God is in
the details.

The quote is attributed to the architect, Mies van der Rohe, but it’s a belief we live by.
After 40 plus years of handcrafting bells, we understand that the signature Malmark tonal
quality can all come down to 1/64 of an inch. So while we may craft the largest range of handbells
in the world, we put just as much emphasis on the smallest of details. Because we know that can
make all the difference between a performance that’s just ok and one that’s, well, heavenly.

malmark.com

what’s INSIDE
THE OFFICIAL BIMONTHLY JOURNAL OF THE
HANDBELL MUSICIANS OF AMERICA

Uniting People Through a Musical Art
The American Guild of English Handbell Ringers, Inc., is a nonprofit organization established in 1954 to promote the art of English handbell ringing. As
of October 1, 2011, the organization is known as the Handbell Musicians of
America. The Guild strives for musical excellence through national and area
events; publications; the exchange of ideas related to techniques of ringing,
composing, and arranging music; conducting; and other timely information. National events are held to bring together ringers, directors, educators,
composers and handbell related businesses from all over the world, while
area events allow for regional participation. These events are a prime source
of new ideas for ringers, directors, educators, composers and handbell related businesses, thereby “uniting people through a musical art.”

Chiming In................................ 2
From the President’s
Pen............................................... 4
Executive Notes....................... 6

All members residing in the United States and its possessions are “resident”
members. All other members are considered “international” members and
may participate in Guild events, sharing the benefits of membership. In addition, a subscription-only category is available to individuals and organizations residing outside the U.S. and its possessions.

Membership Matters............. 8

OUR MISSION STATEMENT

Burn the Box...........................12

The Handbell Musicians of America is dedicated to advancing the musical
art of handbell/handchime ringing through education, community, and
communication. The purpose of Overtones is to provide a printed resource of
highest standards to support and enhance the mission of the Guild.

January/February 2015 • Vol. 61, No. 1

DEPARTMENTS and
COLUMNS

What’s Happening................13

BOARD OF DIRECTORS
Ed Rollins, President
Derek Nance		
Jennifer Vangolen

P.L. Grove, President-Elect
Stephanie Rhoades
Steve Shorney
Jessica Westgard

NATIONAL OFFICE STAFF
Executive Director • Jennifer A. Cauhorn
jcauhorn@handbellmusicians.org
Business Manager • Shelly Horn
shorn@handbellmusicians.org
Publications Director • J.R. Smith
808 W. Melrose Ave. #802 • Findlay, OH 45840
jrsmith@handbellmusicians.org
Music Editor • Dr. John A. Behnke
P.O. Box 160 • Belgium, WI 53004-0160
jbehnke@handbellmusicians.org
National Event Registrar • Vickie Iverson
viverson@handbellmusicians.org
Administrative Coordinator • Mary Willadsen
mwilladsen@handbellmusicians.org
Webmaster • Kim Westendorf
webmaster@handbellmusicians.org
Regional Membership Coordinators
Jon Snyder - East - jsnyder@handbellmusicians.org
Mary Willadsen - Central - mwilladsen@handbellmusicians.org
Ellie Hodder - West - ehodder@handbellmusicians.org
Overtones Advertising Manager • KC Congdon
309.365.2910 • advertising@handbellmusicians.org
Office Assistant • Carol Twiggs
ctwiggs@handbellmusicians.org

COMMUNICATIONS COMMITTEE
Sharon Schmidt
J.R. Smith		

Sondra Tucker
John Behnke

Handbells in Education
Proverbs for
Ringers......................................18
Tips & Tools.............................19
Handbells in Worship
The Magic of
Montreat..................................35

24

Sharing Our Art

How one handbell ensemble
collaborated with other
musical artists

Events Calendar....................38
Classifieds................................39
Leadership Directory...........40

Kathleen Wissinger

OVERTONES IS PUBLISHED BY
Handbell Musicians of America
201 E. Fifth St. • Suite 1900-1025 • Cincinnati, OH 45202
Phone: 937-438-0085
Web: www.HandbellMusicians.org
Printing: Service Printing, Columbia, South Carolina
© 2015 AGEHR, Inc. d.b.a. Handbell Musicians of America
Handbell Musicians of America (the Guild) supports the efforts of music
publishers to enforce the copyright laws of the United States of America.
Compliance with these laws is a condition of participation by clinicians and
performing groups at all Guild events.
The Guild makes every effort to check the accuracy of materials contained
herein; however, no guarantee is extended as to any errors or omissions.
The views expressed herein may but do not necessarily reflect the views held
by Handbell Musicians of America, its members, areas, officials or employees.

