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chiming IN

Thoughts from the Editor
by J.R. Smith

Coming in the New Year
he past nearly two years has certainly changed the world—in many ways negatively,
but positively in others. HMA and the handbell community have certainly seen a good deal of
change. Some things will likely return to what we are used to, but many changes, I think, we
will find are permanent.
The Changing Face of Events

If we’ve learned anything about events in the
last couple of years, it’s 1) people still love and
look forward to in-person events and 2) that there
exists a largely untapped and eager audience for
virtual events.
In 2020 we found ourselves having to redesign
our flagship event, National Seminar, for a totally
virtual audience—something we had never done
before, not even for a small or partially virtual
audience. We were thrilled that after months of
quarantine and lock downs, people were starving
for any type of event, just to be doing something
with bells and other people. We also found that a
number of people attended who otherwise would
never have been able to attend an in-person event,
either financially or because of time constraints.
Later in the year, we created a Virtual Master
Series with master classes in solo ringing and composition, both of which lent themselves well to
a virtual environment. Then we held our Virtual
Mid-Winter Workshop, a smaller version of the
previous online National Seminar.
All of these were well received, and we found
that there definitely are people who would like to
see such events continue, even after things have
returned to as near normal as possible.
Naturally, there were concerns that such virtual
events would compete with in-person events for
attendance. But we were happy to find that those
who attended our first in-person National Seminar
in Phoenix this summer couldn’t have been more
thrilled to be there. And being a hybrid event with
a virtual component, many people attended that
way as well—again, a number of people who could
not otherwise have attended in person.
Of course, time will tell just how events will
evolve from here on out. Registration will open
soon for the in-person International Handbell
Symposium in Nashville, Tennessee, (www.InternationalHandbells.org), and we’ve already held our
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first post-quarantine Distinctly Bronze West event.
Currently, we are nearing capacity for our next
Distinctly Bronze East event in February. In addition to these, we are in the planning stages for our
next Virtual Mid-Winter Workshop in early 2022.
Slowly but surely, we are returning to ringing in
both traditional and diverse ways.

New Online Resources

In addition to online events, you will see in
the coming months many new online resources
added to a forthcoming revamped website. These
will include access to Virtual Bell Academy videos,
searchable and interactive business member profile
pages, and live-stream events.

Welcome New Overtones
Column Coordinators

Overtones would be nothing if not for the hard
work of our dedicated volunteer column coordinators who seek out new, interesting, and helpful
content for each issue.
In addition to our continuing column coordinators: Kathleen Wissinger, “Handbells in Education;” and Stephanie Wiltse, “Handbell Musicians
Roundtable;” we welcome Beth Ann Edwards as
the new “Handbells in Worship” coordinator and
“Lauran Delancey” as the Community Connections coordinator. And beginning with the Winter
2022 issue, Linda Krantz will begin a new column
dedicated to soloists, small ensembles, and belltree musicians.
While our column coordinators do a great job
at soliciting content, we certainly do welcome
unsolicited submissions as well. Please visit https://
handbellmusicians.org/ot-submissions/ for subission guidelines and contact information.

J.R. Smith
jrsmith@handbellmusicians.org

Your ensemble already belongs to the best association for handbell musicians.

YOUR RINGERS CAN GET THEIR OWN
SUB-MEMBERSHIP FOR ONLY $10/yr
As a sub-member under your
membership,
your ringers will receive
their own access to
online member benefits,
including:
Online Resources such as
E-Books, Videos, Live Chats,
and Fun Activities
Digital Edition of Overtones
Quarterly Journal with music,
exercises, articles, and more
Area and National E-Newsletters
The pride in knowing that you are helping
to pave the way for future generations of
handbell musicians

Visit HandbellMusicians.org/submember for
details on how to set your ringers up with their
own sub-memberships and a free sample of the
online resources they’ll have access to.

from the PRESIDENT’S PEN

by Jill Fedon

Reunited, and It Feels So Good
fter nearly two years apart, many of us gathered as a community in
Glendale, Arizona for this year’s National Seminar. As it is each year,
Seminar is the best kind of family reunion, made all the more special by
our prolonged time apart.
One of my favorite moments was standing in
the intersection of hallways as the first session of
classes was beginning, with the sound of handbells
washing over me from all directions.
I enjoyed the new Handbell Commons area
and the Happy Hours each day there. It was a
wonderful space to frequent and support handbell
vendors and visit with friends, new and old. Both
the Silent Auction and the Adopt-A-Bell fundraiser were incredibly successful thanks to the many
generous donors. Those funds will be put to good
use to support the HMA’s Education efforts.
As announced at our banquet, the search for
Executive Director is well underway, guided by
project manager, Rick Minnotte. We expect
to announce a decision by late fall. The Education Committee continues to build resources for
educators, and the board continues its work on a
business plan with OneSource.
Each Seminar concert was unique and special.
Handbell performances have thrived during the
pandemic thanks to the creativity and resiliency
of the handbell community. How beautiful it was
to sit together in the same space and enjoy live
handbell concerts again! On Friday evening I was
speaking with Matthew Compton about the upcoming Bells of the Cascades and Cathedral Bells
concert, and he remarked, “I can’t wait for you to
hear it. It’s like a hug.” I had no idea he meant
that literally. Matthew, along with Alex Guebert,
managed to present a concert, and in particular
a final piece, that perfectly expressed that indescribable feeling of being a part of this handbell
community. They surrounded us with the most
magical, musical handbell hug and sent us on our
way to carry that spirit out into the world with a
renewed hope in the future of handbells.
Thank you to the HMA staff, planning committees, vendors, clinicians, and performers for
all their time, talents, and efforts in making a
memorable Seminar for both in-person and virtual
attendees.
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Each Seminar concert was
unique and special. Handbell
performances have thrived
during the pandemic thanks to
the creativity and resiliency of
the handbell community. How
beautiful it was to sit together
in the same space and enjoy live
handbell concerts again! On
Friday evening I was speaking
with Matthew Compton
about the upcoming Bells of the
Cascades and Cathedral Bells
concert, and he remarked, “I can’t
wait for you to hear it. It’s like a
hug.” I had no idea he meant that
literally.
Life has not yet returned to the normal we had
hoped, but we continue to find ways to refocus
the future of Handbell Musicians of America
and move forward safely together. I wish you all
a healthy and joyous fall season of handbell and
handchime ringing, and may you feel surrounded
by the larger handbell community as you do so!
		 Jill Fedon
		jfedon@handbellmusicians.org

     
    

Holiday Favorites
Elves
#5886 $6.95

Christmas Bell
Tree #5830 $7.95

Bell Wreath
#5888 $6.95

Kitten
#5887 $6.95

Ringing With the Stars
#5831 $7.95

Snowman
#5878 $6.95

“Silent Night” Ribbon
#5890 $7.95

Santa Rings
#5885 $6.95

Nutcrackers
#5883 $6.95

Teddy Bell
#5880 $6.95

All ornament designs are also available in greeting cards!
Visit HandbellWorld.com/christmascards to order your set now!

Bell Tree Stands

Ringing with bell trees is
becoming more
popular, and these
stands make the use of
bell trees and malleted
bells easier. Bell
handles are held securely
in place by inconspicuous
O rings that can be
positioned according to
your needs - just slip a bell
handle onto an arm, roll
the rubber rings into place
on each side of the
handle, and you're
ready to ring!

Bell Tree Stand #9010 $395.00
Additional Arms #9011 $50.00
(each)
Additional Casters #9022 $35.00
(set of 4)

For Processional poles and other
accessories, visit
HandbellWorld.com/belltrees

RO3258

The Christmas Book

arr. Lamb and Ingram

3-5 Octaves

Level
2/3

The Christmas Book
Linda Lamb & Bill Ingram
MRO3258
$9.95 $5.97
3-5 Octaves • Level: 2+

Hammerhead LED Light
6 LEDs cast 28
lumens of
bright white
light • LEDs
last 100,000 hours •
self-standing or clip-on •
adjustable gooseneck holds the
light in place • folds for
convenient
storage •
powered by 3
AAA batteries
(included) or
optional AC adapter

