member of an organization that has an
existing Handbell Musician Membership. It is basically an on-line membership
only. LIST “PARENT” Handbell Musician Membership # here:______________
**Canadian Members: Please add $15.00 USD to all memberships.
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee.

Online Only Overtones
Access to Online Resources
Take a Choir or Choirs from Your
Organization to Events at
Member Discount Pricing
Attend Individual Focused Events
at Member Discount (i.e. Distinctly
Bronze, Master Series)

X
X

X
X
X
X

X
X
X
X

X

X

X

X

Access to Scholarships & Grants
Access to Chime Loan Programs
Access to Mentoring Programs
Access to Priority Music Club
Return $10 Rebate to Your Area
Return $5 Rebate to Your Area
E-Notes E-Newsletter
Event-Notes E-Newsletter
Own Login & Password to
Access Online Resources

X
X

X

X

X

Exhibit at Guild Events
For 65+ Not Actively Directing or
Leading a
Handbell/Handchime program
Exclusive MemberNotes
and MemberChats

Full-Time Student
Membership - $25

Retired Handbell
Musician Membership†
$70

Print Copy of Overtones

X
X
X
X

HIC Membership‡
$185

Voting Privileges

Sub-Membership*
$10

Whether you are a director, educator,
or member of an ensemble, or you
compose music, own a handbell related
business or are simply an enthusiast,
there is a Handbell Musicians of America
membership for you.

Handbell Musician
Membership - $95

Which membership
type best suits
YOUR needs?

X
X
X
X
X
X
X
X
X
X

X
X
X

X
X
X
X
X

X
X
X
X
X
X

X
X
X

X
X
X

X
X
X
X
X
X
X
X
X

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership
*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.
‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.
†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.

I’m IN because

I RING

IN = OWNERSHIP

What does it mean to
be “IN”

In other words as a
member, YOU are
an OWNER in this
organization

CONNECTED to the
handbell community

YOUR Action Steps

In PARTNERSHIP with
other handbell musicians

PARTICIPATING in
events and opportunities

NURTURED through
education and resources

Assuming
RESPONSIBILITY for
our mission
CONTRIBUTING to
support growth

By choosing to be ‘IN’ you are helping to build a foundation for continued growth. Choosing to be “IN” ensures
the organization’s continued success. Watch for more ways
to be “IN.”
Pledge to be IN today
Download a form at
handbellmusicians.org/docs/pledgeform.pdf
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or make a contribution now at
handbellmusicians.givecorps.com

As an Owner,
Our Motto is
Your Motto…
UNITING
PEOPLE
through a Musical
Art
As an Owner,
Our Mission is
Your Mission…
Handbell Musicians
of America is
dedicated to
ADVANCING the
musical art of
handbell/handchime
ringing through
EDUCATION,
COMMUNITY, and
COMMUNICATION.

Current Sustaining Partner
Roster
Jill Fite

Linda McKechnie

Stanley Guinn

William Payn

Nick Hanson

John Pfeiffer

Linda Krantz

Susan Schultz

Leslie Lewis

Wilson Van Tine

Bill & Carolynne
Mathis

Jessica Westgard
Larson

Become a Sustaining Partner
Upgrade your membership to the level of Sustaining
Partner, and you will play an important role in ensuring
the future of Handbell Musicians of America.
Sustaining Partners receive the following benefits:
• All standard benefits of regular membership

As an Owner,
Our Vision is
Your Vision…
Uniting people to
create a DIVERSE
COMMUNITY in
which handbell
musicians of
every skill level
realize their full
POTENTIAL
through a musically
respected art form.

• Prominent recognition in each issue of Overtones,
national event programs, on our website and in
person at national events and others where board
members are present
• Unlimited access to the Virtual Bell Academy
• 10% discount of registration for national events for
the individual member
• Dedicated contact email address and phone number to the national office
• Private social meeting opportunities with national
board members at events

To learn more about the Sustaining Partner
membership option, visit
handbellmusicians.org/sustaining-partner
All gifts are tax deductible.
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40 Years On
The Bay View Week of Handbells celebrates its
past and looks forward to its future
by Fred Gramann • Photos by Kim Finison

On August 17, 2017, the Bay View Week of Handbells celebrated four decades of ringing with a
gala concert under the batons of Carl Wiltse and myself. Begun in 1978 by the legendary Donald E.
Allured as an intensive handbell workshop with a closing concert, it has developed over the years into
a bronze-level performance event with four days of intensive rehearsals culminating in a formal concert for upwards of 800 listeners. This being an anniversary year, registration was restricted to alumni.
The 105 ringing positions were claimed within 23 minutes of the registration opening online!
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What makes this gathering so sought after by handbell musicians? I believe it is a combination of
factors, the most important of which is to be found in the mission statement:
The Bay View Week of Handbells exists to give advanced ringers an opportunity to prepare a
concert to be performed at a high professional level.
To achieve this lofty goal, the expectations and requirements for all attendees are quite demanding, including being prepared to ring a full program of challenging works at the first rehearsal at
performance tempo. Ringers must also memorize measures which involve tempo changes to be able
to watch the director. Aided by detailed performance notes and helpful practice files, this preparation allows the focus to be on achieving a clean and vibrant musical ensemble.
The event location itself plays no small part, taking place amid some 440 Victorian cottages of
the Bay View Association. Located on the picturesque shores of Little Traverse Bay on Lake Michigan, the Chautauqua community transports one back to a bygone era of unlocked front doors,
impromptu gatherings in rocking chairs on the wooden porches, and a “friendly neighbor” feel
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straight out of a Norman Rockwell painting. There is
evidence everywhere of the “Four Pillars” on which Bay
View is based: Religion, Recreation, Education, and the
Performing Arts. It is truly a unique place.

The performance venue is also a major contributing factor.
Instead of the hotel ballroom or school gymnasium typically
used for massed events, we make use of the large auditorium
stage and orchestra pit of the John M. Hall Auditorium which
allows space for five 5-octave choirs, an additional five choirs
encompassing D5 to C8 (and higher as needed), plus a full
complement of chime instruments and aluminum bass bells,
provided by Malmark Bellcraftsmen. A large three-manual pipe
organ completes the facilities. The concert is professionally
recorded and captured by seven video cameras by Pierpont Productions (http://pierpontproductions.com). The resulting DVD
is a precious souvenir for the ringers and audience members
alike.
The high ringing standard, the superb facilities and stunning
location are all key elements, but there is still more.
The BVWOH is known for its supportive, family atmosphere
among the musicians. Making the musical pilgrimage to Bay
View each August is like attending a family reunion. Once experienced, most ringers long to return, and many do with some
having attended 25 times or more. Newcomers are important
too, and they are welcomed with open arms into the Bay View
fold.
While Donald E. Allured initiated the event, a very supportO V E R T O N E S
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ive person was there from the outset—Carl Wiltse. He served
under Don for many years as the registrar, while also ringing
and occasionally contributing his lovely solo voice to the performances. When Don was no longer able to provide leadership due to health concerns, he chose Carl to carry the torch,
and that he did with untiring dedication for the next 15 years.
Maestro Wiltse nurtured the event with such loving care and
creativity that it grew in stature and popularity. The 40th anniversary celebration was bittersweet as, due to health reasons,
Carl felt it was his turn to pass the baton on to a new director. He will still be an important presence during the week,
conducting one piece on the concert, as well as the traditional
closing choral benediction as the ringers join in singing Lutkin’s
“The Lord Bless You and Keep You.”
Pondering the future of this unique gathering, I find myself
both humbled and honored to have been chosen to step into
the leadership role. Having been a ringer at Bay View for a
number of years and, most recently, co-director with Carl, I
am fully aware of the huge shoes that will need to be filled. In
striving to uphold the mission statement, there will be some
new policies regarding the 2018 event to be held August 13-17.
Thirty out of the 104 ringing positions will be assigned by application in advance of the regular January 1st registration:
• Four “deep pit” ringers for the aluminum 1s and 2s, working under Paul Kingsbury, our bass bell captain.
• 12 position captains who will each coordinate all ringers in
their same position (positions 0-11)
• 12 advanced ringers who are new to the event

• One tuition scholarship for a gifted young ringer between
the ages of 18 and 30 who is new to the event.
All details and application forms are available on the BVWOH website (www.weekofhandbells.com), and the submission deadline is November 15. The traditional online registration for all remaining 74 ringing positions will take place
online beginning January 1.
Thanks to the Donald E. Allured Original Compostion
Award, the premiere performance of a new commissioned work
is part of the concert every year. The 2018 award was granted
to Doug Benton, who has rung numerous times at Bay View
and served on occasion as bass bell captain. Entitled “Alluredia,” his new opus is inspired by Donald Allured’s compositional style and has incorporated the famous “D-E-A” motif for
Donald E. Allured, as well as Don’s entire name spelled out in
notes. This will certainly be a highlight of the 2018 concert.
I would encourage anyone interested in this event to peruse
the BVWOH web site. I will also be glad to answer any questions you may have via email at music@acparis.org.
For a more detailed history of the BVWOH please see the
November/December 2007 edition of Overtones (volume 53,
No. 6).