Pinnacle comes to
Dallas, Texas • Jul. 15-19

26

chiming IN

Thoughts from the Editor
by J.R. Smith

Connecting
n August Rush, a movie in which an orphaned musical prodigy uses his savant-like ability
of hearing music wherever he goes, in order to find his parents, the late Robin Williams said,
“ You know what music is? God’s little reminder that there’s something else besides us in this
universe; harmonic connection between all living beings, everywhere, even the stars.”
As musicians, we never stop experiencing the
human connectivity that music provides. That,
more than anything, is what I most love about
making music. There are many ways that I have
experienced it myself.
Just recently, while doing some Christmas shopping in a local superstore, I found myself quietly
(well, not ALWAYS so quietly) singing along with
many of the familiar holiday songs being played
over the sound system.
As I rounded the ends of the aisles, other shoppers would come around the other way, humming or singing the same song. As we passed each
other, I enjoyed the effect of the two of us, plus
the sound on the speakers, all playing, singing,
or humming a piece of the same song, for just a
brief moment, and fading in, then out, as we approached, then passed each other. At one point, I
passed at least three people during the same song,
all humming or singing along in their own way
and connecting for a moment with other shoppers
whose paths they may never cross again.
I have recently begun singing barbershop as
the result of having performed in our community
theater’s production of The Music Man.
One of the things that gives barbershop music
its special sound is when the four singers lock a
particular chord so perfectly in both pitch and
vowel shape, that it produces overtones. Barbershoppers call this phenomenon “ringing a chord.”
When a quartet locks into a chord just right,
it actually becomes quite difficult to break away
from the pitch and unlock the chord. When that
happens, it feels like the sound of the other singers
is not just surrounding you, but has become part
of your own voice, connecting you with them in
such a way that it becomes almost effortless to sing
perfectly together, without the aid of accompaniment or conductor.
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Finally, there is certainly a special connection
that happens when playing in a handbell ensemble
that is unlike the connection when playing in
another type of ensemble. It’s apparent that music
of any kind connects people, but the connection
between handbell musicians is a unique one that
comes from our ability, willingness, and even
desire to be one small part of not just a single
ensemble but of a single instrument.
I have always had an appreciation for being part
of an ensemble, having played in the school band,
sung in choir, and performed in theater troupes.
But even in an ensemble, sometimes it can be all
too easy to become so wrapped up in your own
instrument or so in tune to your own voice, that
you can perform well but still become somewhat
detached from the group. Not so with handbells.
When ringing in a handbell choir, true musicality is only achieved when every ringer in the
ensemble reaches a point where the only individuality is that of the entire group playing different
parts of its one shared instrument—ringing a
single chord or a run of 32nd notes precisely, with
perfect attention to exact timing and dynamics so
that it sounds like one person’s hand on a keyboard. That is the ultimate musical connection.
No matter what type of music I am performing or listening to, I always experience some sort
of connection with my fellow musicians, those I
am watching, those with whom I am enjoying the
music, or someone I am thinking about or remembering. That, for me, is the real joy of music.

J.R. Smith
jrsmith@handbellmusicians.org

Rockin’ and Ringin’
on the Ranch

The Best Case...

We’re All About That Bass... BELL!
and that Drum
and that Fun
and that Treble!

Area 11 invites you to

Young Ringers Camp
Ages 10 - 18
June 14-18, 2015
Snow Mountain Ranch
Winter Park, CO

Register by March 15, 2015
and save $75!
for more information, visit
Area11.handbellmusicians.org

Help support the Guild
through Amazon
We’re excited to announce that Handbell Musicians of
America is now an AmazonSmile participant.

...Case
Closed.
Rolling out our best for
14 years!
All of your bells are protected in
custom-fit cases, and are easy to
roll wherever you go!

1-866-532-8222
www.bellcase.com

New Mailing Addresses
Please note that any CHECK PAYMENTS sent
to the Guild should now go to the following
address:
Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250

AmazonSmile is a simple way for you to support the Guild
every time you shop at Amazon, at no cost to you. Simply go to
http://smile.amazon.com/ch/51-6019671 and sign in with your
Amazon account information (or create an account if you do not
already have one).
Be sure to bookmark that page so that every time you shop at
Amazon, you’ll be helping to support the Guild.
With every eligible purchase you make, Amazon will donate
.5% to Handbell Musicians of America.

This includes membership renewal, contributions, event registration payments, invoice
payments, etc.
All GENERAL CORRESPONDENCE that
DOES NOT include a check payment should
should be sent to:
Handbell Musicians of America
201 E. Fifth Street
Suite 1900-1025
Cincinnati, OH 45202
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from the PRESIDENT’S PEN
by Ed Rollins

Updating for a New Year
y the time the ball drops over New York’s Time Square, announcing a brand new year, people everywhere have already been thinking about
making “updates” to their lives. The New Year’s resolution is that vow we make
to try something different or change something about our lives.
Today, resolutions are much like the technological updates we experience on a regular basis.
Updates will make your phone easier to use, your
tablet more glamorous, and your computer more
functional. The resolutions we make are designed
in a similar manner. They are an update to an
easier, healthier life, or to some brand new challenge to keep life fresh and exciting.
I’m intrigued by the start of a new year and by
new resolutions. It seems that most people want
something brand new in their lives—something
to give them excitement, challenge, and freshness
to counter the drudgery of the same old same
old. As handbell musicians, what updates might
we consider for 2015 and beyond? Here are a few
ideas—resolutions I have been working with the
past few years. Maybe they will help generate some
ideas for you in the new year.