#3197 $28.99

More lights at
HandbellWorld.com/lights

...For Ringers

executive NOTES

Messages from the Interim Executive Director
by Ed Rollins

Unlike Any Other
very July, Handbell Musicians of America holds its annual National Seminar, a week of
concerts, instruction, exhibits, new ideas, celebration, and community. While Seminar has become
a staple for many as they begin to think about fall programming, it is also a time when attendees
gather to reconnect with their friends and build community.
Seminar 2021 in Glendale, Arizona, was unlike
any other I have attended. This was the first HMA
face-to-face event since October 2019, when we
began to alter our lives to address the COVID virus. While numbers were half the size of Seminars
prior to COVID, this particular event was also attended by nearly 120 people on a virtual platform.
Much of our Seminar experience was just like previous years with great concerts, informative classes,
and terrific new ideas. However, much of Seminar
this year felt so much different.
It was abundantly clear that members and
friends of HMA were glad to reconnect. Acquaintances were renewed, old friends brought laughter
and tears, and a spirit of joy permeated the entire
event. We were back together after facing a year of
uncertainty, fear, and hopelessness. Seminar 2021
was the renewal that we needed to bring hope
to dark days. It also allowed us the opportunity
to talk about our COVID experiences; how it
affected us personally, how we continued to ring
in trying times, or how we had to stop ringing to
protect each other. Seminar was a cathartic time to
process this wild year of pandemic.
At seminar, two very unexpected events encapsulated this year’s Seminar experience. The first
experience happened during the reception we hold
annually for Legacy Society members and Sustaining Partners of HMA. The national board hosts
this event and gives a short program of inspiration and thanks. As the board thanked everyone
for attending—generally the point when those in
attendance begin to leave the reception—a past
president of our organization unexpectedly began
to share with us how much this organization has
affected her life. She talked about the experience of
working with our founding members; she talked
about the joy she finds in seeing so many younger
people beginning to “come back” to Seminar; and
she talked about the wonderful spirit of this year’s
Seminar. When she stopped speaking, another
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person began to talk about their experience and
the meaning that handbells have provided in their
life. The sharing kept going for 25 minutes. It was
a beautiful testament to the joy that handbells
have brought to our lives and how the Handbell
Musicians of America is such a vital part of that
experience. The sharing of personal testimony was
something that I had not experienced before. It
was a moving time when the young and the young
at heart talked about this organization in a manner
that fits our mission statement: “Handbell Musicians of America is dedicated to advancing the musical art of handbell/handchime ringing through
education, community, and communication.”
The second unexpected event (there were many
but I’m just addressing two) happened at the close
of Seminar during the final concert presented by
Bells of the Cascades and Cathedral Bells conducted by Matt Compton and Alex Guebert. While
the entire performance was exceptionally played,
the final selection filled the room with the light of
faith in our future together. Lumen Fidei, an original unpublished composition by Matt Compton,
was a gentle work with repetitive chords, lush harmony, and an easy-moving flow. After playing for
a while, the choirs began to move from the tables
and surrounded the audience. Then, several in the
audience began to rise from their seats and played
with the choirs. Audience members were not only
surrounded by sound; they were pulled into the
piece by those audience members who were now
playing. The symbolism again reminded us that we
are a community of like-minded individuals who
find joy in music and each other. It was powerful;
it was cathartic; it was unlike anything we had
ever experienced. Experiences like this may have
happened in the past but our year-long journey
through COVID made this more meaningful and
infinitely more hopeful for our future.
This too, is an organization unlike any other,
and we are continuing to walk through our new
Continued on page 35

AREA 11 UPCOMING EVENTS

RINGERS ROUNDUP

WYOMING SPRING RING

AREA
UPCOMING
EVENTS
Sat., Sept.11
25, 2021,
various sites Sat.-Sun.,
May 6-7, 2022
Join
us
for
a
brush-up
of
ringing
Michael
Glasgow,
Clinician
RINGERS
SPRING
RING
AREA ROUNDUP
11 UPCOMINGWYOMING
EVENTS
skills
and
some
new
ideas
for
Sat., Sept.11
25, 2021,
various sites Sat.-Sun.,
May 6-7, 2022
AREA
UPCOMING
EVENTS
RINGERS ROUNDUP
WYOMING
SPRING RING
AREA
11 FESTIVAL
how to use them!

Join us for a brush-up of ringing
Michael Glasgow, Clinician
Sat., Sept.ROUNDUP
25, 2021, various sites WYOMING
Sat.-Sun.,
6-7,
2022
Thu.-Sun,May
June
23-26,
2022,
RINGERS
SPRING
RING
skills and some new ideas for
Join
us for25,
a brush-up
of ringing
Michael
Tempe,
Arizona
SUPERBELL
SATURDAY
AREA
11Glasgow,
FESTIVAL
Sat.,
2021, various
sites Sat.-Sun.,
May
6-7,Clinician
2022
how Sept.
to use them!
skills
and
some
new
ideas
for
Ellie
Hodder,
Clinician
Sat.,usJan.
2022, various
sites Michael
Thu.-Sun,
June 23-26,
2022,
Join
for 29,
a brush-up
of ringing
Glasgow,
Clinician
AREA 11 FESTIVAL
how
to
use
them!
A fun
morning
of sight
reading
Tempe, Arizona
skills
and
some
new
ideas
for
SUPERBELL
SATURDAY
Thu.-Sun,
June for
23-26,
2022,
Use QR
registration
AREA
11 code
FESTIVAL
music
with
the
opportunity
to
Ellie Hodder,
Clinician
how
use29,
them!
Sat.,to
Jan.
2022, various sites
Tempe,
Arizona
and details
for23-26,
all the
events!
SUPERBELL SATURDAY
Thu.-Sun,
June
2022,
buy
the
music of sight reading
A
fun
morning
Ellie
Hodder,
VOLUNTEER OPPORTUNITIES
Sat., Jan. 29,SATURDAY
2022, various sites
Use QR
codeClinician
for registration
Tempe,
Arizona
SUPERBELL
music
with
the
opportunity
to
Area 11 always needs volunA
fun
morning
of
sight
reading
and
details
for
all the events!
Ellie
UTAH
SPRING
RING
Sat.,
Jan.
29, 2022,
various sites
Use Hodder,
QR codeClinician
for registration
buy
the
music
teers to arrange
these events, Amusic
with the
opportunity
to
VOLUNTEER
OPPORTUNITIES
Sat.,
March
12,
2022
fun morning
of
sight reading
and QR
details
the events!
Use
codefor
forallregistration
work
on
location
at
events
or
buy
the
music
Area 11 always needs volunDave
Harris,
Clinician
music
with
the
opportunity
to
UTAH
SPRING
RING
VOLUNTEER OPPORTUNITIES
and details for all the events!
serveto
onarrange
the board.
Please
teers
these
events,
buy
music
Sat.,the
March
12, 2022
Area
11
always
needs
volunUTAH
SPRINGCOLORADO
RING
VOLUNTEER
OPPORTUNITIES
NORTHERN
let any
the
board
members
work
onof
location
at events
or
Dave Harris, Clinician
teers
to
arrange
these
events,
Sat.,
March
12, RING
2022
Area
11
needs
volun-in
SPRING
RING
know
ifalways
you
interested
UTAH
SPRING
serve
on
the are
board.
Please
work
on
location
at
events
or
Dave
Harris,12,
Clinician
teers
toof
arrange
these
events,
Sat.,March
March
19,
2022
volunteering!
It’s
funmembers
and
a
Sat.,
2022
NORTHERN
COLORADO
let
any
the board
serveon
onlocation
the board.
Pleaseor
work
at
events
Brenda
Austin,
Clinician
greatifway
to
make
friends!in
Dave
Harris,
Clinician
SPRING
RING
know
you
are
interested
AREA
11
UPCOMING
EVENTS
NORTHERN
COLORADO
let any
ofthe
the
board
members
serve
on
board.
Please
Sat., March 19, 2022
volunteering! It’s fun and a
SPRING
RING
know
ifofyou
are
interested
in
RINGERS
ROUNDUP
WYOMING
SPRING RING
NORTHERN
COLORADO
area11.handbellmusicians.org
or facebook.com/HandbellMusiciansofAmericaArea11
let
any
the
board
members
Brenda
Austin,
Clinician
great way to make friends!
Sat.,
March
19,
volunteering!
It’s
fun
and
a
Sat.,
Sept.
25,
2021,
various
sites
Sat.-Sun.,
May
6-7, 2022
SPRING RING 2022
know if you are interested in
Brenda
Austin,
Clinician
great
way
to
make
friends!
Join
us for a brush-up
of ringing
Michael
Glasgow,
Sat.,
March
19, 2022Clinician
volunteering!
It’s fun and
a
area11.handbellmusicians.org
or
facebook.com/HandbellMusiciansofAmericaArea11
skills
newfriends!
ideas for
Brenda Austin, Clinician
greatand
waysome
to make
AREA
11 FESTIVAL
or facebook.com/HandbellMusiciansofAmericaArea11
howarea11.handbellmusicians.org
to use them!
Thu.-Sun,
June 23-26, 2022,
area11.handbellmusicians.org
or facebook.com/HandbellMusiciansofAmericaArea11
Tempe,
Arizona
SUPERBELL SATURDAY
O V E R T O N E S
Ellie Hodder, Clinician
Sat., Jan. 29, 2022, various sites
Summer/Fall 2021
7
A fun morning of sight reading
Use QR code for registration

membership MATTERS
Thoughts from your
Regional Membership Coordinators

Da Capo al Coda
here is something refreshing about a repeat. It is just one of those things that makes
you feel in control. You already know the material, expectation, and how to navigate the
music. Often, we put our favorite songs on an endless repeat. Every time it plays again, we
find something new and exciting that makes us appreciate it even more.