Fred Gramann, left, and Carl Wiltse.

About the Author
What began for Fred and his wife, Nancy, as a 9-month stint in Paris to study with organists Marie-Claire Alain and Maurice Duruflé evolved into a lifetime musical adventure in the city of light. Director of music at the American Church in Paris
for the past 41 years, Fred counts among his handbell highlights being the Honorary Associate Director of the Raleigh Ringers,
the director for UK Bronze and most recently the newly appointed director for the Bay View Week of Handbells, succeeding
Maestros Donald Allured and Carl Wiltse. This fall Fred will be guest director for festivals in England and Scotland, celebrating the 50th anniversary of the founding of the Handbell Ringers of Great Britain, and will be director for Distinctly Bronze
West in 2018.

The Donald E. Allured
Original Composition Award
By Beth Ann Edwards
This award was established in August 1993 as a gift to
director Don Allured by the attendees of the annual Bay View
Week of Handbells held in Bay View, Michigan. The intent of
the award is solely to commission original handbell music that
exemplifies the highest standards, quality, and expectations
that Don Allured would demand in an original composition.
Each year, participants at the The Bay View Week of Handbells donate to the fund to honor Donald Allured and his
contributions to the handbell world. In addition to donations,
hand-made quilts and “Fred’s pants” have been auctioned off
to raise awareness and boost annual giving. The fund is invested through Handbell Musicians of America, and commissions
are funded 100 percent by interest from the principal. Twelve
Allured compositions have been premiered and published and
are listed here. Almost all have been published by AGEHR
and are available for purchase.

1995
1998
2000
2002
2005
2007
2009
2011
2013
2015
2016

2017

Margaret Tucker: “Introduction and Passacaglia”
Hart Morris: “Antiphonal Alleluias”
Cathy Moklebust: “Five Inscriptions”
Carl Wiltse: “Creator of the Light”
Tim Waugh: “LondeLirinen” (Commissioned and
dedicated to the youth of the AGEHR 50th
Anniversary Education Outreach Project
Donald Allured: “epilogue”
Michael Helman: “Trilogy”
Michael Joy: “Pavane and Galliard”
Catherine McMichael: “Odyssey”
Nancy Hascall (posthumous)
Matthew Compton: “Divenir” (Commissioned
for the Youth Component and premiered at the
2016 International Handbell Festival in
Vancouver, Canada
Larry Sue: “Coronation and Triumphant
Exultation”
O V E R T O N E S
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what’s HAPPENING
Handbell News and Notices

New Honorary Life Members Named
by P.L. Grove

We are pleased to announce the addition of two new Honorary Life members this year at National Seminar in Anaheim, California. These dedicated individuals have devoted many years of their lives to growing and improving the art of handbell and handchime ringing and to furthering the mission of Handbell Musicians of America.

Joan Shull
Already an accomplished organist and church musician,
Joan Shull began her career as a handbell director in 1966
when she was asked to rekindle the bell program at the First
United Methodist Church in Manhattan, Kansas. She looked
to current great handbell teachers such as Dick Litterst, Mary
Kettlehut, Ellen Jane Lorenz, and Don Allured for advice, and
soon she had built her church handbell program to five groups,
including a bronze level adult choir.
Joan quickly immersed herself in the world of handbells, attending festivals and directors’ conventions annually, mentoring
new ringers and directors, supporting the national office in various ways, developing the Area 8 resource library, and serving on
O V E R T O N E S
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the Area 8 board. She started a recycling program for her young
ringers to earn money in order to attend Guild events. Her
choirs were regularly featured at festivals, at local collaborative
concerts, and with Kansas State University musical groups. Joan
and her husband attended the second International Handbell
Symposium in Japan, where the group participated in performing the Carnival of Venice on handbells, featuring her husband
Paul on trumpet. The piece was showcased at the Symposium
and was so well liked that it was performed throughout Japan
by the American group as they toured the country.
Joan served as historian of the National Guild, a low-profile
position that didn’t garner much prestige. During that time, she
regularly wrote Overtones columns—serving as the editor of the

Overtones 1955-1986 historical volume—and was most known
for penning a column known as “Bach, Beethoven and ?” The
column featured a who’s who in the handbell world and gave
handbell musicians more insight into their lives. Joan also was
responsible for creating the Tempo Setters videotapes, a series
of interviews with many of the prominent handbell leaders and
contributors to the growth and development of handbells at
the time. The interviews captured the essence of many of the
Guild’s early pioneers, most of whom are no longer with us. In
truly embracing her role of historian, Joan contributed to the
Oxford reference on music by co-authoring their definition of
handbells.
Joan’s volunteer spirit reached beyond the world of handbells, and she also served as a driver for the Early Head Start
program, on the board of her sorority (where she was honored
for her work), and as a docent for the Manhattan Zoo (where
she reached the order of the Bat, the highest honor awarded).
But it is her years of service to the Handbell Musicians of
America—both in reminding us of our past and by continuing
to help unite handbell musicians in our art—that makes Joan
Shull an honorary life awardee.

Louise Frier
In 1981 handbell musician Louise Frier was watching a
group of teens at a festival putting away bells after the event
was over. The students were stringing the bells by the handles
to carry them back to the cases faster. Louise thought, “Why
wouldn’t it be possible to play melodies with the bells strung up
like that?”
And so Louise conceived of the bell tree as a technique. She

authored a manual (first and second edition) for the Guild on
how to ring bell trees and taught the technique at workshops
and area festivals. She used her music/theory composition background to take bell trees to the next musical level by composing
and arranging music specifically for bell trees. She wrote pieces
such as “The Journey,” “Two Bell Tree Processionals,” and the
complicated “Bell Tree Fantasia,” a number that requires multiple bell-tree ringers, plus chimes and bells on the table. Many
of her compositions were packaged in what was then a unique
combination of bell tree, chimes, and malleted bass.
Bell trees have evolved and are now seen as solos, duets,
trios, as well as accompanying full choirs—all because of the
foundation first laid by Louise Frier. Today you can find both
beginning and advanced bell tree solo music; there are bell tree
processionals, hymn descants, calls to worship, introits and
concert openers; full ensembles are incorporating bell trees. The
bell tree stand has been developed, making it easier to play bell
trees. Bell trees are being strung and re-strung in a myriad of
formations, classes are being offered in bell trees, multiple trees
are strung and played all at once, and concerts are even being
performed with multiple bell tree soloists all on the stage at the
same time—a veritable forest of bell trees.
Louise Frier recognized what could have simply been a
bunch of teenagers goofing off (or finding an new easy schlepping method!) as a potential new handbell technique. She then
created that technique, saw it through to a new art form, wrote
compositions for it, and was continually willing to teach it
to others. And that has made her worthy of the honorary life
award.

Build on your handbell education
through our LIVE WEBINARS designed and
led byexperts in the handbell community.
PAST WEBINARS NOW AVAILABLE FOR
PURCHASE ON OUR WEBSITE

Learn more at
academy.HandbellMusicians.org
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18th International Symposium
Registration Now Open

Registration for the 18th International Symposium in
Cairns, Queensland, Australia, is now open. The Symposium
will be be August 6-11, 2018. Registration details can be found
at www.internationalhandbells.org.
According to Symposium convenor Carmel Daveson, “The
Symposium will open formally as the tropical sun sets on Monday 6 August 2018 and will conclude with the Gala Dinner on
Saturday night, 11 August 2018.”
For the first time, the International Handbell Symposium
will offer, as a concurrent event, an International Handchime
Festival. Both these events will be preceded by an International
Handbell Symposium Youth Festival, targeting youth ringers up
to level 2+ and running from August 3-6.
The Symposium also offers a Non-ringing Delegate Programme that includes daily tours to some fantastic locations in
the area. The non-ringing delegates will tour during the day
and then join the ringing delegates for dinner at the convention
centre.
Of the Symposium logo, Daveson says it, “represents a
number of key elements that are true to the North Queensland
culture and environment of Australia. The colour palette enO V E R T O N E S
Fall 2017

20

compasses the hues of the coral that are found deep beneath the
ocean of The Great Barrier Reef. The presence of our spiritual
connection with our indigenous culture is also depicted in this
logo. Traditional dot art painting is replicated as a pattern on
the base of the logo, to show a solidarity and respect to our
First Australians. Coral grows upwards from the base reaching the Daintree Rainforest fern. The draping fern is symbolic,
showing us that the rainforest meets the reef.”