Play something from memory
As a director, I continually want to find better
ways for the choir to connect more with those
listening. We tend to ring behind tables that have
music folders or music stands in front of us, a
proverbial wall between ringers and audience. Find
one piece—maybe short, maybe uncomplicated—
but find one in which your ringers can ring in and
around the audience. It’s an immediate connection
that is quite noticeable. Plan this over a semester;
you will not memorize in just a few weeks. And
expect some reaction from ringers. It’s uncomfortable, but it is possible and it is worth the effort.

Decide to improve in one area
If you are a director, try making more eye contact with your choir, conduct a piece by memory,
work to improve your conducting skills (your
choir will ring what they see), or make rehearsals
more productive. If you are a ringer, make more
eye contact with your director, improve your
damping or your dynamics, or talk less during a
O V E R T O N E S
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rehearsal. One area of improvement will lead to
other areas.

Attend a local, regional, or national
conference
If you have never attended a Guild event, make
this the year to attend. The opportunity to hear
excellent choirs, attend outstanding classes, and
interact with other ringers and directors is invaluable to growing as a handbell musician.

I’m intrigued by the start of a
new year and by new resolu-

tions. It seems that most people
want something brand new in
their lives—something to give

them excitement, challenge, and
freshness to counter the drudgery of the same old same old.

As handbell musicians, what

updates might we consider for
2015 and beyond?

Invite local musicians to a
performance
Personally invite someone in your town’s music
community to attend a worship service or school
program or community concert in which you are

involved. It’s surprising how many musicians have never experienced handbells.

Ring in a new spot
I’ll admit, I started in the bass section and love playing in
the bass section. I’ll also admit that trying to ring in the treble
section is challenging and great fun. I’m not great at it, but
once I learn all of the ledger lines, I’ll be much better. Maybe
that should be my resolution for the year!

Think beyond just playing the right notes at
the right time
This is a huge challenge for many who might play once a
week and have no previous musical background. A resolution
to work on this will make you a much better ringer or director. Think about wonderful phrasing, more musical damping,
increased range of dynamics, or about finding meaning in the
piece so that you connect more easily with those listening.

Be humble
Several years ago I was fortunate to have the opportunity
to be selected as an Alice Parker Fellow. (Alice is an internationally-recognized composer and arranger, also known for her
musical partnership with the late Robert Shaw.) The ten fellows
selected traveled to Massachusetts to study with Alice for ten
days. We stayed in one of her family homes in the Berkshire
mountains and walked a quarter of a mile down the road to her
house every day to talk music. One of my favorite memories
is that, on Sunday, we all attended her church, a Congregational community in a very small town. Alice sang in a choir
of six. Here was one of the most respected and admired choral
giants of the last 50 years singing in her small choir and loving
every minute of it. To Alice, the sharing of gifts and text was
much more important than whether or not it was musically
significant. Let’s think about encouraging each other—there’s
enough criticism in our world. Let’s celebrate the unity we have
through this medium. Let’s celebrate the uniqueness and wide
range of abilities.

Mentor someone
We all profit when we take the time to encourage the development and growth of others.
These are a few ideas. What are yours? What aspect of your
handbell musicianship needs an “update”? I would love to hear
what you are thinking of or hoping to do in the new year. My
email is erollins@handbellmusicians.org—please write and tell
me about your updates!
Finally, not all updates happen without some difficulty. I
have tried to update phones and iPads in the past, and it didn’t
always go as smoothly as I had hoped. If things don’t go like
you think they should, hang in there. Don’t give up. Many
resolutions go unfinished, but rewards go to those who persist.
My best to you this New Year. Happy ringing!
			

Ed Rollins

College Students!
Get a one-year FREE
sub-membership in
Handbell Musicians of America
•

School must have a full membership (in school
name, choir name, or director’s name)

•

Director must submit student names to national
office to get the membership for students