This issue’s
installment by
West RMC
Kim Braswell
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These past two years have felt like we have
been stuck in a repeat. Just as we learned how to
navigate the challenges, we went right back to the
beginning. The good news is that we already know
how to overcome obstacles and can push forward
more confidently. I have heard so many amazing
ideas about how to make the best of not being able
to gather the whole handbell choir together. Some
groups met virtually, others in smaller ensembles,
while a few used larger spaces to accommodate
all their members. It may have felt strange at
first, but truly some great things came from those
challenges. Many of our members attended area
events far beyond where they could have traveled. International clinicians are now much more
easily incorporated into the virtual events. Even
with fewer ringers in our handbell choirs, we were
able to focus on musicality and technique, which
helped us all to improve our skills.
As we go back to the beginning because of what
feels like a repeat, we know we can overcome what
is before us.
Being a part of Handbell Musicians of America
has really helped us navigate through these unforeseen circumstances. The ability to share ideas
with our fellow handbell musicians and directors
has been a lighthouse shining upon these rough
waters. Be sure to check out the events that are
going on at the national and the area levels. Many
of these events have been structured around what
we have been experiencing through these difficult
times. As we move forward into the next section,
we know what to expect.
The security we find in a repeat also comes with
the hope of a new ending. My favorite would be
the Da Capo al Coda. Not only do I get to play
the music I am familiar with, but I also get to enjoy a completely new ending. I believe we should
make this year a coda section of the music that is
being written. Think of all the possibilities before
us. We now have a new bag of tricks to incorporate as we work to grow and adjust to these strange
new surroundings. It is a wonderful outlook when

Being a part of Handbell
Musicians of America has really
helped us navigate through these
unforeseen circumstances. The
ability to share ideas with our
fellow handbell musicians and
directors has been a lighthouse
shining upon these rough waters.
we know how much we can share with each other
to become better handbell musicians.
As we write this coda section, let us look at all
we learned from this repeat. Hold tight to some
of the old things that really worked, add in new
ideas, and combine it with all we have discovered.
Ultimately, we will have a wonderful new ending
to all that we have learned.
Kim Braswell
kbraswell@handbellmusicians.org
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283 NEW
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had our first rehearsal since your visit and
the bells are beautiful! Thank you for such a great
job! Please always feel free to use me as a reference!
We are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Membership Opportunities
Membership in
offers
more benefits, more resources, more
Membership
in Handbell
HandbellMusicians
MusiciansofofAmerica
Americanow
offers
more
value, and
more
opportunities
growand
andmore
improve
your skills as a handbell musician. As of
benefits,
more
resources,
moretovalue,
opportunities
October
1,
2012,
a
brand
new
set
of
on-line
and
interactive
resources
to grow and improve your skills as a handbell musician. We
are is available to our members.
In addition, we’ve added the My Membership Rewards program which provides periodic specials
always adding to our collection of online and interactive resources
and discounts for Guild events, music, and merchandise.
available to our members.
For a full comparison of benefits of membership please refer to the grid on the back of this page.

You may join or renew right now at
join.HandbellMusicians.org

Member number if renewal ______________________________________
Member number if renewal _________________________
*Membership opportunities please circle one:
Member/Contact
_______________________________________
Member /Name
Contact
Name ___________________________
Handbell Musician
$95.00
Is this
INDIVIDUAL
or ORGANIZATIONAL
membership? (Please
circle one)
Is an
this
an individual
or organizational
membership?
Sterling Handbell Musician
$200.00
(Please circle one)
Bronze
Handbell
Musician
$350.00
E-mail address ____________________________________________
Gold Handbell Musician
$600.00
Email address _____________________________________
Organization/Business Name____________________________________
This membership is for either an individual or an organization. If for an
Organization / Business name_________________________
individual, that person may identify ONE organization that may also receive the
Organization/Business Phone #___________________________________
benefits of the membership. If for an organization, that organization must
Organization / Business phone # _______________________
identify one individual as the primary contact for the membership. The Sterling,
Organization
Mailing Address____________________________________
Organization
mailing address__________________________

__________________________________________________
____________________________________________________
Home address_____________________________________
Home Address_____________________________________________
_________________________________________________
____________________________________________________
Home phone #_____________________________________
Home Phone #_____________________________________________
Referred By _______________________________________
Referred
By ______________________________________________
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“In the midst of difficulties lies opportunity.”
–Albert Einstein
Like many non-profits, the COVID-19 pandemic has placed
Handbell Musicians of America in the middle of difficulties,
but therein lies an opportunity to

Renew Our Vision • Refresh Our Mission
Refocus Our Future Together
Handbell Musicians of America remains committed to
uniting people into a diverse musical community that advances the art of
handbell and handchime ringing through
education, community, and communication.
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Your contribution of any amount
to Handbell Musicians of America
is perhaps more important now
than ever as we seek to discover
opportunities to “Refocus Our Future
Together.”
Here are just some of the ways your contribution can help refocus and reenergize
Handbell Musicians of America.
Refocusing and developing events to
include virtual learning experiences
• Develop a custom virtual platform for events
like National Seminar
• Develop more virtual opportunities like the
recent Fall Virtual Master Series and Mid-Winter
Workshop
• Focused monthly roundtable discussions
• Virtual Bell Academy expanded and updated

Refocusing opportunities for our next
generation
• Continue to develop programs like Distinctly
Teen and College Ring-in
• Work to get more handbell programs into
schools
• For every gift made, 10% will be designated
to helping students become more involved in
our organization.

Refocusing Resources
• Community-based organization management
• Area leadership resource center and training
institute
• Establishment of an Online Management
Institute designed to assist beginning and
advanced directors/programs
• Development and implementation of a Model
Program for Handbells/Handchimes in Education
• Continue to develop new functionality of our
website
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Handbell Musicians of America.
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Jeanne Jessup
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Linda Krantz
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Bill and Carolynne Mathis

Monica McGowan
D. Linda McKechnie
Barbara Meinke
Linda Minnotte
Tammera Missel
Frances Newell
William Payn
Susan Schultz
Brian Seemann
Joyce Terry
Wilson Van Tine
Karen Van Wert
Jennifer Vangolen
Jessica Westgard Larson

Sustaining Partners receive the following benefits:
• All standard benefits of regular membership
• Prominent recognition in each issue of Overtones, national event programs, on our website, and in person
at national events and others where board members
are present
• 10% discount on registration for national events for
the individual member
• Dedicated contact e-mail address and phone number to the national office
• Private social meeting opportunities with national
board members at events
To learn more about the Sustaining Partner
membership option, visit
HandbellMusicians.org/sustaining-partner
All gifts are tax deductible.

community CONNECTIONS
Coordinated by Lauran Delancy

The Show Goes On
How to Pull Off a Four-City Tour in Uncertain COVID Times
by James Meredith

One of the San Francisco Bay Area’s most wellrounded musicians, James
Meredith conducts the
country’s acclaimed Sonos
Handbell Ensemble. A
native of North Carolina,
Mr. Meredith received his
Bachelor of Arts degree
from the University of
North Carolina at Chapel Hill and a Master of
Fine Arts degree from
Tulane University. As
a solo pianist, vocal and
instrumental accompanist,
and conductor in America,
Europe, and Asia, his
work has brought him into
contact with such artists
as Elly Ameling, Elizabeth Schwarzkopf, Olivia
Stapp, Frederica von Stade,
Eleanor Steber, Evelyn
Lear, Gerald Moore, and
Dalton Baldwin, whose
assistant he has been in
summer masterclasses at the
French Conservatory in
Nice. He is on the faculty
of the renowned Young
Musicians Choral Orchestra Program where he is
Director of Vocal Studies
teaching voice and piano.
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The short story is: Sonos Handbell Ensemble
began the seven-day, 1752 mile, four-city tour, From
Steeple to Steppe on July 9th at Grace Lutheran
Church in Palo Alto, California, and ended with a
performance at the Handbell Musicians of America
National Seminar on July 15th in Glendale, Arizona.
How it all happened is a much longer story.
In the fall of 2020, Sonos decided to apply for
one of the main concerts at the 2021 National Seminar in Phoenix. We were notified in mid-October
that we were accepted. With the pandemic in full
swing there was no guarantee that the seminar
would even be able to take place. Anyone involved
with handbells understands that flexibility is a trait
one needs in abundance in this field.
Sonos is a professional ensemble in that our
players are paid for rehearsals, concerts, and days on
tour. We are booked on national tours by our agent,
Knudsen Productions, and internationally (in Japan
with a Japanese agency) generally one to two years
in advance. We also, from time to time, arrange
some touring through our own networks, which is
what we did for this tour.
Once we have a time frame set, the program
repertoire is decided and we announce it to our pool
of players. Most of our players come from the San
Francisco Bay Area, but since some live in other
parts of the country, rehearsals are weekends, Saturdays and Sundays, four to six hours each. We set up
an online Doodle poll to see who can make the tour
dates and what weekends are available for rehearsals. Then I have to decide how many players and
rehearsals would be needed to master the chosen
repertoire.
In our 31-year history, this program, From
Steeple to Steppe, was probably the most difficult
we have done, both musically and technically. A
wide range of works, from Baroque to Contemporary, challenged each player to understand the
different styles involved: three-hundred-year-old
Baroque ornamentation from both Spain and Germany (Scarlatti sonata and Bach chorale prelude) to
contemporary (3 Mostly Etudes) where the ink was
barely dry before rehearsals began.
Next, do all the arrangements. The goal was to