Registration details at
www.InternationalHandbells.org

for ringers, directors & educators

The Elephant in the Room

Fall 2017

In This Issue

Tips for Glove Care in the Classroom
by Kathleen Wissinger

The Elephant in the
Room - Tips for Glove
Care in the Classroom

How to juggle the gloves issue? Many ensembles deal with it on an individual basis—adult ringers taking care of their own needs. In the
classroom, this approach could be chaotic and more than a little risky.
Hence, most teachers (and many bell choir directors as well) take care of
all the glove situation for their many students. I canvassed a wide swath
of teachers and directors (see contributors and their reference initials)
to find their tricks of the trade in dealing with gloves. I was focusing
on school glove corralling, but the answers came fast and furious from
school, college, community, and church groups – so these tips might be
of interest to any group still trying to find a glove management system.
Here is a compilation of responses:

by Kathleen Wissinger
On This Day Earth
Shall Ring
arr. Mitchell Eithun

Storage and sorting
1. Handmade drawstring mesh bags, with fabric scraps on the outside ringers write their name on the scraps to identify (iron-on tape can cover
old names – or cut the scrap off and sew on a new one)/Push pins hang
them on a bulletin board. Adult ringers take turns washing/drying them
in the bags.
2. Over-the-door storage pocket system (like for shoes) some with clear
pockets—one pocket per ringer for gloves, pencils, reading glasses,
etc. “They like having their own ‘cubby’ for their stuff.” Binder clips with
names identify pockets.
Extra gloves

Please visit the Overtones section of our
website at
www.HandbellMusicians.org to download printable copies
of all the materials in
Tips & Tools.
Permission granted to
make copies for choir
or classroom use.
Must be a current
member of Handbell
Musicians of America
and may not transfer usage rights to a
non-member without
permission.

Also stored in a large mesh bags on the bulletin board – “left” and
“right” bags. If used, they are put in a “dirty” bag, washed at intervals,
then re-sorted.
Marking/Decorating Gloves:
1. White: Sharpie marker, Size and number: S1, S2, M1, M2, L1, etc and
Velcro fasteners – write S1, M1 on these. I marked them on the palm
easy to see, but not when folded together.
Continued on page 24
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On This Day Earth Shall Ring

On This Day Prelude
Earth Shall Ring
Prelude
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The Elephant in the Room (cont. from page 23)
Watch your email inbox for your Overtones Online Edition,
which will include even more glove tips
2. Puffy Fabric paint, 5 colors: Inside wrist of
each pair gets Purple X (XSm), Blue dot (Sm), 2
Red dots (Med), etc.

You can decide for yourself on the merits of
frequent or regular washing. Here are the comments specifically on washing gloves:

3. Fabric markers – each ringer decorated their
own gloves. The color has lasted for 5+ years.

1) Lingerie bag (one per size, or one per class)
go into washer and dryer (or dry on back
porch) and back to class.

Old Gloves?
Put in a bag to use when polishing bells.
Asides:
1) I’ve noticed a decline in quality over the
years – or perhaps between batches. I have
some gloves from 15 years ago that, though
thoroughly shrunken, are still great!! And some
I got last year are already ripped or worn out.
2) Gloves stored in bags in binders might damage the folder, especially is there is a lot of
music in it as well.
Washing
This last category received many specific and
fervent comments. I had naively assumed everyone washed gloves every week as I did, but
I was surprised to find that very few responders did. Most washed them monthly, or each
semester, and some—almost never. So I asked
one of my Mosaic ringers/Bacteriologist to do
some quick swabs on a variety of gloves and
test the bacteria/viral/fungal count on an assortment of gloves, including those that I saw
wiping faces and noses in class. Her general
findings were:
1. Surprise! No real difference between gloves
stored in plastic bags and gloves stored in
mesh bags. This finding might have been
skewed by short incubation periods in the
bags. Or maybe they were all incubators in
their small spaces.
2. And when referring to long-neglected gloves
in general, “What’s really interesting is while
the outside is gross, the inside is less gross
than I’d have thought.”
O V E R T O N E S
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2) Member washes all of them (no softener)
and stacks them in piles by size. If we practice
Sat. and play on Sunday, ringers use the same
gloves.
3)Washed by teacher every two weeks and easily put back into assigned drawers.
4) Dirty gloves make the bells sound better
anyway. Holes in the fingers means you miss
fewer notes, too. I’m pretty sure that’s how it all
works.
...Which leads me to adapt a particularly relevant and irreverent traditional song to close:
Black Gloves, they never get dirty,
The longer you wear them the stronger they get.
Sometimes I think I should wash them, but something keeps telling me,
“Don’t wash them yet, not yet, not yet!”
Thanks to
Ann Wood			
Ellen Woodard
Brian Tricoli			Mary Reagan
Emmy Bortolin		
Barbara Kenny
Marilyn Chandler		
Stephanie Wiltse
Ellie Hodder			Marcia Wilke
Nan Beth Walton		
Bob Avant
Anna Carol Buffington
Alan Lohr
Gail Girard 			
Paul Rosene
Carol Bruegge 		
Julianne Shockley
Laurie Sanders 		
Wendy Ransom
Paul Kingsbury		
Kathleen Wissinger
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NATIONAL SEMINAR

Master Class in
Conducting
Dr. William Payn works with students and ringer
observers during the Master Class in Conducting.

Opening Reception

Above: A young ringer from the Dickens Handchime
Choir plays a solo on Uchida handbells. Right: Board
members tend verious stations during the opening
reception to hand out ribbons and other “goodies.”

Performances
Bells of the Sound

LA Bronze

Soloist Elizabeth Mays

Concert Bells of Concordia
University

Crown City Ringers

Velocity

Bells on
Temple Square

All-Star Choir

Above: This year’s All-Star Choir conductors were Bill
Mathis, left, and Monica McGowan.

Distinctly Teen and
Handbell Spectacular at Disneyland

Distinctly Teen conductor Hart Morris, right, and
student conductor Elise Flick,
above.

handbells in WORSHIP
Coordinated by Sondra Tucker

A Storm Called Harvey
Helping handbell groups in the wake of a hurricane
by Amy Haller

Amy Haller is the current Texas chair for
Handbell Musicians of
America Area 9. She
came to handbells in the
usual way. A seemingly
innocent question from a
friend at church, “So, do
you read music?” Which
led to, “Well then you
should be in the handbell
choir!” And the rest is
history. Amy has been
ringing as a member of
Houston Bronze Ensemble since 2010 and
has served on their board
of directors since August
2013. She has attended
three Distinctly Bronze
East events and regularly
subs for churches all over
the Houston metro area.
Amy is the proud mom
of two grown children,
daughter Sarah (also
a member of Houston
Bronze) and son Chris.

In today’s world, it seems like we are constantly being reminded of how divided we are as
a nation. However, in the last two weeks, I have
witnessed the exact opposite. The response to the
devastation left in the wake of Hurricane Harvey
has been incredible. Help has come not only from
fellow Houstonians, but from across the entire
state and country. Local officials have described
what has happened in Houston and the surrounding counties as historic and a 10,000 year event.
It’s difficult to wrap my head around that number.
The sheer magnitude of the area impacted by
the storm is mind boggling. Responding to texts
and emails from family and friends, I have run
out of things to say. Words like “devastating” and
“unbelievable” don’t come close to describing
what has happened here. During the storm, with
the TV on non-stop, I witnessed countless acts
of bravery and kindness. From first responders
to neighbors to strangers from out of town and
out of state, people just showed up and got to
work. Now, as Houston begins the long process of
recovery, my emotions have moved from the stress
and anxiety that I experienced during the storm,
to a kind of survivor’s guilt. In the end, I missed
major flooding by about three quarters of a mile.
Again, words fail me.