•

Membership is free for only one year. Renewal
will be at regular $10/year rate

Please visit
www.HandbellMusicians.org/
collegeoffer
for details

executive NOTES

Messages from the Executive Director
by Jennifer Cauhorn

Annual State of the Guild Report
e are often asked for more information about the financial state of
Handbell Musicians of America and how membership dues are spent. Members can access financial statements for the organization in the Member Resource
Center on our website, including the most recent from the fiscal year that ended on
September 30, 2014.
That financial report is also available as a sidebar to this column. However, for those that are not
accustomed to reading a financial statement, some
further explanation is helpful.
Handbell Musicians of America is a nonprofit
membership association. As such, the majority of
our revenue comes from membership dues which
are expected to cover operational expenses. Additional sources of revenue as detailed below are
typically in areas that “pay for themselves” or just
cover the expenses it takes to generate the related
revenue.
• Music Publishing: When first established,
the music publishing department of the Guild
was not designed to be a profit center for
the organization. Rather, it published works
that were in less demand, thus generating
fewer sales (not because they weren’t worthy
publications, but because there just wasn’t
a large audience for them). Eventually, it
became a cost center, not generating enough
sales to cover expenses of the department. In
more recent years the philosophy of AGEHR
Publishing has changed slightly. Music editor
John Behnke still focuses on finding quality
works for publication and encourages and
supports new composers and arrangers. However, he has developed a model of selecting a
good range of works that support the original
mission while also resulting in enough sales
to cover the costs and generate a small profit.
This varies year-to-year but typically results
in an annual net profit between $5,000 and
$15,000.
• National Events: To keep costs as low as
possible for our members, national events are
not designed to generate a substantial profit.
Rather, event budgets are developed for a
break-even result. More recently, the event
planning committees and I have worked to
reduce expenses and design events that attract
higher attendance, thus generating more
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revenue and resulting in an overall annual net
profit in the events department. Again, this
varies year-to-year but has been in the range
of $5,000 to $20,000 annually. However, it
should be noted that events carry a higher
level of risk for lost revenue because there are
so many factors that cannot be controlled
(Example: A flood in Nashville 90 days before
Pinnacle 2010 necessitated a change in venue
and added nearly $30,000 in additional expense to the budget.)
• Charitable Gifts & Donations: We have
some very generous members that make regular contributions to the organization. Those
that gave gifts in 2014 are listed in this issue.
However, the large majority of these contributions are restricted to specific scholarship
and grant funds, making them unavailable to
support the general operation of the organization. We do receive some donations that are
unrestricted, but not a substantial amount.
The average annual total for unrestricted contributions is approximately $10,000.
• Investment Income: The restricted funds received from charitable contributions to scholarships, Heritage Fund, and endowment fund
are all invested with a wealth management
company. The growth in those investments is
reported in the financials as Investment Income. However, it remains in investments and
is not available for operational expenses.
• Miscellaneous Administrative Income: This
includes advertising fees for Overtones and
small amounts for sponsored/endorsed event
fees, Area e-newsletters and e-blasts, and
miscellaneous sales from our online store. It
averages approximately $25,000 per year.
As I mentioned earlier, the above revenue
sources are not major “profit” centers. In other
words, they do not add a substantial amount to
the bottom line for the organization. The major
source of income for operational expenses comes

from membership dues. Fiscal Year 2014 was the first year that
membership did NOT decline in more than 10 years. So, our
primary source of operational revenue has been getting smaller
each year. Even with the dues increase implemented in the fall
of 2012, our overall revenue has only increased by 2% over the
past five years.
The staff and board have worked hard to reduce expenses
over the years through a variety of methods: restructuring staff,
adjusting and reducing staff benefits, giving minimal wage
increases, printing renewal invoices in-house, finding new and
lower-cost vendors for many services like banking and Overtones printing, utilizing member rewards and loyalty programs
to reduce travel expenses, and developing more efficient and
cost-effective processes for many office and staff functions. In
addition, the decision to sell the physical office and move to a
100% telecommuting staff will eventually result in additional
savings (once the building actually sells). Despite these efforts,
we have still seen an overall increase in operational expenses
of approximately 11% over the past five years, which is in line
with the cost-of-living increase of the same period.
Operational expenses include personnel costs (salary and
benefits), legal services, banking, credit card processing fees,
postage, website maintenance and hosting, membership database, commercial property and liability insurance, printing,
office supplies, board meetings, Area leadership meetings and
training, Overtones production and printing, phone service,
visits by national staff and board to Area events, and more.
To summarize, revenue available for operational expenses has
increased 2% while operational expenses have increased 11%.
Hence the challenge. While we continue to work to lower
these expenses (without cutting services,) we must increase
the revenue coming into the organization from one of the
categories above or find new sources.
We need your help.
The national board has already established the Heritage
Fund to provide long term stability for the organization. However, it will be several years before that fund reaches the level
needed to provide sustaining income. Until that time, those
funds remain restricted and invested for the future.
The staff and board have also been working on ideas and
methods for new revenue streams. But any new ideas will require time to develop and implement.
Therefore, for our short-term future, we are asking for general contributions to supplement membership dues in supporting
the day-to-day operational expenses of the organization. Our
members already do much to support the organization. We realize this. But we are asking you to do a little bit more. If each
member gave an annual donation to our general operating
fund of just $20, our problem would be solved. Give $25 or
$50, and we can work to implement new projects and services.
Or, encourage the members of your choir to become submembers for just $10 each. Nearly 100% of the revenue from
sub-memberships goes directly to our bottom line and returns a
wealth of benefits for your choir members. If each member refers two new sub-memberships, we have the revenue we need.
Consider what your involvement in handbells has done for

you over the years and how Handbell Musicians of America
has helped—a wealth of information in Overtones, member
resources on our website, high-quality events, and the great
fellowship and personal reward that comes from making music
with other dedicated musicians. Is that worth a little extra each
year? I think it is.
Give today at our website (click the Contribute link in the
top right corner of our home page) or add a gift or sub-memberships to your annual membership renewal. The reward you
receive in return is priceless.
		