illustrate the wide range of timbres, textures, and
techniques that bells and chimes are capable of in a
travelogue from Portugal to Russia through the music of various cultures. Only four of the nine pieces
in the 60-minute program had been previously
arranged. The Bartok Roumanian Dances and the
Borodin Polovtsian Dances No. 17 had long been
on my list to arrange. The next months were spent
finishing the arrangements and writing 3 Mostly
Etudes, a new work for bells and chimes. Sonos has
played at several national festivals, each time bringing a newly composed work to point to the future
and encourage composers to explore the potential of
the medium.
Repertoire was finalized and in the hands of Marquise Usher to do the breakdowns and assignments,
a herculean task which can make or break a performance. Twelve players committed to the tour and
23 rehearsals were scheduled based on the Doodle
poll. Because of the pandemic, the first 13 rehearsals
were virtual. We considered various platforms and
settled on Zoom. All platforms had latency issues so
everyone was muted when they played, unmuting
for discussions. All the music was in Finale and the
scores were played back with click tracks to play
to so we could do multiple run-throughs at various
speeds.
Although no true ensemble could be achieved, it
allowed the players to familiarize themselves with
the notes, tempo, and general outline of the pieces
and to try out the breakdowns and assignments.
What was hard to do was to know how the people
on either side of you, elbow-to-elbow, would be
playing their part. Several of the players organized
virtual sectional rehearsals on their own, with
varying degrees of success, using programs such
as JamKazam and Jamulus. Additional phone calls
between players helped sort out other sticky points.
Of the 13 virtual rehearsals beginning the end of
January, only seven had all 12 players present; we
were missing one or two players each session. Inperson rehearsals began the first week in May after
everyone had completed vaccination protocols. Now
the real work began—to master the technical aspects
and beyond that, to make music.

The first two in-person rehearsals
are usually spent playing through each
piece to tweak the breakdowns and
assignments: what has to be adjusted;
“I can’t play that bell there, who is free
to do it?”; determining duplicate or
triplicate bells to use; “where are we
going to put it on the table so we both
can reach it?”; and a multitude of other
logistical issues.
Additionally, the setup time between pieces had to be accounted for
in the 60-minute time limit required
for the concert. This could not be
accurately determined until we had
in-person rehearsals. As soon as this
approximate timing was known I
chose the historical media, wrote the
texts, and recorded the voice-overs, all
of which was projected on a screen as
the players were setting up for the next
piece on the program.
There was a further complication:
of the scheduled ten in-person rehearsals, only four would have all 12 players present. This was a nightmare.
While rehearsals were in progress,
all the other aspects of the tour had
to be arranged. First we had to find
venues to play in. We had the HMA
venue in Glendale set first. Calling on
our national contacts in the handbell
world, it took four months to finalize

the other three venues in Palo Alto
and Dana Point in California, and Las
Vegas in Nevada. For the majority of
touring that Sonos does around the
world, we are usually booked on a
concert series and the presenters pay
for housing in hotels. This is ideal, but
when we organize a tour ourselves and
are not being paid a fee, we often ask
for homestays. Given the pandemic,
we decided homestays would not be
feasible. Fortunately, we were able
to arrange some housing with family
and friends in southern California and
timeshares at a hotel in Las Vegas.
All of the transportation and housing
issues—plus who’s allergic to what animals and foods—were handled with
great skill by our very capable equipment manager, Tessique Houston.
In these pandemic times there is a
lot of disorientation. We all yearn to
return to normal. Let’s let go of the old
normal and use the new ways we have
learned to go forward. This yearning
to push the handbell medium in new
directions is only to fulfill the potential for the art. This tour cost Sonos
$22,000, so we need to benefit from
the process until we can resume our
usual touring from which we derive
our income. At this point that seems to
be at least two years away.

Above: Sonos in concert at Gloria Dei Lutheran Church in
Dana Point, California.
Below: Sonos relaxing and rejoicing with friends and supporters after their National Seminar concert.

Continued on page 35
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handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Free for All
I invited folks to contribute to a “free for all” column, to share what is currently on their minds. Not surprisingly,
COVID is still on the minds of many as the new fall schedule kicks off. The good news is that musicians are finding
ways to rise above the challenges of the pandemic. Thank you to our contributors for sharing their thoughts.
This Article’s Contributors
Erin Gerecke, Indianapolis, Indiana
Erin is a Research Analyst at Indiana University and rings in Joyful Sound of Indianapolis.
Eileen Laurence, Lancaster, Pennsylvania
Eileen retired from an active program in
Katonah, New York. She now directs Willow
Bells in Lancaster, Pennsylvania.
Beth Plohr McFarland, Mundelein, Illinois
Beth directs in the northern suburbs of
Chicago.
Catherine McMichael, Saginaw, Michigan
Catherine is a performer, composer, and arranger, and directs Bells on High at Saginaw
First United Methodist Church.
Nancy Youngman, Lincoln, Nebraska
Nancy directs Bell-issimo Community Handbell Choir, and is Nebraska State Chair, HMA
Area 8.
ERIN: I’m in the planning stages of trying to create something new in my area—sort of a handbell ambassador and seeding program to create nimble, community-centered programs
featuring handbells. I haven’t seen any other models like this.
I’d be interested in more discussion of alternatives to traditional
choirs to help bring more people of all ages to the instrument.
EILEEN: “Where there’s a Heart, there’s a Solution”. Willow Bells, a 10-person handbell ensemble at the Willow Valley
Community in Lancaster, Pennsylvania, was given permission to
continue rehearsing throughout the entire COVID pandemic.
We had a large room that supported social distancing, and we
wore masks and gloves. Everybody wanted to continue ringing
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because, frankly, we were the only game in town for musicians
living here—the Chorale and the Silver and Gold Band were
both shut down. Using this time, we shepherded two videotaped projects to the finish: a Christmas Carol program that was
broadcast in-house to all of our residents, and a Spring Concert,
also broadcast in-house. The Christmas Carols were easy, but the
Spring Concert was more diverse and interesting for us.
The entire group has 10 ringers. A few are retired professional musicians; others, amateurs. We invited two resident solo
instrumentalists to help us out and, following CDC guidelines,
recorded a 55-minute program in sections, starting with the
largest and going down to the smallest ensemble. The entire
recording session was a fat two hours with musicians leaving the
space after their music was captured. We used the concert hall
facility here and the engineers edited the program into concert
order in their studio.
These ringers, ranging from 70 to 90 years of age, worked so
very hard to learn their music. They were acutely aware that the
recording would capture everything for posterity and shouldered
their responsibility with courage, determination, and good will.
The more experienced helped those less so with kindness and
sensitivity.
We played two Arnold Sherman compositions, Prayer and
Grazioso, both of which encouraged them to expand their comfort zones. We were grateful for the arrangers who had stepped
up to the plate to put out music that could be rung by four to
six ringers. We were fortunate to be able to use a fine piano. The
violinist and her guitar-playing husband were super creative in
adding notes to some of the handbell music, as well as playing
their own set: the Massenet Meditation and Potstock Souvenir de
Sarasate. Keeping in mind that our potential audience of about
2400 retirees may enjoy music but were certainly not handbell
aficionados, we varied the sounds by adding the piano, guitar,
and violin. We even paid attention to the visuals by changing
Continued on page 21

Editor’s Note: Opinions in the Handbell Musicians Roundtable are
those of the participants and do not necessarily reflect the opinions
of Handbell Musicians of America, its staff, or its board of directors.

for ringers, directors & educators

Technique Exercises
In this and the next issue, we offer a number of exercises used in a National Seminar class by Kathleen Wissinger to help develop various ringing techniques. Practice
them at different
Techniques
fortempos
Bellsand dynamic levels,
Wissinger Longwalk3@aol.com
including crescendosKathleen
and decrescendos.
Technique Defined