So now, let’s talk about Harvey and
handbells.
The Houston area is home to several community groups. All the groups that I have spoken to
escaped with no damage to either their equipment
or their rehearsal venues. The group that I play
with, Houston Bronze Ensemble, is fortunate that
our equipment is on the second floor. The church
that houses us had some water in the basement,
but nothing too bad.
Two of Houston Bronze Ensemble’s members
were impacted by the flooding. One had two feet
of water in her home and had to evacuate. We
have loaned her our equipment trailer to store
some of her family’s salvaged possessions until the
damage to their house can be repaired. Another
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member was safe in a third floor apartment, but
his car is most likely a total loss. Strikepoint of
Texas, a group based in the Kingwood area of
Houston, had a brand new ringer whose home
flooded. Members of Houston Chamber Ringers
were all ok.
Local handbell groups and organizations,
including the Houston Chamber Ringers, the
Greater Houston Handbell Association, and Area
9 have been reaching out to the handbell community here in the Houston area, trying to identify
groups that have had flood damage to bells and/or
equipment. So far, three churches have responded
and asked for help. As of the writing of this
article, thanks to generous donations, many of
these churches’ replacement needs have already
been met. Equipment that is still needed includes
chime cases and Malmark bell cases. Schulmerich
has offered to provide boxes to ship donated
cases. In addition to organizing equipment donations, Houston Chamber Ringers will be putting
together a work day in the near future to clean
and refurbish bells. Malmark has provided them
with detailed instructions on how to deal with
water damaged bells. The response from handbell
people all over the country has been wonderful.
Robyn Burns is the handbell director (and
pastor) at Northshore Friends Church in east
Houston. This is one of the three churches that
have asked for help with flood damaged bells and
equipment. Robyn’s church may be small, but she
has developed an amazing bell program over the
years. The church membership is about 50, and
her handbell program runs 17-20 ringers. The
program began in 1999, when Robyn decided to
start a chime group instead of traditional Sunday School. So she used her entire year’s Sunday
School budget to purchase a two-octave set of
chimes. Fast forward to 2012, when, thanks to
a local church that offered her an incredibly low
price for a set of used bells and a benefit concert
put on by four churches (all different denominations), Robyn now has five octaves of bells and
five octaves of chimes. They also still have the
original set of chimes that they started their pro-

gram with. As part of the mission of her group, these chimes
are loaned out for a year at a time to churches who are considering starting their own programs.
During Harvey, they had 12-18 inches of water in the building, and it was three days before they could get in to assess the
damage. The water mark on the bell cases was at 15 inches.
When they opened up the cases and saw the condition that the
bells were in, she wanted to cry. However, Robyn is confident
that her little church will clean up, repair, replace, and move
forward.
Throughout the storm and its aftermath, we have witnessed
what we as a country are capable of. We have seen what we can
accomplish when we are not divided. Long after the water has
receded, and homes and lives have been rebuilt, there will still
be people in need in communities across the country. The challenge for all of us is to maintain our spirit of giving beyond this
one event. Let this be Harvey’s legacy.
If you have flood damaged bells or chimes and need help,
or if you would like to donate equipment, please go to the
Houston Chamber Ringers Facebook page and fill out the appropriate form.
You can also contact Stevie Berryman at: director@houstonchamberringers.org.

Since the writing of this article, Houston
Chamber Ringers hosted a “Spa Day for
Handbells” at Lakewood United Methodist Church. They welcomed volunteers and provided supplies and training
to revitalize 21 octaves of flooded bells
and chimes.
Watch your email for your Overtones
Online Edition, which will include many
photos from the event.

Northshore Friends Church during the flooding caused by Hurricane
Harvey and one of the water-damaged handbell cases.
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Michele Sharik teaches a Handbell Musician Certification class in technique.

An Overview of Handbell Musician
Certification for Ringers and Directors
Did you know?...
•
•
•
•
•
•

568 people are registered for Certification
320 people have completed at least 1 class
Those 320 people have attended over 1000 classes
38 have completed Level 1
8 have completed Level 2
1 has completed Level 3

by Sharon Schmidt, Handbell Musician Certification Coordinator
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The Handbell Musicians of America Certification program is a comprehensive curriculum designed to provide training and experience at all levels
to handbell musicians. There are three levels of Certification, and the primary
course subjects are Music Theory, Handbell Techniques, Conducting, Handbell History, and Arranging and Composing. In addition, there are electives
in four subject areas.
Certification is a way of life in many professions, and while some certifications are necessary to meet legal requirements, others are not. Just Googling
the phrase “Why be certified” yields these general benefits to certification:
• Earn credibility and respect in your field.
• Prove your willingness to invest in your own development.
• Demonstrate your commitment to your profession by
staying up to date.
• Build confidence in your knowledge of the profession.
Whether you’re a ringer, director, or both, the knowledge you gain from
Certification classes will increase your skills and confidence, and you’ll
increase your impact on the musicians you interact with. In addition, you’ll
grow your network of handbell musician contacts—even Area events draw
registrants from across the country.
I often hear this question: “I have a BS (MS/PHD) degree in music—why
do I need to be certified?” I talked with Al Reese, who recently joined the
conducting faculty and asked him to weigh in on that question. Here’s what
Al had to say:
I have three degrees in music: a BA with concentration in jazz
studies, a Master of Church Music with concentration in handbells,
and another Master of Music in music theory and composition. I
have been a performing musician all my adult life, including 21
years in the Army band program as a trumpet player. I have been
a church musician (organist or organist/choir director) for over 20
years. This is not meant to ‘show my credentials’ to anyone, but is
more to say that I believe in being a lifelong learner. The Handbell
Musicians of America Certification program is another opportunity
to do so, in a planned and structured way. I am a firm believer that
I can learn something from almost any experience. For example,
although I have completed all 3 levels of Handbell Techniques, I
continue to go to technique classes and workshops to see if I can
pick up another way of explaining or showing something to someone else.
This is not a “because it’s there” program, but the journey
through it is a journey of discovery. Plus, you get to learn from
some REALLY experienced and talented folks in our handbell world.
Already have your master’s degree? Congratulations, and well
done. When was that? How long has it been since you were in a
classroom environment? This is another opportunity to refresh your
knowledge and skills.
I am proud to have completed level 2 and look forward to completing level 3 in the near future - not to wear it as a badge, but for
self-satisfaction. On to the next opportunity!
Any handbell musician (not just directors!) who is a member of Handbell
Musicians of America, or belongs to a member organization such as a school,
church, or community group can become Certified.
The first step to Certification is to enroll at www.handbellmusicians.org—

Handbell Certification =
Handbell Community
by Timothy Navis
In the summer of 2016, people from all
across the nation met in St. Louis, Missouri, for one purpose: to achieve Level 1
Handbell Certification. All were at different
places in their career or vocations, they
were different ages and from different
cultures, and they had different reasons
for seeking Certification. Everyone arrived
with a different answer to the question
“Why be certified?” When we left, we
were filled with knowledge and experience gained through the wonderful instructors, a strong understanding of how
to differently and creatively implement
handbells into our various contexts, and
united with a community of friends that
has continued ever since.
Fast forward to the 2017 National Seminar in Anaheim, where I was delighted
to reconnect with so many friends made
from my time in St. Louis. All agreed the
community that we created that weekend
in St. Louis was the highlight of that gathering. We were able to share each other’s
concerns, share each other’s ideas, and
support each other in preparing for Certification.
Handbell Certification helps in understanding the instrument and its practicality
for your own ministry or career. Bettering yourself as a handbell musician and
director is beneficial to the people you
work with or direct -- they will notice and
absorb the benefits, it strengthens your
own confidence and improves your musicianship.
I went to St. Louis to begin a new chapter
of life in my music ministry, to be a Certified handbell musician, and I left feeling
like I connected with a network of likeminded people who would forever be my
friends. If you are not sure if Certification
is right for you, the community you will
gain is just as impactful as the knowledge.

you’ll need your member number and log-in information for that
account. You can then visit the Certification schedule page at certification.handbellmusicians.org/class-schedule/ to see when and
where classes are offered. Once you’ve completed all the courses
for a level, there’s a $75 fee to receive your certificate.
At this point, you may be asking why we have a Certification Program? And why this one? Since the 1990s, the Guild
has embarked on several programs offering certification to
directors and massed ringing conductors. In 2007, both the
board and Area leadership were discussing ways to better
educate members about handbells. This was in response to our
unique membership mix—some with little music training and
extensive handbell training, and others with little or no handbell training and college level music training. At that time, the
board directed executive director Jenny Cauhorn to “develop
and implement a multi-year plan with a timeline of objectives
and milestones to educate directors, ringers and other educators
in the handbell/handchime art form.”
Over the next year, a committee consisting of John Behnke,
Mary Caldwell, and Richard Moore developed the outline of
the current Certification program. Once the basic outline and
requirements were completed, Behnke then identified Master
Teachers to develop curriculum and syllabi for each course.
The first courses were offered in July of 2011. Jenny Cauhorn
administered the program until 2013, when I was appointed
to serve as Certification Program Coordinator. National Board
support is a crucial factor in sustaining and growing the current
program, along with our tireless and dedicated Master Teachers
and faculty.
Handbell Musician Certification consists of three levels. The
Certification levels are cumulative—you must complete Level
1 Certification to receive Level 2 Certification, and complete
Level 2 Certification to receive Level 3 Certification. However,
you can take higher level classes in a subject as long as you meet
the prerequisites. For example, you can take Conducting 2 once
you have passed Conducting 1, even though you might not
have completed all the classes for Level 1 Certification.