Jenny Cauhorn
jcauhorn@handbellmusicians.org

Handbell
America
HandbellMusicians
Musicians ofof
America
Profit &
Profit
& Loss
Loss

October
2013through
through September
20142014
October
2013
Septmeber
Income
Membership Dues
Misc Administrative

381,836.83
28,377.59

Music Publishing

115,989.97

Event Registrations

223,433.50

Event Sponsorships

8,180.00

Event Other Income

10,581.73

Contributions

73,853.41

Investment Income
Total Income

43,206.45
885,459.48

Cost of Goods Sold
Cost of Goods Sold

14,397.43

Total COGS

14,397.43

Gross Profit

871,062.05

Expense
Personnel Costs

332,653.27

Office Operations

69,143.43

Marketing Expenses

4,238.53

Membership Services

52,748.35

Overtones

40,804.37

Board of Directors

31,384.87

Past Presidents/Honorary Life

19,704.30

Depreciation Expenses

13,152.84

Royalties

30,545.40

Music Publishing

25,611.32

Event Expenses

236,002.82

Grants/Scholarships Given
General Fundraising
Total Expense
Net Income

5,818.17

Committees

6,334.72
10,617.42
878,759.81
-7,697.76
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membership MATTERS

Thoughts from your
Regional Membership Coordinators

Happy Sixty-FIRST!
appy 61st anniversary! That may not get the applause that our 60th anniversary received, but this year brings a variety of exciting new members-only benefits.
Member-Chats and Member-Notes will be bringing expert handbell advice to
you through your favorite internet connection, and the opportunity to earn Handbell
Bucks is just a referral away.

This issue’s
installment by
Central RMC
Mary Willadsen
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Member-Chats and Member-Notes are available
now in alternating months (excluding July and
December) and will include topics relevant to
handbell musicians in faith-based, communitybased, or education-based programs. Handbell
Bucks can be earned by any member, any time of
the year.
Member-Chats feature a handbell celebrity who
will be available for a select number of members
to join in a web-based video call. Members who
are not able to join the discussion live will have
the opportunity to submit questions in advance.
This is your chance to get your burning handbell
questions answered! All Member-Chats will be recorded and archived on the Guild website for your
convenience. Barbara Brocker will be the guest
for January, focusing on her work with bell trees.
Ed Rollins will be the guest in March, responding to questions regarding the work of the Guild’s
national board. Watch E-Notes for dates and times
of upcoming Member-Chats and to find out how
you can participate.
Member-Notes will be sent to your inbox and
will feature a guest expert on a chosen handbell
topic. You will receive not only a written discussion of the topic but also links to supporting
video, audio, or additional text information.
Nick Hanson will be the February Member-Notes
author, writing on the topic of youth in handbells.
Member-Notes will also be archived and available to
members on the website.
If you have a suggestion for a handbell musician
you would like to speak with on Member-Chats, or
for an expert on a topic for Member-Notes, please
send your suggestions to membership@handbellmusicians.org. You can also contact us through
this email (or your regional membership coordinator) for assistance with login information or help
in updating your email address. We hope that
every member will be able to take advantage of
these new opportunities to further their knowledge
of the instrument we love, form new connections

in the handbell community, and participate in the
work of the Guild.

Happy 61st anniversary! That may
not get the applause that our 60th

anniversary received, but this year
brings a variety of exciting new
members-only benefits.

That brings us to Handbell Bucks. Would you
like to earn a coupon to apply toward your membership renewal or the registration fee to attend
National Seminar? It’s easy. Just tell a nonmember
about the benefits of membership in Handbell
Musicians of America and encourage them to
join the Guild. When a new membership (at the
Handbell Musician, HIC, Retired Handbell Musician, or higher level) is paid in full, or a successful reactivation of a membership (inactive for 24
months or more) is completed, a Handbell Buck
for each referral will be added to your member
account. One Handbell Buck will equal a five
dollar coupon. Handbell Bucks are cumulative and
will be good for 24 months from the time they
are awarded. Watch your Handbell Bucks accrue
in your online account and contact your regional
membership coordinator when you are ready to
redeem them. Will you be the member to earn
enough to pay for your membership renewal?
If you wondered initially what could be so
special about our 61st anniversary, I hope you now
agree that it’s the new member benefits. Be sure to
take advantage of them this year!
Mary Willadsen
mwilladsen@handbellmusicians.org
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”
- Dubuque, IA

Your Membership in the Guild...