Example

ECHO – the bell is rung. Then
the lip of the bell is gently
bounced on the pad, while still
resonating, to slightly distort the
sound. I prefer to turn the bell
sideways (clapper horizontal)
with the hand in a more natural
position – about 45 degrees. More
effective with larger bells. Can be
used as a rhythmic element in
alternating voices or a soft repeat.
GYRO – The bell is rung, then
rotated in a circle, much like
throwing a lasso or drawing
circles on the ceiling with a
flashlight. Effective as a single
bell or in a chord.
SUSPENDED MALLET + –
the bell is held in the air and
struck with a mallet at its
strikepoint. Bells may be strung in
belltrees or held in Shelley/4iH
position to play more than one. I
prefer casting up – in line with
director. Experiment with mallet
hardness to find the proper tone.
“Lift” sound out of bell.
MALLET + . – The bell is struck
at its strikepoint with a mallet
while on the foam. Use
specifically graded mallets. Often
substituted for Mart below B3 or
G3. Use alternating mallets for
repeated notes. “Lift” sound out
of bell. (The other symbol is
what I use for mallet clicks.)
MALLET
LIFT
– the- bell
is Wissinger • Permission granted to make copies for choir or classroom use.
Copyright
©2021
Kathleen
malletted
thenmember
immediately
Must be a and
current
of Handbell Musicians of America and may not transfer usage rights to a non-member
lifted from the pad to allow the
without permission.
resonance to continue. A good
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Technique Exercises
by Kathleen Wissinger
Jingle Bells
for eight bells
by Mitchell Eithun

Permission granted to
make copies for choir
or classroom use.
Must be a current
member of Handbell
Musicians of America
and may not transfer usage rights to a
non-member without
permission.
To download printable copies and to
find additional
Tips & Tools material, visit the Overtones Online Edition
at www.HandbellMembers.org
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Technique Exercises
Continued from page 17
MALLET ROLL – Either
suspended (just + ///) or on the
pad (with + and dot and ///), the
bell is rapidly struck with one or
two mallets (or, for bigger bells,
one mallet inside side to side.)
Use 1 or 2 hands.
MARTELLATO (“Mart”) – The
bell is rung straight down into the
pad, from the height of about 4” (I
like to “hover” above the pad in
prep.) The entire casting and
handle meet the pad at the same
time. Shoulder over bell. Not
usually done below B3 or G3.
Variations – Hand mart ( “(” over
mart sign), Muted mart (circled)
with 1 or 2 fingers – solo ringing
MARTELLATO LIFT (“Mart
Lift”) – After a mart, the bell is
lifted immediately from the pad to
allow resonance to continue.
Assumed LV until “R” or other.
PLUCK Pl . – With the bell on
the pad, the thumb and first finger
hold the clapper (Thumb on top)
and snap the clapper downward.
Tap Pluck TPl . – Tap the
clapper downward.
 - Lift
Pluck Lift Pl.
immediately after plucking
RING TOUCH RT– Ring the
bells close to the body and
immediately damp it at the
shoulder (or waist, or other soft
surface). Timing of the damp
can be adjusted.

SWING Sw  – Ring the bell
in front and bring
the casting
“rim Wissinger • Permission granted to make copies for choir or classroom use.
Copyright
©2021 - Kathleen
Must be
current
member
of Handbell
Musicians of America and may not transfer usage rights to a non-member without permission.
down”
toayour
side
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a
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effective with bass bells. Careful

outfits between sets.
We called the program Show Me the Way, based on the lyrics
of the closing song, “Down to the River to Pray,” arranged by
Anna Laura Page. That music was enhanced with the addition
of the violin and guitar and, while listening, the viewers saw a
series of about eight river pictures that my husband had taken
over the years. The first one was of the two of us sitting on the
banks of the Ganges River in India. Eight more from our personal collection followed by more from a memory stick created
by still another resident here at Willow Valley.
Two weeks later, we all had a little picnic outside (with lots
of social distancing) and then viewed the broadcast in a large
room together. We have taken the summer off and are looking
forward to coming together once more in September. The COVID-19 pandemic gave us a challenge which we accepted with
energy and heart.
BETH: The church council decided to put through the following restrictions to keep everyone safe:
All participants must be masked (face mask or bell cover for
instruments).
Rehearsal must not last more than 50 minutes.
All participants must be separated by three to six feet during
rehearsals and worship.
Ensembles must be at least 16 feet from the congregation
during worship.
All musicians must provide proof of their vaccination in order to participate. (I’m praying that all of my ringers are vaxed!)
I learned after speaking to our Head of Music that these
restrictions are mainly for the vocal choir and instrumentalist
(brass and woodwinds). It’s not as difficult for bells—we are
considered a “safe” group and could have longer rehearsals if
needed, and also could be a bit closer so as to use our handbell
tables.
CATHERINE: What I Learned about Bells During the Pandemic:
Bells on High of Saginaw, Michigan, is a 13 member (14,
with director), five octave, Level 4 handbell choir that has been
in continuous existence since the ‘70s. I’ve directed BOH for 22
years; never has there been a more devoted or passionate group
for meeting challenges, creating beautiful music, and fostering
fellowship.
We gave our annual Lenten Concert on March 15, 2020,
to an empty sanctuary (and to the universe through YouTube)
because the world had shut down.
We hoped to play Easter. We didn’t.
In July 2020, after four months of silence, I looked at our
rehearsal room. It was a double room with a moveable wall
between. What if we opened up that wall and spaced tables
and played in a circle? We checked with our open-minded and
adventurous minister, Pastor Amy Terhune, who said, “Sure! Go
for it! You’re masked and gloved and six feet apart. Why not?”
One of our ringers made custom masks for all of us, with music

notes on the cloth. We were ready to give it a try, no matter how
many or few could come.
What I learned:
Our ringers were still excited to make music.
We loved playing in a circle.
We had a lot of good music in our file cabinets that hadn’t
seen the light of day in decades.
We could have just as much fun ringing with six or seven
ringers as with 13.
We could be flexible and play different positions as needed.
Even un-complicated music has its challenges, and its beauty,
and its worthiness to be played.
Preparation at home made it possible to be performance- and
recording-ready in 20 minutes of rehearsal.
We are all better ringers now, even though the music we
played was not as complex.
We’ve learned to be versatile.
How did we do it?
I chose rehearsal dates for every other week through the summer and sent out a “Ringer Round-up” e-mail the week before
each rehearsal asking people to let me know by Sunday afternoon if they would be there.
Depending on numbers, I’d trawl our file cabinets for music
that fit. If necessary, I’d add notes for an additional position
or two. (If I couldn’t do that, we have two sets of bells so I’d
have that extra person double a position at a different table.) I’d
choose three or four short pieces for each rehearsal. I’d scan the
music and send it as a PDF by Sunday evening to all who would
be attending, along with position assignments. Everyone printed
out and marked their music, ready to rehearse the following
Thursday.
We’d color-match clothing so that we would look good for
the video.
Our minister would come in and video us right there in the
rehearsal room then upload the videos to be included in our online worship service.
When September came, we began rehearsing the first three
weeks of every month. We moved into permanent positions
in the sanctuary, taking over the Chancel Choir space, since
singing was not in the picture. Since we had several consecutive
weeks of rehearsal now, I could choose longer or more involved
pieces that might take more than one week to perfect. But we
were still recording at least one piece every single week to upload for worship.
We even managed to be part of a three-part, three-hour
Christmas video presentation by the Saginaw Choral Society,
ringing several numbers in each segment.
We’re STILL in a circle and loving it—we’ve been ringing
this way ever since.
Before the pandemic, I was deeply worried about losing some
ringers to moves away from Saginaw, as well as how on earth
Continued on page 26
O V E R T O N E S
Summer/Fall 2021
21

handbells in WORSHIP
Coordinated by Beth Ann Edwards

To Gig or Not to Gig
From Church Choir to Concert Setting
by Beth Ann Edwards

Beth Ann Edwards serves
as Director of Arts, Handbells, and Youth Choirs at
St. John’s Lutheran Church
in Des Moines, Iowa,
where she oversees all arts
programming and assists
with worship planning,
as well as directs handbell
choirs and children’s and
youth vocal choirs. Beth
Ann holds a Master of
Church Music degree with
Handbell Emphasis, a
Bachelor of Science degree
in secondary English education, a Bachelor of Fine
Arts in visual art, and a
Master of Business Administration.
Her ringing career began
30 years ago in a church
handbell choir. For the
past 20 years she has attended advanced ringing
events including Bay View
Week of Handbells and
Distinctly Bronze, and
currently rings in the community handbell ensemble,
HeartBeat. She is a founding member and co-director
of Des Moines Concert
Handbells, an advanced
community handbell
ensemble. Beth Ann has
directed all ages and levels
of handbell musicians since
1999.
Beth Ann chairs the Donald E. Allured Original
Composition Award com-
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This article is based on a class I taught at National Seminar in 2020 and 2021.
COVID won’t last forever, and when opportunities open up again, your church handbell
choir just might receive an invitation to perform
a concert. Are you concert-ready? There’s so much
to consider: music selection, your choir’s abilities
and interests, how to prepare, equipment, venue,
and more! Oh–and what should we wear? Take
a look at the following checklist; if your choir
matches up favorably, it might be a good candidate for an outside gig.