Each level consists of four courses:
LEVEL 1
Handbell History
Handbell Techniques 1
Music Theory 1
Conducting 1
LEVEL 2
Handbell Techniques 2
Music Theory 2
Conducting 2
Arranging & Composing 1
LEVEL 3
Handbell Techniques 3
Music Theory 3
Conducting 3
Arranging and Composing 2
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There’s more information about each of these courses at
certification.handbellmusicians.org, including prerequisites, a
list of the requirements for passing the course, required and
recommended texts, and recommendations for what to study
before you come to class. If available, options for taking the
course online, testing out, and/or independent study are listed
on that page too.
At least one elective class is required for certification at Level
3. This elective can be taken at any time after you have registered for Handbell Musician Certification. The elective subjects
are:
Handbells/Handchimes in Music Education
Handbells/Handchimes in Worship
Handbells/Handchimes in the Community
Handbells/Handchimes with Special Populations
The main subject areas were chosen to encompass all aspects
of a handbell musician’s knowledge:
Handbell Techniques: In the years since bells came out of
the tower, new information guides us to ringing postures and
techniques that lessen the chance of injury and allow for many
years of easy ringing. Ringers utilize this information to express
themselves through music, and directors utilize it to teach the
ringers and to draw the most musical result from the instrument and musician. Even if you’ve rung for years, you’ll find
new information to improve your ringing.
Conducting: In directed ensembles, the conductor leads
the interpretation of the music, which includes beating time,
indicating changes of volume and tempo, and shaping musical line. Conducting is a skill that is continually developed and
practiced throughout a musician’s life. If you are not a conductor, Kenneth Phillips says this in Basic Techniques of Conducting:
“No study of conducting is ever wasted, for once you understand what it is the conductor is trying to communicate, and
how he or she goes about it, you will be become a more sensitive and responsive ensemble member.” For example, by learning the conductor’s vocabulary, you can communicate more
effectively what you need from the conductor. If you perform
without a conductor, you’ll hone your musical interpretation
skills and enhance the group’s cohesiveness.
Music Theory: Theory is at the core of every musician’s success—from understanding omission parentheses and brackets to
interpreting a handbells-used chart, to simply using appropriate
words for various musical concepts. For both ringer and director alike, a working knowledge of music theory helps to ensure
greater success in comprehending rhythms, understanding key
changes, and creating music rather than just playing the notes
and rhythm.
Arranging and Composing: The process of arranging/composing brings the elements of melody, harmony, form, texture,
and rhythm together to create music that engages the performer
and listener. Whether you are a ringer or a director, learning
about and practicing the process enhances your ability to interpret and bring music to life.

Level 2 and 3 classes are generally offered at National Seminar, while Level 1 classes are offered more frequently at Area
and sub-Area events. If your Area, sub-Area, community group,
or organization is interested in hosting classes, please contact
me at certification@handbellmusicians.org for information on
budgeting, site requirements, and other details. Any sponsored
or endorsed events will be listed on the website.
A major effort in the past three years has been to add faculty
so that more classes can be offered in more regions of the country. We’ve added nine faculty members to teach Level 1 classes
(two of whom are accredited to teach two subjects) and are
offering faculty accreditation training each year. Contact me for
more information, and watch E-Notes for training registration.
So now you know – Handbell Musician Certification offers
something for each of us. Some may take a single class, others
will pursue the highest level of certification, and still others will
complete all the classes in a single subject. They all share the
satisfaction of knowing that they’ve invested in their lifetime of
ringing.

Congratulations to Our
First Level 3 Handbell
Musician
Kyler Brengle, music director at Westminster United Methodist Church, received BS
and MS degrees in music education from
University of Maryland, College Park. After
nine years as a band director, his career in
education took him outside of music, but
he remained active in church vocal and
handbell choirs.

The core curriculum is taught by faculty who have been
accredited by Handbell Musicians of America. The accredited
faculty as of August 2017 are:

HANDBELL TECHNIQUES
Master Teacher (all levels): Michele Sharik
Handbell Techniques 1 Faculty: Susan Chamberlin, Linda
Krantz, Karen Van Wert

CONDUCTING
Master Teacher (all levels): Lee Afdahl
Conducting 1 Faculty: Michael Glasgow, Tess Houston, Al
Reese, Joy Toll-Chandler

MUSIC THEORY
Master Teacher (all levels): Michael Glasgow
Music Theory 1 Faculty: Joy Toll-Chandler, Ann Wood

ARRANGING AND COMPOSING
All Levels: John Behnke, Sondra Tucker

From 2006-2016, Kyler was a member of
the Westminster Ringers, an auditioned
community handbell ensemble, and served
as assistant music director and on the
board of directors. He has arranged numerous unpublished selections for the Westminster Ringers, and local church handbell
choirs.
Kyler’s first published work was released in
2016 by AGEHR Publishing. Kyler just concluded his term as Area 3 chair, completing
six years of service on the Area 3 board.
When he was informed that he was the first
Level 3 Handbell Musician, he thought we
meant in Area 3. Upon hearing that he was
the first in the program, Kyler said he was
“blown away.”
Congratulations, Kyler!
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handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Sustainability in Handbell Ensembles

Our subject for this month is Recruiting for and Maintaining a Handbell Ensemble. I’m interested in how groups
deal with turnover, and whether they are concerned with long-term planning for the health of their ensemble(s).
Church groups, school groups, and community ensembles all have their unique challenges in attracting and keeping
members.
This Month’s Participants
Stevie Berryman of
Spring, TX, is the
Artistic Director of
Houston Chamber
Ringers.
Joan Fossum of
Concord, New
Hampshire, is Music
Director of Granite
State Ringers.
Jill Mahr of Northfield, Minnesota,
directs the handbell
program at St. Olaf
College and at her
church.
Marquise Usher of
San Francisco, CA,
who rings in Sonos
Handbell Ensemble
of the San Francisco
Bay Area.
Tell us a little about your group(s):
what type of group and whether it is
auditioned or not.
STEVIE: Houston Chamber Ringers is
an auditioned community ensemble.
JOAN: The Granite State Ringers is an
auditioned community handbell choir that
draws ringers from all over New Hampshire. We also have ringers from bordering
states.
JILL: At St. Olaf, I have a program of
three auditioned handbell choirs, one of
which is student-led. I also direct a youth
program (3rd-12th grade) of five handbell
choirs at Northfield’s Bethel Lutheran
Church, which is not auditioned.
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MARQUISE: I ring in Sonos Handbell Ensemble, an auditioned community
ensemble located in the San Francisco Bay
Area.
On average, what is your annual
membership in the group and how
much turnover do you experience?
STEVIE: We currently have 17
members. The number is flexible, but I try
to keep it between 15 and 17. We do not
generally have much turnover, although
sometimes life hits everyone at the same
time: new job, injury, new baby—we had a
time when we lost five members the same
semester. But that’s unusual.
JOAN: Our goal is to have 15-16
ringers each year. This allows for music that
has 5+ octaves, and we can cover percussion and other instruments from within
the group. We have had a core group that
has provided stability for the group, and
we have no more than one or two ringers
moving in or out.
JILL: My annual membership at
the college is 13 ringers per choir. With
my church program, we have anywhere
from 11-22 ringers in each choir, so we
raised money for a second set of bells. In
both situations, students age out of the
programs, so I’m constantly dealing with
turnover. Turnover can be good: fresh faces
and new ideas. I’ve learned to welcome it
as an opportunity. What might these new
ringers bring to the group?
MARQUISE: We’ve been fortunate
to have a strong core group of 12 to 13
musicians who return every season. When
unexpected occurrences do occur, there is
usually a Sonosian or two floating around
who can fill the position. We also assign
our repertoire with a “floater” on each piece
(if the song allows) so that if something

does happen on tour, we have a musician
available to step in.
When the group needs new ringers, how do you go about filling
openings? (Promote from a sub list?
Personal invitation from director?
Word of mouth from other members
within the group? Put out a general
request to the school, church, community?)
STEVIE: We put out notices about auditions, but usually people contact us when
they move to the area. Sometimes ringers
meet someone they think would be a good
fit for our group. Since the rigors of a community choir are vastly different from the
church choir experience, I like to bring new
people in as part-time members. A parttime member only rings about 2/3 of the
show, and they aren’t required at rehearsal
every week. It lightens the burden a bit and
takes some of the pressure off. Plus, it gives
me a chance to really see where they best fit
within the group.
JOAN: Each spring we announce
Summer Fun Rings events. We use FB, flyers, and emails to get the info out. We use
this as an opportunity to work with ringers
of all levels and get word out that if you are
interested in GSR, this is a good way to get
to know us and for us to get to know you.
We have been very fortunate that people