...is an investment in Education, Community & Communication
Membership in Handbell Musicians of America now offers more benefits, more resources, more value,
and more opportunities to grow and improve your skills as a handbell musician. We are always adding
to our collection of online and interactive resources available to our members. In addition, you will enjoy
the My Membership Rewards program which provides periodic specials and discounts for Guild events,
music, merchandise and services from us and our Handbell Industry Council members.

You may join or renew right now at www.HandbellMusicians.org
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Online Only Overtones
Access to Online Resources
Take a Choir or Choirs from Your
Organization to Events at
Member Discount Pricing
Attend Individual Focused Events
at Member Discount (i.e. Distinctly
Bronze, Master Series)

X
X

X
X
X
X

X
X
X
X

X

X

X

X

Access to Scholarships & Grants
Access to Chime Loan Programs
Access to Mentoring Programs
Access to Priority Music Club
Return $10 Rebate to Your Area
Return $5 Rebate to Your Area
E-Notes E-Newsletter
Event-Notes E-Newsletter
Own Login & Password to
Access Online Resources

X
X

X

X

X

Exhibit at Guild Events
For 65+ Not Actively Directing or
Leading a
Handbell/Handchime program
Access to Special
"My Membership Rewards"

Full-Time Student
Membership - $30

Retired Handbell
Musician Membership†
$65

Print Copy of Overtones

X
X
X
X

HIC Membership‡
$170

Voting Privileges

Sub-Membership*
$10

Whether you are a director, educator,
or member of an ensemble, or you
compose music, own a handbell related
business or are simply an enthusiast,
there is a Handbell Musicians of America
membership for you.

Handbell Musician
Membership - $85

Which membership
type best suits
YOUR needs?

X
X
X
X
X
X
X
X
X
X

X
X
X

X
X
X
X
X

X
X
X
X
X
X

X
X
X

X
X
X

X
X
X
X
X
X
X
X
X

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership
*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.
‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.
†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.
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burn the BOX

by Rima Greer

No Moment’s Notice
ight before Christmas, I got a lovely request from a friend of
mine who is a pastor at one of our larger local churches. He asked if I’d
like to do a handbell duet on Christmas Eve.
I had to turn him down because I was planning
to be in Honolulu at the time, but it made me
wonder about a couple of things.
This request came on December 12th, exactly
12 days before the intended performance time.
Now, I don’t normally ring at this church, so it’s
not like my friend knows what’s in my repertoire at
any given time. (Nothing appropriate for Christmas Eve, I’m afraid!) I think he just assumed I had
something I could play at a moment’s notice. Or it
could be he thinks I’m a genius—but mostly likely
he just didn’t really think about it at all. Probably my
level of preparedness just wasn’t even a consideration.
Combine this request with something someone
said the same week at the ballet where I am a costume designer. Someone from the general public
was backstage at the theatre before the show (I have
no idea why), and I overheard them asking one of
the dancers, “Do you have to take dance lessons to
be in this show?” Let me clarify: The company I
work for mounts at least three productions a year,
with a cast of over 100 people, and our principal
dancers with this particular show have danced with
the Joffrey Ballet, San Francisco Ballet, and Dance
Theatre of Harlem. This is no Podunk recital.
These two events combined really brought home
to me the notion that folks who don’t do what we
do have no idea what it is that we are actually doing! Not until you put the bells in their hands, or
show them how to do a tour jeté, do they have the
remotest concept of how much work goes into the
things we do.
What’s more, they have no concept of just how
much harder people have to work who do these
things extraordinarily well. Hitting your notes
or technically executing steps are only the start
of what’s required to make a performance that’s
memorable or moving. And even worse, the people
who master these arts continue the deception by
making the craziest things they do look easy.
Check out my friend Ikolo Griffin as he demonstrates his technique for helping dancers do perfect
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turns (www.youtube.com/watch?v=YIMfxMGa5M). It’s not just that he executes his turns flawlessly, it’s that he makes it look confident and easy.
Now try it at home. What he’s doing is crazy, crazy
hard. People spend their whole lives in pursuit
of this skill. And he makes it look like he’s on a
picnic.

I think he just assumed I had something I could play at a moment’s
notice. Or it could be he thinks I’m
a genius—but mostly likely he just
didn’t really think about it at all.
By the way: Notice the T-shirt he’s wearing:
One Fast Strong Finish. This is how he teaches
other dancers to turn. I think it’s an idea worth
consideration for us as ringers. One: Make your
move in one piece—take your whole body with
you. Fast: Get to your position quickly, with no
extraneous moves. Strong: Move with strength,
confidence, and purpose. Hold your body up.
Finish: Finish like you mean it. What if we tried
ringing this way? In fact, I think I’m going to try
applying this to everything I do in life.
But I digress. My point is, creating a ringing
performance isn’t like baking cookies. You can’t just
follow a recipe and whip something up and expect
it to be anything worth hearing. Not enough
people know that, either because they don’t believe
it really takes skill, or because people with really
top skills make it look so easy. Either way, it’s hard
to help people understand. That is, until we make
them ring or dance a while in our shoes.		
		rimacampanile@gmail.com

what’s HAPPENING
Handbell News and Notices

Handbell Musicians of America Supporters
List of those who made charitable contributions to the Guild in 2014
While our primary source of income is membership dues,
we need the additional support that comes from charitable contributions to continue to provide all the services and benefits
our members enjoy and to sustain scholarship and grant-giving
opportunities. We have a sincere and deep appreciation to all
those listed here that made contributions between January 1
and December 31 in 2014.