Ringer Willingness
Is your choir interested and able to perform
at a concert? One of the biggest success factors is
the desire of the ringers to perform in a concert
setting. Consider the following:
• The ringers follow instructions well, and are
willing to make modifications in ringing style
and presentation.
• Ringers are eager to move to the next level of
musicianship.
• Subs, if needed, are available to attend rehearsals before the gig.

Equipment
Look objectively at your equipment. Make
sure every bell is voiced correctly and all the parts
are in working order. The cases must be able to
handle moving from location to location, and a
cart or two might be in order. Check out these
details:
• Your handbell equipment, including bells,
mallets, cases, tables, stand lights, and table
covers, is clean, in good repair, and “gigready.”
• Your handbell equipment is available to be
moved to the gig location.
• Your equipment is insured to be taken out of
the building.
• Your choir and trusty roadies can move
equipment back and forth between church
and gig. Consider personnel availability,

vehicles, and schedules of transporters and
venue personnel.
• Check out the venue to see if the bells will
need to be mic’d and if you will be responsible for providing mics. Make sure there
are plenty of electrical outlets and extension
cords. Will you need to hire someone to run
the sound equipment?

Gig Specifics: When and Where
So much more goes into planning a gig than
just ringing. Ask yourself these questions:
• Will the gig require an overnight stay? Dinner after the concert? Who will organize
these events?
• Is this a solo gig for your choir, or are you
part of a concert with other musicians and
ensembles? How much ringing time is expected of your choir?
• Is a printed program required and will you
need to produce it? How many will you
need?
• Will the director (and possibly ringers) be required to produce bios? What about program
notes?
• Will the director (or others) be expected to
talk before/after/between selections?
• Will you sign a contract?

Set-up Details
Whenever possible, check out the venue before
you agree to a gig. Look at the location for the
bell tables and make sure there is enough room
for the ringers to fit comfortably. Measure the
space and write it down, and then take pictures
with your phone. If your contact at the venue says
they can provide six-foot or eight-foot banquet
tables for you to use, ask to see them, and then
measure them. (I once had a gig with my youth
handbell choir at a care facility. My contact swore
they had eight-foot rectangular banquet tables
we could use. Surprise! They were round tables.
It was awkward, to say the least. Lesson learned!)
Here are a few more items to consider:

• What are the space and acoustics considerations?
• Are tables provided?
• Does the venue have an elevator and/or ramp available for
loading? You might ask to see it.
• When can you set up?
• What is the parking availability, and is there an easy spot
for load-in and load-out?

Rehearsal at the Venue

• Can you set up and rehearse before the day of the event?
If so, will bells and equipment be secured while they are at
the venue?
• How soon before the gig can you enter the building and
rehearse?
• Will scheduled rehearsal time include time for set-up?

Music Selection
A church choir’s first gig is not the place to pull out the
coolest, most challenging music you heard at last summer’s National Seminar or Raleigh Ringers concert. Ringer confidence
will provide less stress, happier ringers, and stronger musicianship. Choose a theme, and look at the following suggestions:
• For the majority of your set or concert, pick music the
choir has performed and loved.
• When choosing new music, pick pieces that are at or under
their current “stretch” ringing level.
• Find a concert opener and perhaps an additional piece or
two that requires few or no bell changes.
• Choose selections that have a variety of meters, key signatures, tempos, and techniques.
• Add variety with selections that include a vocalist or instrumentalist.
• Practice! Schedule extra rehearsals to build confidence.
• Try a run-through of everything but ringing: bell set-up,
equipment used for each piece, move to a different ringing
spot, etc. Make sure all ringers write down this information. Do not rely on memory.
• Schedule a pre-gig event, perhaps after a worship service,
or during coffee hour on Sunday. Have the ringers perform
in a location different from their Sunday morning spot and
practice moving all necessary equipment.

Critique a Rehearsal

• Record a rehearsal and ask ringers to watch it, giving constructive suggestions about note/rhythm accuracy, musicality, technique, overall appearance, and demeanor.
• Invite a third party to a rehearsal and ask for suggestions
on the spot, or later in private.

clothing. And if you have a preview concert for church members, ask the ringers to wear their concert attire. Here are some
guidelines:
• If ringers choose their attire, be consistent: sleeves the same
length, same glove color, etc.
• Wear comfortable shoes, with heel heights about the same
as the shoes worn to rehearsal.
• No “bling”: shiny metallic bits, beads, jewels, etc., on
clothing even remotely close to damping areas.
• Make sure wardrobe choices support the event, and don’t
“become” the event.

Post Gig
Find a system that works best for tear-down and load-out.
If all hands are needed on deck, it might take a few gigs to
smooth out the system. Prepare your ringers for some chaos,
and present a calm demeanor and a steady pace. Tear-down
should not be a contest or race to the finish.
• If a reception takes place after the concert, make sure ringers spend some time mingling with audience members.
Saying “thank you” shows appreciation to your audience.
Tear-down and load-out can wait a few minutes. Some
choirs invite audience members to come to the table to see
and hold a handbell. It might be a good recruiting tool!
• Assign a few people to check every case and every bell and
chime to make sure they are in the correct spots. Ask a few
others to walk through the area more than once to make
sure all of your belongings are removed, and that your
location is clean and tidy.
• Ask ringers to help re-set the church rehearsal space to its
former order, either when the equipment is returned, or
before the next rehearsal.
• Write thank-you notes as necessary: the gig hosts, personal
contacts, etc.
• Write a thank-you email to the ringers and focus on the
positive. Do not remind them of ringing errors or other
mishaps that might have occurred during the concert.
Finally, spend time at the next rehearsal reviewing the
experience. Focus on the positive, and find some bonding moments from the experience. Try to get a feel for their willingness
to take part in future gigs. If they say no, talk about it. They
might have some good ideas for future gigs, and they might
need a little time to sort the positives from the challenges of
that first gig. And if all goes well, there may be successive gigs
in your future!

What to Wear
Fit your wardrobe to the gig, which can range from matching t-shirts to all black to Sunday morning choir robes. Remember that if a ringer asks if something is okay, there’s a good
chance it isn’t. Reinforce the dress code several times: email,
during rehearsal, and handouts. If one or more of your ringers
might choose attire that doesn’t fit the rest of the choir, bring
in examples of appropriate clothing and perhaps inappropriate

Author bio continued...
mittee and has held several positions on the Iowa and Area 8 Handbell
Musicians of America boards, including Area 8 Chair. She has held several
appointed and elected positions in community and civic organizations including Des Moines Choral Society, Arts in the City, and Junior League.
Beth Ann is married and has three grown children and four grandchildren.
She balances her family and music life with painting in her studio, travel,
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Who Can “Grant” Your Wishes?
Special grant helps a school discover ringing amid continuing pandemic
by Gillian Erlenborn
Gillian Erlenborn teaches
6th, 7th, and 8th grade
choir and musical theater
at Frelinghuysen Middle
School in Morristown,
New Jersey. This past year,
she has been implementing
handbells into her choral
curriculum with great
success. In addition to her
school position, Gillian also
directs the handbell choir
at Middlebush Reformed
Church in Middlebush,
New Jersey. She has been
ringing since the third
grade and is so grateful to
be able to encourage and
foster the love of handbell
ringing to those she serves.
Gillian is honored to serve
on the national board of
Handbell Musicians of
America.
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I teach at Frelinghuysen Middle School in
Morristown, New Jersey. Like many other teachers
during the Spring of 2020, I had spent every night
since March 13th adapting lesson plans for a virtual world. I was teaching 6th, 7th, and 8th grade
choir online, but I was also trying to teach 11-, 12-,
and 13-year-olds how to navigate a pandemic—
while learning how to do so myself.
The end of the 2019–2020 school year brought
a variety of emotions with it: disappointment for
ceremonies and school trips missed, pride that my
students had made it through, and shock that I had
made it through. The list goes on and on. One of
the strongest feelings I had was relief: relief that a
much-needed break had arrived.
Summer break gave me time to reimagine what
the next school year could be. As the days went on,
scientific studies and governmental policies started
to shed more light on what things would look like.
Masked up, six feet apart, mornings in the building,
afternoons virtually from home, no singing, no afterschool clubs, no lunch. It was becoming increasingly evident that it would be a very tough year ahead.
My district would be lucky enough to open in
person in the fall—but only for half of our student
population at a time. While some of the students
would be masked during in-person learning, their
classmates would be watching us online and
absorbing what they could from the lessons. I had
already seen how difficult it was to keep online
learners engaged when cell phones, snacks, and
their beds were all so nearby. I knew I needed
to do something awesome. Luckily, I had been
ringing handbells since 3rd grade and had a pretty
strong hunch that my students would fall in love
with the instrument just like I did.
Obviously, a new set of handbells or handchimes
is not cheap. Many schools and programs borrow
equipment from churches which are not using their
sets or get in contact with their HMA Area representatives who sometimes have bells or chimes to
lend out. I turned to a non-profit organization called
the Morris Educational Foundation to help me. This
organization is a staple for our community in Mor-