Editor’s Note: Opinions in the Handbell
Musicians Roundtable are those of the
participants and do not necessarily reflect
the opinions of Handbell Musicians of
America, its staff, or its board of directors.

have asked about the group and then acted
as subs or participated in our Summer Fun
Rings.
JILL: My best recruiting tools at the
college are the current ringers and their
enthusiasm. They recruit their friends. I
also make sure I send a personal email to
all interested incoming first year students,
and I have students plaster posters inside
the front door of every dorm so it’s the first
thing they see on move-in day.
MARQUISE: Sonos wants to experiment with a new rehearsal schedule. We’ve
found that a consistent, rigid rehearsal
schedule doesn’t work well for a lot of our
musicians for a number of reasons. So
we’ve found ourselves in a unique situation
where an audition campaign needs to occur
if our rehearsal schedules change. Interested
parties usually contact us to schedule an
audition.
In the past, we’ve taken on musicians
provisionally for a season. Based on that
time together, they may be invited to join
us full time. We’ve found these musicians
by word of mouth from members within
the group.
What are your creative ideas for
bringing in new members?
STEVIE: I don’t limit myself to looking for bell ringers. I look for outstanding
musicians who I think might also have fun
ringing bells. A man who joined as a ringer
last year was already quite familiar with
how we operate; he had previously been
our drummer!
JOAN: This year we are starting a
non-auditioned choir (GSR Vibrations)
for anyone (high school graduate or older)
interested in ringing, whether it be to learn
to ring, ring for fun, or to improve skills.
They commit for 12 weeks at a time. We
are hoping that we will get some people
that would be interested in moving into the
auditioned group. We’ll let you know how
it goes.
JILL: One really successful method of
recruiting for my youth program at church
has been having my college students come
and play a Kid’s Concert of fun music
every other year. I have each youth choir
play a combined number with the college
group. Families come and younger siblings
see the older kids participating and they

want to get in on the fun. The teens see
how they could keep playing in college. I
am fortunate to be teaching at both levels
and can easily take advantage of this opportunity. I could see churches asking community choirs or college choirs nearby to do
the same. By the way, my college students
love this concert, and it was their idea.
How do you inspire confidence in
folks who have never rung before
so that they’ll be brave about trying
handbells?
STEVIE: “It’s just bells. You won’t die.”
JOAN: Our Summer Fun Rings
provide laughter and support, so no matter
who you are, you will have new and/or better skills at the end of each evening.
Do you have ideas for looking ahead
to the long term sustainability of a
group? Demographic studies, theories, etc.?
STEVIE: I think understanding and
cultivating your group culture is important. I am frank with people before they
audition: HCR is not for everyone. If you
thrive in a highly structured environment,
you won’t enjoy our flavor of crazy. And
that’s fine, because there are other groups
in the area that would love to have them as
members. But I am more concerned with
finding someone I think will make our
group more joyful than with finding a brilliant ringer. I can teach you how to ring. I
can’t teach you how to be fun to ring with.
I would rather “ring short,” with a hole at
the table, than bring in a culture killer just
to fill a spot. I have literally flown in a sub
from out of town just for the dress rehearsal
and concert, rather than permanently fill
that positon with the wrong ringer. I don’t
need a body; I need a heart.
And I think that is why we have very
little turnover. I demand a lot from our
members, both in terms of musicality and
in collateral duties. If HCR isn’t a group
that you love to be with every week, then
you won’t do the work. If you don’t do
the work, then you are out of the group,
usually because you choose to leave. But for
the people that love the culture we’ve created—the funny, the audacious, taco-loving family that is HCR—they stay because
it’s the best thing they do all week.

JOAN: We are just now really beginning to do the work on this. I am open to
any ideas/suggestions.
JILL: For youth choirs, finding the
right time is essential. If at all possible,
find times when youth are already in the
church. Part of the reason my church youth
choirs have been so sustainable is that I
have attached my program to the current
church elementary program they already
have on Wednesday afternoons. They
bus our church kids from the elementary
schools in town to our church for BAM
(Bible, Arts, & Music). It makes for great
attendance, and it’s much easier to get
them hooked when they are young and
have fewer activities competing for their
time. They play chimes through 5th grade
and are excited to move up to play bells in
6th grade. Nothing excites kids more than
performing, so I make sure they play about
once every 6 weeks.
Finding the right time for rehearsal hit
home for me when a high school ringer
came back after being out of the program
for three years. I moved the time of my

THE EMMANUEL
PROJECT
Benefitting Houston’s
Emmanuel Episcopal Church
and its recovery from Hurricane Harvey

3-6 octave Handbells, Level 2.
See and hear the music at
sondratucker.com
and sonologymusic.com
$50 for digital master.
100% of proceeds go to
Emmanuel’s flood recovery.
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teen rehearsal from 6:15 to 8:00 p.m. on Wednesdays. He walked
in unannounced, gave me a big bear hug, lifted me off the ground,
and said “I’m back.” He was captain of the football team and it was
his senior year in high school. He missed playing handbells. He
ended up being a great recruiter for the program. Every little kid in
church looked up to him, and he made playing handbells cool. Ever
since I changed that rehearsal to a later time, attendance has been
great. I have learned to avoid scheduling performances for prom
weekend, high school theater productions, tournament weekends,
etc. I try to make bells as user-friendly as possible for my kids.
In a more general sense, I think programming and choosing
high-quality music that is appropriate for your choir keeps your
ringers engaged. I probably spend more time searching out good
music than anything else. I truly believe all people like to learn and
be challenged. Let this be reflected in your music selection and in
what you demand from them.
Be clear about the mission of the group. Each of my three
groups at the college has a slightly different mission. The top choir
is a touring and concert group. The second choir plays more in
worship services, and the third choir is more of a training choir
with less commitment. I have students who like each choir for
different reasons. Some like to move up through the choirs while
others desire less commitment.
Communication and organization are important, and how you
do it is crucial. I spend a lot of time emailing students and parents
at my church. I send out a schedule of performances for the entire
year at the beginning and ask them, if at all possible, to schedule
around those dates. Some actually do. I send reminders the week
before each performance saying I need to know now who can’t play
that Sunday. My college kids prefer to get a text reminder about
performances. Expecting commitment is key.
How could your organization best support you as you
work to remain viable as a group?
STEVIE: Do. Your. Work. The bigger we get, the more cool
opportunities come along, the more work we generate. Some of it,
like evaluating our insurance options… well, no one wants to do it,
ever. But it has to get done. The more of it that gets done by members, the more time I have to spend making HCR awesome.
JOAN: I like that so far, through Facebook, people have been
sharing when ringers move so that they can find new ringing
homes. Maybe we could expand on that.
As a non-profit group with needs for a governing board and
funding, we can use help in this area. When your membership is
small by definition it is hard to have the ringers doing all the business work of the organization as well. What positions should be
paid, which should be volunteer? Board recruitment and development is as important as having a good supply of capable ringers.
JILL: I appreciate that both my church and the college trust
that this is my area of expertise and I know what my program
needs. My church didn’t flinch when I needed my second set of
bells. They didn’t have the money but they helped me raise the
funds.
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Accepting Applications for the
Position of Musical Director
Are you passionate about music and handbells?
The Agape Ringers, a Chicago-based ensemble,
was founded in 1992. We’re seeking a Musical
Director who shares our dedication to handbell
creativity and musicality while bringing their own
artistic vision to our performances. The position
(part-time, contract) begins January 2019, and
applications will be accepted through January 31,
2018.
For more information about the position and the
ensemble, visit our website or contact Sharon
Schmidt at President@AgapeRingers.org.