AGEHR Grant Fund
(formerly Endowment Fund)
This fund provides grants to members and member organizations for use in funding new projects and initiatives that further
the mission of Handbell Musicians of America
Lee Afdahl
Michael Bedford
John Behnke
Sandra Eithun
Jill Fedon
Winnegene Hatch

Jeffrey Honore
Sandy Mullaney
William Payn
Mark Jonathan Schiffert
Karen Thompson

D. Linda McKechnie Scholarship Fund
This fund provides scholarships to national events for a
member working in music education or with those that have
special needs.
D. Linda McKechnie

David R. Davidson Composition Fund
This fund supports a composition competition seeking
original music for advanced ensembles from new and/or young
composers.
Linda Ashley
Talana Bell
Karen Blakeslee
Cammy Carteng
Mya Dundzila
Jeanne Jessup
Beth Judd
Steven Leadbetter
Leslie Lewis
Emily Li

Ron Mallory
Joyce Miller
David Murphy
Gillian Penn
Tracy Peterson
Gretchen Rauch
Gail Ritchey
Dawn Stafford
Ed Tompkins
Elaine Turner
Barbara Wilson

Deb Heine Scholarship Fund for
Young Ringers
This fund supports scholarships to attend a national event
for young ringers.

Donald E. Allured Composition Fund
This fund is managed by the Allured Committee which
commissions a new work for advanced ensembles which is
premiered at the Bay View Week of Handbells event, found by
Don Allured.
Anonymous
Linda Ashley
Luanne Barnes
Patricia Barnes
Ralph Belknap
Jane Boilesen
Cheryl Broomfield Onesky
Clarice Brown
Sylvia Carscadden
Susan Cobb
Norma Collison
Barbara Copeland
Beth Ann Edwards
Gayle Finder
Lorraine Finison
Marcia Gilchrist
Nyokna Haire
Marilyn Hines
Marcia Hollopeter
Linda Holzwarth
Ruth Howald
Cynthia Jean
Linda Krantz
Steven Leadbetter
Carl Loutzenheiser
Mary Grove
Kathy McCreight

Catherine McMichael
Mary Kaye Mennett-Martin
Sally Meredith
Rob Meyer
Joan Michelsen
Marcia Morris
Carol Roman
Joyce Rosenquist
Patricia Sanders
Barbara Silvey
Elizabeth Skarshaug
Denean Smith
Eileen Smith
Elizabeth Smith
Sherri Stoffer
Kristine Stout
Laurie Sturm
Jane Sulzer
Laura Swafford
Sherry Boland
Linda Varner
Rose Wiersma
Carl Wiltse
JoAnn Youhas
Linda Young
Paul Young

General Operating Fund
Contributions to general operating support the day-today operations for the organization that cannot be sustained
through membership dues alone.
Sandra Balmer
Laura Blauch
Sheryl Cory
Margaret Dickerson
Ann Habicht
Susan Hawkins
ICPHS
Beth Judd

Barbara Marley
Terrence McCartin
John Pfeiffer
Sondra Tucker in memory of
Connie Jeffers

The Agape Ringers
John Behnke
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Heritage Fund
This is our new operating endowment fund, established by
the National Board of Directors in 2013. Contributions to this
fund will be invested until fundraising efforts bring the total to
$1.3 million. Then, the corpus of the fund will remain invested
and a percentage of earnings will be used to support operations
of the organization and eventually fund new projects.
Lee J. Afdahl
The Agape Ringers
Deanna Allaway
Betsy Allen
Dan Anajovich
Marlene Anderson
Anonymous
Area 1
Area 6
Area 7
Area 8
Area 9
Lisbeth Ash
Linda Ashley
Barbara Baker
Diane Barnes
John and Pattie Barnes
John Behnke
Talana Bell
Michele Beyler
Laura Blauch
Sara Blight
Roy Blomquist
Lynn Bogovich
Janelle Bolt
Marcia Brantley
Laveita Brinson
Irene Brown
Jo Grant
Jennifer Cadwell
Wendi Calkins-Levitt
Pamela Carlson
Jay Carter
Jennifer Cauhorn
Amy Cavallaro
Theresa Coker
Marilyn Converse
Beth Cornish
Sheryl Cory
Cecelia Costigan
Mary Cummins
Kathe Cunningham
Beth Davidson
Jean Degan
Margaret Dickerson
Mya Dundzila
Karen Eastburn
Beth Ann Edwards
Karen Eggert
Dalene Eimon
Heather Lynne Ellison
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Linda Ellison
Krishna Ersson
Jill Fedon
Jill Fite
Josh Fitzgerald
Carol Flint
Katherine Foster
Meredith Gaines
Michael J. Glasgow
Sandra E. Greeb in memory of
Joanne Brooks
Rima Greer
Teri Gregory
Jayne Griese
Pam (P.L.) Grove
Susan Guse
Ann Habicht
Susan Hahn
Ron Hall
Dawn Hamrick
Andrea Handley
Nicholas Hanson
Janet Harner
Ben Harris
Moneesa Hart
Nancy Hascall
Susan Hawkins
Heather Haworth
Lea Ann Hinde
Marilyn Hines
Ellie Hodder
Suzanne Holton
Stacy Holtsclaw
Shelly Horn
Henry B. Huber
Jeanne M. Jessup
Allison and Jad Johnson
Nancy Johnson in memory of
Nancy Hascall
Nancy J Johnson
Erin Johnston
Daniel Jones
Evelyn Jones
Linda Jones
Beth Judd
Risë Kagan-Erickson
Renee Keese
Tom Kelly
Nancy Kindraka
Jill Kleven
Nancy Kollhoff