ristown. They hold annual fundraisers and use the
money they raise throughout the year to help fund
projects that better our school district and provide
new learning opportunities for our students.
Before completing any paperwork, I first called
the foundation to talk through the grant with them.
It was extremely helpful to hear from a member
of the organization about what sorts of projects
they fund, what they like to see in an application,
and what their budget for grants are. If you find
yourself applying for a similar grant, I highly suggest making a personal contact with the granting
organization! My project was far outside of their
usual budget’s allowance, but, during my phone
conversation, I found out that the organization had
some money left over from projects and events that
were canceled at the end of the 2019–2020 school
year. The conversation also gave my contact an opportunity to talk to the full board about my idea before they saw the official application. In just a few
weeks, I had learned that my grant was approved:
I was able to order a 3-octave set of handbells, 2
octaves of handchimes, tables, foam, covers, folders, gloves, music—the works! I was heading into
the 2020–2021 school year with new equipment, a
new plan, and new hope.
I was so excited when the students arrived.
They loved watching videos of handbell choirs and
imagined what it would be like when they reached
that level. We began with basic technique and
rhythmic pattern reading, moved to playing along
with Boomwhacker YouTube videos, and eventually they were ready to ring from a full score. The
students would come into class and wipe down
the handles for their two bells before heading back
to their seats. We read music from the projector
screen so that they didn’t have to share folders, and
we rang without tables or gloves. When at home,
virtual students played along with the score or
video using water bottles, remote controls, hairbrushes, etc. All of my students were enthralled.
They were doing something collaborative and
communal again.
As the students improved and even excelled, I

introduced them to the Google Chrome
Music Lab’s Shared Piano, where each
letter of their computer’s keyboard
acted as a key on the piano or, in their
case, a bell. This way students at home
could play along with our music in the
classroom and have their Chromebook
act as a pitched instrument. They could
hear their mistakes and learn from them.
They could also share the link to their
piano with classmates, collaborating and
playing together in real time. They could
record their work and send it to me for
assessments and check-ins. It kept morale and excitement high when the glamour of “ringing” water bottles died down.
Both the in-person students and those at
home recorded several videos as the year
went on, which made the prospect of
creating our own virtual concerts MUCH
more attainable. I could not be prouder
of the hard work and amazing progress
of my students while ringing bells during
some of the toughest of circumstances.
They finished the school year more musically literate, passionate, and musical
than they had come into it.
This summer has been full of much
more positivity and hope on my part.
I am excited to be able to set up bell

Students at Frelinghuysen Middle School in Morristown, New Jersey, enjoy socially distanced
ringing with their new bells, thanks to a special grant from a local organization, Morris Educational
Foundation.
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tables and teach my students some new
techniques. We will be playing around
with some resources like Developing
Coordination Skills by Michael R. Keller,
and Michael Joy’s Foundations series.
I have found music that will challenge
them in the best way possible, and I
can’t wait for them to get excited about
focusing on music literacy like they did
last year. While I recognize we won’t
look like your average bell choir for a
while longer, I am ready to welcome all
of my students into the building together
for full days of school. Above all, I am
so excited for handbells to be integrated
into my choir curriculum for good and
for my students to reap the benefits of
our wonderful instrument!
Through pandemic restrictions and
virtual learning, getting handbells in my
classroom paved the way for collaboration and high-level music-making when
my students and I needed it most. Now, I
can’t wait to see what the future of handbells in my classroom will look like!

Handbell Musicians Roundtable...
Continued from page 21

I’d maintain ringing quality at the same
level where we had been. Perhaps things
will change to be more like it was, but
I’ve learned I don’t need 13 ringers to be
happy. I don’t need to conduct really hard
music to feel a sense of satisfaction and
achievement. Different challenges were
presented and were met. The greatest challenge was simply survival. Well, we have
survived—and thrived!
In conclusion, we learned that neither
snow, nor rain, nor heat (it was darn hot
in our bell room in the summer!), nor
gloom of night, nor COVID-19 could
keep us from ringing our bells.
Ring on!
NANCY: Here’s my “talk show freefor-all”: I have become very concerned
for my fellow handbell directors as we
wade through this pandemic. I just

learned of another church that has decided to discontinue its bell choir—the
second one in our city in the past few
months. I’m afraid the pandemic and
the resulting slowing down or changing
of how we have done things has become
an excuse for some churches to throw
the program out. In one church, the
new music director “doesn’t like bells.”
In the other, “maybe someday we’ll start
it up again.” And in both churches, they
had full, involved handbell choirs. My
question is: how can we protect our programs, both during this time, but also
when the church hires a new minister or
director of music? It obviously doesn’t
seem to be enough to have a good
program with dedicated ringers and a
congregation who loves the bells.

WA RRA N T Y REN E WA L

Handbell refurbishments
by the best bellmakers in
the world.
For more than 50 years, we’ve serviced over
1 million handbells. At Schulmerich, our
products are not only made by artisans,
they’re also maintained by them.

Have you Bought
a Used Set?
You can renew your warranty if you have a complete factory
refurbishment. Contact our refurb coordinator by calling
1.800.772.3557 and Schulmerich will help you with your renewal.
Trust Schulmerich to keep you ringing.

U S E P RO MO CO D E : REN WA R2 0 1 8

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557, F: +1-215-257-1910
info@schulmerichbells.com
www.schulmerichbells.com
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20th International Symposium
Nashville, Tennessee, U.S.A.
August 1-6, 2022

July 31-Aug 1

July 30 -Aug 1

International Youth Symposium
August 2-5

Details at InternationalHandbells.org

National Seminar
2021
in Photos

The Agape
Ringers

Christine
Anderson
Danny
Lyons

Shoreline
Ringers
Nikki
Evans

Las
Palomas
del Norte

Sonos

All-Star Choir

Distinctly
Teen

Bells of the
Cascades
with
Cathedral Bells

Counter-clockwise from left:
Interim executive director Ed Rollins and events
manager Marie Clyatt-Larson deliver remarks
at the banquet; National board president-elect
Greig Ashurst calls for the final two bells to
be “adopted” in the Adopt-a-Bell fundraiser,
which raised an additional $10,827 during the
event; Outgoing National Seminar committee
members Wendy Ransom and Brian Parrott
were honored for their years of service to the
event. Also honored but not pictured are KC
Congdon and Margi Zearley; Live-streaming
“techies,” Derek Nance, Jennifer Vangolen, and
Bob Avant, are all set up and waiting the start
of the closing concert; Outgoing area chairs
were honored L-R: Lisa Arnold, Area 1; Elizabeth
Nowik, Area 2; and Steve Coldiron, Area 4. Not
pictured are Al Reese, Area 3, and Melissa Emerson, Area 6 .
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All of this would not have been possible without the contribution of every member on the Sonos team. It is truly a national ensemble with two players driving or flying to rehearsals in Oakland
from southern California, two more driving from eastern California and Reno, Nevada, and two others flying in from the east
coast. They all understand the issues that faced us and they gave
their all to meet them. Making a four-concert tour during COVID
times, playing the most difficult music in our 31-year career,
ending in a performance for our most knowledgeable peers, with
only four rehearsals all together is insane. But to be committed to
handbells requires at least a soupçon of insanity!

Executive Notes...
Continued from page 6

normal together. COVID is undertaking a fourth major surge
so we are not out of the woods, but we have been reminded
that even during these days of pandemic, we will be there to
make music and to celebrate each other.
My thanks to all those who worked, performed, taught, and
inspired us: reminding us that we are a community of musicians dedicated to advancing this unique art.
		
Ed Rollins
		erollins@handbellmusicians.org

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and refurbishment of Whitechapel English Handbells. New
technicians trained at Aten English Handbell Repair. We
pride ourselves in quality work and rapid turnaround
for all orders. Call Jared at 231-347-4540 or e-mail at
jturma@hotmail.com.
HANDBELL DIRECTOR POSITION AVAILABLE
The Capital City Ringers is an advanced community ensemble in Lansing, Michigan, and we’re looking for a qualified
individual to be our new Music Director. Come make music
with us! Go to capitalcityringers.com for more information.
Resumes can be sent to capitalcityringers@gmail.com. Application deadline: December 15, 2021.
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events CALENDAR

GUILD SPONSORED and ENDORSED EVENTS

To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail
contact information, is also available on our website at www.HandbellMusicians.org.