www.AgapeRingers.org

Is there anything else you’d like to share?
STEVIE: We have at least one “big picture” meeting each
year with the full choir, so that everyone gets to share in what our
long term vision is. At our board meeting last week, I shared the
repertoire list for the concert we’ll give in the spring of 2019. Yes,
2019. Our concerts this winter with Turtle Creek Chorale in Dallas
have been on the calendar for two years. Yes, I like to plan ahead.
One thing that does is to give all our members a sense of our scope
of vision: “Yes, what we are doing right now is super cool—but
wait until you see what we have coming up!” They start imagining
themselves doing amazing things with us two or three years down
the road, which is an important part of keeping them engaged for
the long term.
We also take care of each other. We socialize. We eat. We play
dumb games. We go on an overnight retreat at the ranch of one of
our members and try to pet her ostrich. We eat waaay too much
cheese. And all of that is important. The final performance is not
important, not really. It’s just one and a half hours, after spending
three months rehearsing for it. So which part of that equation is really the part that is satisfying for your members—the performance
or the rehearsal?
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COMMUNITY CONNECTIONS
Stepping In and Stepping Up - Using subs and integrating
new permanent ringers
by Josh Fitzgerald....................................... Winter, page 32
We’re in the Money - Tried and true fundraising ideas
by Jennifer Vangolen................................... Spring, page 20
Taking the Plunge - Forming a Community Ensemble
by Linda Minnotte.................................... Summer, page 23

HANDBELL MUSICIANS ROUNDTABLE
Taking Time to Fill Mind, Body, and Soul..... Winter, page 52
It’s All About the Stuff.................................. Spring, page 38

Special Section: Photos from National Seminar 2017
photos by J.R. Smith........................................ Fall, page 25

The Music Stash: Chaos, Clutter, or
Organized Dream..................................... Summer, page 26

An Overview of Handbell Musician Certification for Ringers and Directors
by Sharon Schmidt........................................... Fall, page 34

Sustainability in Handbell Ensembles.............. Fall, page 38

TIPS & TOOLS

HANDBELLS IN EDUCATION

Discovery Questions
by Stevie Berryman..................................... Winter, page 27

Teaching Music Reading to Beginning Handbell Musicians
-An effective, efficient and fun (but “colorless”) approach
by Dian Ruder.............................................. Winter, page 24

“Why Ring Handbells and Handchimes” Flyers to Use in a
Music Conference Display
by Kathleen Wissinger............................. Summer, page 20

Are there Handbells in Hawaii? - Building a children’s
community handbell program in a low-income district
in Hawaii
by Karen Carlisle.......................................... Spring, page 14

The Elephant in the Room - Tips for Glove Care in the
Classroom
by Kathleen Wissinger..................................... Fall, page 21

Why? - Crafting a response to the question, “Why use
handchimes and handbells in education?
by Kathleen Wissinger............................. Summer, page 16

TIPS & TOOLS MUSIC

HANDBELLS IN WORSHIP

Lobe Den Herren (Praise to the Lord, the Almighty)
Hymn Accompaniment
by Michael Mazzatenta............................ Summer, page 17

Heard from the Trenches - What is the biggest issue facing
your handbell ministry?
by Sondra Tucker......................................... Winter, page 26
Heard from the Trenches - Part 2
by Sondra Tucker......................................... Spring, page 16

Bells of Pure Joy!
by Bob Burroughs....................................... Spring, page 21

On This Day Earth Shall Ring - Prelude
by Mitchell Eithun............................................ Fall, page 22

My Heart Lives at Texas Choir Camp - A place where you
can sing or ring just for fun
by Stevie Berryman.................................. Summer, page 14
O V E R T O N E S
Fall 2017
41

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and email contact information, is also available on our website at www.HandbellMusicians.org.
DATE

AREA

EVENT

LOCATION

CLINICIAN

CONTACT

10/21, '17

8

2017 Fall Handbell Festival

Nevada,IA

Brian Childers

Lois Theesfield
515-231-1477

10/21, '17

12

Aloha Ring

Honolulu,HI

Barb Walsh

Karen Carlisle
808-295-2107

10/21, '17

1

Skill Building Workshop

Norwich,CT

Jane Nolan, Andy Wallace

Jane Nolan
860-464-2873

10/21, '17

8

13th Annual Hand Chime Festival

Olathe,KS

TBD

Marilyn Lake
913-302-1010

10/27-28, '17

11

Area 11 Level One Certification Workshop

Denver,CO

Certification instructors

Jeannine Holt
719-439-7954

10/28, '17

8

Show-Me Ring

Blue Springs,MO

Kathy Ford

Sheri Rutten
816-866-7464

10/28, '17

10

Central Oregon Handbell Festival

Bend,OR

Directors of attending choirs

Shelley Giaier
908-328-8818

10/28, '17

1

Skill Building Workshop

Loudon,NH

Sue Chamberlin

Jane Nolan
860-464-2873

10/28, '17

1

Skill Building Workshop

Saco,ME

Carlene Ruesenberg

Jane Nolan
860-464-2873

11/3-4, '17

3

Capital Area Handbell Festival

Raleigh,NC

Bill Payn

Erin Glendening
919-624-9770

11/4, '17

7

Copper Ring - Area 7

Baldwin,WI

Lee Afdahl

Alanna Teragawa
612-819-5778

11/4, '17

8

Refining Your Ringing!

Columbia,MO

Dr. John Behnke

Jeff White
314-803-6234

11/4, '17

1

Skill Building Workshop

Andover,MA

Jane Nolan, Sue Chamberlin

Jane Nolan
860-464-2873

11/10-11, '17

3

Mid-Carolinas Handbell Festival

Charlotte,NC

Michael Glasgow

Ed Tompkins
704-847-4502

11/11, ‘17

1

Anthornis for Advance(ing) Ringers

Fargo, ND

Lee Afdahl

Alanna Teragawa
612-819-5778

11/11, '17

1

High School Ringout - 2017

Amherst,NH

Brian Seemann

Tomi Salzmann
603-774-7259

11/17-18, '17

3

discoveRING Youth

Williamsburg,VA

Ed Tompkins

Mark Gourley
434-792-5960

1/12-13, '18

12

Las Vegas 12th Night Handbell Festival

Boulder City,NV

Christine Anderson

Alison Pruett
702-496-5629

2/2-3, '18

1

Area 1 Winter Workshop

Amherst,MA

Stevie Berryman

Jane Nolan
860-464-2873

2/2-3, '18

10

Snake River Handbell Conference

Nampa,ID

Michael J. Glasgow

Phyllis Tincher
205-989-2811

2/17, '18

8

Ring in the Spring 2018

Leawood,KS

Brian Childers, Pat Latshaw

Gwen Gepford
913-284-9641

2/23-24, '18

4

10th Annual Florida Handbell Festival 2018

Gainesville,FL

David Harris

Lynne Homan
727-784-8709

2/23-24, '18

8

spRingfest 2018

Collinsville,IL

Jason Krug

Burnell Hackman
314-650-9415

2/24, '18

8

Workshop with The Agape Ringers

St. Charles,IL

The Agape Ringers

Kristin Kalitowski

3/2-3, '18

4

10th Annual Florida Handbell Festival 2018

North Palm
Beach,FL

David Harris

Lynne Homan
727-784-8709

3/2-3, '18

4

Lowcountry Handbell Workshop

Charleston,SC

Kevin McChesney

Caroline McKinney
843-881-6876
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DATE

AREA

EVENT

LOCATION

CLINICIAN

CONTACT

3/2-3, '18

6

Central Alabama Handbell Festival 2018

McCalla,AL

Jason Krug

Kelley Clegg Neal
256-738-3979

3/9-10, '18

4

Georgia Spring Ring 2018

Johns Creek,GA

Phyllis Kirk

Rhonda Freeman
404-317-7141

3/16-17, '18

3

2018 Festival All-Star Choir

Ocean City,MD

Michael Helman

Debbie Henning
410-848-5482

3/16-17, '18

3

Bell Tower Ringers Handbell Festival

Salisbury,NC

Sandra Eithun

John Stafford
703-636-1321

3/16-17, '18

3

Area 3 Ocean City Festival

Ocean City,MD

Brian Childers, Nancy Cappel

Lauren Cataldi-May
302-379-3775

3/23-24, '18

10

Inland Northwest Handbell Workshop

Lewiston,ID

Ron Mallory

Greg Thompson
509-758-2622

4/6-7, '18

3

Area 3 Hampton Festival

Hampton,VA

Jason Krug, Jason Harwood

Mark Gourley
434-792-5960

4/7, '18

1

Maine Spring Ring 2018

Auburn,ME

Larry Berdensey

Susan Evans
508-472-6756

4/13-14, '18

5

Area 5 Spring Festival - Charleston, WV

Charleston,WV

Brenda E. Austin

Denise Holmes
740-516-6376

4/13-14, '18

12

Bay Area Spring Ring & Intense Ring

Cupertino,CA

Ellie Hodder

Kathryn Arnold
350-962-0375

4/21, '18

3

Synergy

Mt. Airy,MD

Bill Payn

Debbie Henning
410-848-5482

4/26-28, '18

5

Area 5 Spring Festival - Mackinac Island, MI

Mackinac
Island,MI

Fred Gramann

Denise Holmes
740-516-6376

4/27-28, '18

2

43rd North Hills Handbell Association Festival

Allison Park,PA

Michael Helman

Jennifer Cupak
724-738-8891

4/28, '18

2

43rd Annual Hudson Valley Handbell Festival Conference

Nyack,NY

Bill Alexander

Susan Guse
845-242-1478

5/4-5, '18

10

Siskiyou Summit Handbell Conference

Ashland,OR

Barbara Walsh

Diane Barnes
541-324-0404

5/19, '18

12

2018 Southern California Spring Ring

Oceanside,CA

Katryn Howell

Michele Sharik
650-504-0519(text only)

6/21-24, '18

11

Area 11 Festival/Conference

Albuquerque,NM

Alex Guebert, Forte

Shannon Casey
520-591-5137

6/22-24, '18

7

Area 7 Festival Conference

Rochester,MN

Lee Afdahl, David Harris, Paul Kingsbury

Alanna Teragawa
612-819-5778

6/27-30, '18

8

Bring It! Ring It! Area 8 Festival

Omaha,NE

Tim Waugh, Barbara Meinke, Larry Sue,
Timbre

Kristin Kalitowski
630-699-3802

6/28-30, '18

8

Bring It! Ring It! YouthFest

Omaha,NE

Patrick Gagnon

Kristin Kalitowski
630-699-3802

NATIONAL EVENTS
1/3-6/18

College Ring-In

Princeton, NJ

National Office

937-438-0085

3/8-11/18

Distinctly Bronze West

Welches, OR

National Office

937-438-0085

7/14-17/18

Master Class in Conducting & Composition

Grand Rapids, MI

National Office

937-438-0085

7/17-21/18

National Seminar

Grand Rapids, MI

National Office

937-438-0085

7/19-21/18

Distinctly Teen

Grand Rapids, MI

National Office

937-438-0085

WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and refurbishment of Whitechapel English Handbells. New
technicians trained at Aten English Handbell Repair. We
pride ourselves in quality work and rapid turnaround
for all orders. Call Jared at 231-347-4540 or email at
jturma@hotmail.com.

classified ADS

APPRAISAL WANTED
I own an antique four-octave set of European-made handbells. I am interested in having the handbells appraised for
IRS and insurance purposes. Please contact Walt.
breitin@frontier.com
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leadership DIRECTORY
Regional Membership
Coordinators
Mya Dundzila - East (Areas 1-4)
mdundzila@handbellmusicians.org,
937-438-0085
Mary Willadsen - Central (Areas 5-8)
mwilladsen@handbellmusicians.org,
937-438-0085
Kim Braswell - West (Areas 9-12)
kbraswell@handbellmusicians.org,
937-438-0085

National Board
P.L. Grove, President
plgrove@handbellmusicians.org
Jill Fedon, President-Elect
jfedon@handbellmusicians.org
Bill Mathis, At Large Director
bmathis@handbellmusicians.org
Linda Minnotte, At Large Director
lminnottee@handbellmusicians.org
Derek Nance, At Large Director
dnance@handbellmusicians.org
Jennifer Vangolen, At Large Director
jvangolen@handbellmusicians.org

Carlene Ruesenberg, Area Chair
chair.area1@handbellmusicians.org

Denise Holmes, Area Chair
chair.area5@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org
Sue Evans (ME) me.area1@handbellmusicians.org
Sue Lee (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Jimmie Bennett (IN) in.area5@handbellmusicians.org
Judy Phillips (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Lois Coffey (WV) wv.area5@handbellmusicians.org

Bob Ward, Area Chair
chair.area2@handbellmusicians.org

Paul Brill, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Kyle Webber, At Large Director
kwebber@handbellmusicians.org
Alan Lohr, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec,
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia &
Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4
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Links to area websites available at
handbellmusicians.org/membership/area-connections/

Mary Caldwell, Area Chair
chair.area6@handbellmusicians.org
STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Sherri Cothern (AR) ar.area6@handbellmusicians.org
TBD (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Wilson Van Tine, Area Chair
chair.area9@handbellmusicians.org
STATE CHAIRS
Amy Haller (TX) txrep1.area9@handbellmusicians.org
TBD - (TX) txrep2.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Diane Hould, Area Chair
chair.area10@handbellmusicians.org
STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Cyndy Patterson (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Karen Van Wert, Area Chair
chair.area7@handbellmusicians.org

Shannon Casey, Area Chair
chair.area11@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

STATE CHAIRS
Anne Kleve (Mountain) mountain.area11@handbellmusicians.org
TBD (Desert) desert.area11@handbellmusicians.org

Kristin Kalitowski, Area Chair
chair.area8@handbellmusicians.org
STATE CHAIRS
Benjamin Hafner (IL) il.area8@handbellmusicians.org
Lori Fenton (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Jeff White (MO) mo.area8@handbellmusicians.org

Tessique Houston, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michele Sharik (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
F. Thomas Simpson (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) Vegas.area12@handbellmusicians.org
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Educators...

Let AGEHR Publishing help you start
the school year off right with
Martha Lynn Thompson’s

Tunes That Teach
series.

Classic

REPRODUCIBLE MATERIALS
Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

5459
.org

Exercises & Director’s Guide
Ringer Activity Pages
...and MORE!

This best-selling resources is
based on tunes that are used
in both secular and sacred settings. Its 112 pages contain 10
separate settings for 2-octave
and 10 settings for 3-octave
handbell or handchime choirs.
The arrangements, exercises,
director’s teaching guides,
and ringer activities give you
the valuable tools you need for
your school or other beginning
handbell program.
AG009 - REPRODUCIBLE $39.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions

A sequel to the best selling Tunes
That Teach, this volume contains
17 handbell selections with
separate 2 octave and 3 octave
arrangements. Tanzanian, Israeli,
Afro-American, Brazilian, Swahili, Argentine, Hasidic, Cuban,
Chinese, Bohemian, and Latin
American tunes are represented in
this collection which pedagogically
moves from Level 1 to Level 2.
AG011 - REPRODUCIBLE - $44.95

All are available at your favorite
handbell music retailer

AG013 $34.95

The latest offering in the
popular series, Classic Tunes
That Teach, has arrangements by Handel, Purcell,
Mouret, Corelli, Campra, and
more. The pieces progress
from simple to more difficult.
96 pages. .
The third book in the series, Tunes
that Teach 2, offers 22 creative
arrangements of folk songs, music
from other cultures, folk songs that
have become well known hymns,
and classical music. The music progresses through the book from easy
to more challenging, making this an
ideal teaching resource.
AG012 - REPRODUCIBLE - $44.95

AG014 - REPRODUCIBLE $34.95
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HANDBELL

Introducing Ultimate
Portable Handbell
1. EASY TO PLAY

FALL 2017 • Volume 63, Number 4 • $10.00 USA
If you are moving, please send mailing label with your new address.

All bells are the same size and lightweight
making them easy to handle.
Anyone can start playing from a small child to
an elderly person.

2. AFFORDABLE
The low price makes UCHIDA Handbell accessible to a
wider group of people and allows them to get multiple sets.
This makes arranging music much easier because players
can double the same note and divide the parts flexibly.

3. WELL SUITED FOR POP MUSIC
UCHIDA Handbell are lively and responsive with a short
sustain perfect for high tempo music. Their beautiful tone
also makes them suitable for classical and traditional music.

4. FLEXIBLE RANGE OF MOTION
UCHIDA Handbell are light and the clapper is on a spring
allowing them to ring in any direction.
This gives greater freedom of movement making performance into a beautiful dance.

www.UCHIDA-Handbell.com
www.facebook/UCHIDAHandbell

contact@UCHIDA-Handbell.com or 310-213-6109