During this time in which most Americans have been asked to stay at home to help slow and eventually stop the spread of the
COVID-19 virus, events across the nation are being postponed or canceled. We recommend that you regularly check the websites
for events you may be considering to be sure of their status.
DATE

AREA

EVENT

LOCATION

CLINICIAN

11/5-6, '21

3

Capital Area Handbell Festival

Raleigh, NC

Karen Buckwalter

11/6, '21

2

Area 2 HMA Read and Ring

Mechanisburg, PA

Kathie Bittenbender

11/6, '21

5

Indiana Fall Workshop

Indianapolis, IN

Joyce Crowder, Stephanie Nash

11/12-13, '21

7

Anthornis Central with Kathy Ebling-Shaw

St. Louis Park, MN

Kathy Ebling Shaw

11/12-13, '21

3

25th Annual Mid-Carolinas Handbell Festival

Charlotte, NC

Sandra Eithun

11/13, '21

2

Area 2 HMA Read and Ring

Poughkeepsie, NY

Susan Guse

11/13, '21

2

Area 2 HMA Read and Ring

Somerville, NJ

Rise Kagan Erickson

11/26, '21

8

Fourth Friday Focus Sampler CANCELED

Online

Area 8 Board Members

1/7-8, '22

12

Las Vegas 12th Night Handbell Festival

Boulder City, NV

David Harris

2/25-26, '22

6

Central Alabama Handbell Festival 2022

McCalla, AL

Nicholas A. Hanson

2/25-26, '22

4

2022 Florida State Handbell Festival

Leesburg, FL

Stephanie Rhoades

3/12, '22

5

Eaton Rapids Handbell Festival

Eaton Rapids, MI

Brenda Austin, Kyle Weber

3/18-19, '22

5

Area 5 Spring Festival: Rock, Roll & Ring

Cleveland, OH

Alex Guebert

4/2, '22

12

Freedom to Ring - 2022 Spring Ring

Claremont, CA

Matthew Compton, Erik Der

4/28-30, '22

5

Area 5 Spring Festival: A Grand Ring

Mackinac Island, MI

Fred Gramann

5/14, '22

12

2022 Southern California Spring Ring

Oceanside, CA

Douglas Lynn

6/2-5, '22

3

Virtuoso 2022

Raleigh, NC

Dr. William Payn

6/10-12, '22

7

Area 7 Festival Conference

Duluth, MN

Cathy Moklebust, Bill Alexander, Karen Van
Wert

6/23-25, '22

8

Area 8 2022 Festival Conference "Kansas City, Here I Come" Kansas City, MO

John Behnke, Alex Guebert

7/2-5, '22

12

Red, White, and Bells

Stevie Berryman, PL Grove, and Barb Walsh

Las Vegas, NV

CONTACT
Erin Glendening
919-624-9770
Gail Posey
215-280-5737
Sarah Stoel
317-881-9384
Alanna Teragawa
612-819-5778,
Ed Tompkins
704-847-4502
Gail Posey
215-280-5737
Gail Posey
215-280-5737
Sharon Schmidt
630-430-7956
Alison Pruett
702-496-5629
Kelley Clegg Neal
256-738-3979
Lynne Homan
727-510-5103
Brenda Austin
517-862-3767
Connie NIcholson
989-859-8272
Sharon Guilliams
949-842-6391
Connie Nicholson
989-859-8272
Michele Sharik
650-504-0519
Cathy Rowe
919-847-7574
Alanna Teragawa
612-819-5778
Sharon Schmidt
630-430-7956
Alison Pruett
702-496-5629

NATIONAL EVENTS
2/24-27, ‘22

Distinctly Bronze East

New Bern, NC

National Office

937-438-0085

2/25-27, ‘22

Reaching for Bronze

New Bern, NC

National Office

937-438-0085

7/31-8/6, ‘22

20th International Handbell Symposium

Nashville, TN

National Office

937-438-0085

O V E R T O N E S
Summer/Fall 2021

36

leadership DIRECTORY
Regional Membership
Coordinators
Mya Dundzila - East (Areas 1–6)
mdundzila@handbellmusicians.org
937-438-0085
Kim Braswell - West (Areas 7–12)
kbraswell@handbellmusicians.org
937-438-0085

National Board
Jill Fedon, President
jfedon@handbellmusicians.org
Greig Ashurst, President-Elect
gashurst@handbellmusicians.org
Tracey Bowers, At-Large Director
tbowers@handbellmusicians.org
Gillian Erlenborn, At-Large Director
gerlenborn@handbellmusicians.org
Bill Mathis, At-Large Director
bmathis@handbellmusicians.org
Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org
Carlos E. Rivera-Aponte, At-Large Director
crivera@handbellmusicians.org

K. Joy Chandler Area Chair
chair.area1@handbellmusicians.org

Rhonda Blacklock, Area Chair
chair.area5@handbellmusicians.org

Dellinda Ebeling, Area Chair
chair.area9@handbellmusicians.org

STATE CHAIRS
Suzanne Neafus (CT) ct.area1@handbellmusicians.org
Dana Humphreys (ME) me.area1@handbellmusicians.org
Abby Schoppe (MA) ma.area1@handbellmusicians.org
Hilary Justice/Heidi Prior (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Jarod Ogier (OH) oh.area5@handbellmusicians.org
Sarah Stoel (IN) in.area5@handbellmusicians.org
Julie Hyatt (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

STATE CHAIRS
TBD (S TX) txrep1.area9@handbellmusicians.org
TBD - (N TX) txrep2.area9@handbellmusicians.org
Gregory Pysh (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Sheri Roach, Area Chair
chair.area6@handbellmusicians.org

Barb Silvey, Area Chair
chair.area10@handbellmusicians.org

STATE CHAIRS
Carole Millard (TN) tn.area6@handbellmusicians.org
Scott Wilson (AR) ar.area6@handbellmusicians.org
TBD (MS) ms.area6@handbellmusicians.org
Heather Batchelor (AL) al.area6@handbellmusicians.org
TBA (LA) la.area6@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
David Ramsey-Warner (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
Caroline Valentine (AK) ak.area10@handbellmusicians.org

Elizabeth Nowik, Area Chair
chair.area2@handbellmusicians.org

Sue Atkins, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Kevin Chamberlain (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org
Reggie Fox (VA) va.area3@handbellmusicians.org
Trinity Martin (NC ) nc.area3@handbellmusicians.org

Jenny Freeman, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, Area 1; Ontario, Area
2; Manitoba, Area 7; Alberta, British Columbia & Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at
handbellmusicians.org/membership/area-connections/

Anita Fraundorf, Area Chair
chair.area7@handbellmusicians.org
STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org
Jennifer Jewell (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

Sharon Schmidt, Area Chair
chair.area8@handbellmusicians.org
STATE CHAIRS
Kendall Ladd (IL-Ctrl-South) ilcs.area8@handbellmusicians.org
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
Cheri Leigh (MO) mo.area8@handbellmusicians.org
Kirsten Hendrickson (Chicago Area Chair)
il.chair.area8@handbellmusicians.org

Anne Kleve, Area Chair
chair.area11@handbellmusicians.org
STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Kendra Symonds, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (Far CA-N) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
TBD (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
Marquise Usher (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guil iams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

Educators...
Let AGEHR Publishing
help you start the school
year off right with
Martha Lynn Thompson’s
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Tunes That Teach

series.

Summer/Fall 2021 • Volume 67, Number 3 • $10.00 USA
If you are moving, please send mailing label with your new address.

Classic

REPRODUCIBLE MATERIALS
Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide
Ringer Activity Pages
...and MORE!

This best-selling resource is
based on tunes that are used
in both secular and sacred settings. Its 112 pages contain 10
separate settings for 2-octave
and 10 settings for 3-octave
handbell or handchime choirs.
The arrangements, exercises,
director’s teaching guides,
and ringer activities give you
the valuable tools you need for
your school or other beginning
handbell program.
AG009 - REPRODUCIBLE $39.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions

A sequel to the best selling Tunes
That Teach, this volume contains
17 handbell selections with
separate 2-octave and 3-octave
arrangements. Tanzanian, Israeli,
Afro-American, Brazilian, Swahili, Argentine, Hasidic, Cuban,
Chinese, Bohemian, and Latin
American tunes are represented in
this collection which pedagogically
moves from Level 1 to Level 2.
AG011 - REPRODUCIBLE - $44.95

All are available at your favorite
handbell music retailer

The third book in the series, Tunes
that Teach 2, offers 22 creative
arrangements of folk songs, music
from other cultures, folk songs that
have become well known hymns,
and classical music. The music progresses through the book from easy
to more challenging, making this an
ideal teaching resource.
AG012 - REPRODUCIBLE - $44.95

AG013 $34.95

The latest offering in the
popular series, Classic Tunes
That Teach has arrangements by Handel, Purcell,
Mouret, Corelli, Campra, and
more. The pieces progress
from simple to more difficult.
96 pages.
AG014 - REPRODUCIBLE $34.95