Linda Krantz
Kendall Ladd
Kym Lamb
Grace Lau
Cheri Lawson
Steven Leadbetter
Karen E. Leonard
Leslie Lewis
Emily Li
Miriam Lindahl
Virginia Longmire
Danny Lyons
Glenda Mason
Bill and Carolynne Mathis
Carole Mattis
J. Michael McCrary
Cheryl McFarlane
Anna McKnight-Matney
Tracy and Barbara Meinke in
memory of Elizabeth Carole
Fowler
Barbara Meinke
Norma Melendez
Metropolitan Bells-Gary
Bynum
Rob Meyer
Microsoft
Carole Millard
Anne Miller
Joyce Miller
C. Ralph Mills
Linda Minnotte
Margaret Montgomery
David Murphy
Marcia Murphy
In honor of Lee Afdahl
Alice Myers
Kelley Clegg Neal
David Nelson
Brenna Norval
Gloria Nygard
Laura Olsen
Susan Oxley
Palmetto Bronze
Claire Parker
Cyndy Patterson
Nancy Patton
Ashley Perdue
Tracy Peterson
Lisa Phillips
Phillipsville United Methodist
Church
Joseph Pinson
Gretchen Rauch
Darcy Reich
Cynthia Reineke
Stephanie Rhoades in honor
of her mother, Jana Rhoades
Deborah Rice

Gail Ritchey
Philip Roberts
Ed Rollins and Deb Carr
Claudette and Bill Rothwell
Cathy Rowe
Patricia Sanders
Olesya Savinkova
Sharon Schmidt
Ginny Schoenike
Susan Schultz
Brian Seemann
Ruth and Bob Seiwell
Michele Sharik
Deborah Shaw
Sarah Sheffield
Steve Shorney
Julie Shuford
Denean Smith
Julie Smith
Nancy Smith
Anne Snider
Kristine Sparks
Jeremy Springer
Darlene Stibal
Larry Sue
Jennifer Taylor
Michelle Tejada
Joyce Terry
Brian Tervo
Karen Thompson
Rick and Karen Thompson
Phyllis Tincher
Joyce & Lyn Tober
Sally Traylor
Margaret Tucker
Cordetta Valthauser
Wilson Van Tine
Karen Van Wert
David VanderMeer/Brent Ivey
Jennifer Vangolen
Julie Vaquilar
LaVerne Vinegar
Debbie Wacker
Cheryl Waide
Barbara Walsh
David Weck
Jason Wells
Jessica Westgard Larson
Wes and Ruth Whitley
Susan Wilber
Joyce Albrecht Wilcox
Joyce Wilcox
Kipp Willnauer
Stephanie and Ric Wiltse
Joyce Wolfe

In-Kind Contributions
In-kind contributions are gifts of goods and services and
often represent items donated for silent auctions or are contributions of travel expenses or clinician honorarium.
2014 National Seminar
Volunteers
Anonymous
Anonymous
Lee Afdahl
AGEHR Publishing
Kim Ahlgrim-Heine
Cathy Anderson
Christine Anderson
Marlene Anderson
Patricia Andrews-Vert
Lisa Arnold
Linda Ashley
Kathy Aspenwall
Martha Avery
Barb Baker
Diane Barnes
John Behnke
Bells of the Lakes
Bells of the Sound
Douglas Benton
Susan Berry
Sara Blight
Jennie & Roy Blomquist
Shirley Bockstahler-Brandt
Laveita Brinson
Irene Brown
Jo Grant
Wendi Calkins-Levitt
Jennifer Cauhorn
Susan Chamberlin
Choristers Guild
Beth Cornish
Sheryl Cory
Kathe Cunningham
Beth Davidson
Margaret Dickerson
Andrew Duncan
Mya Dundzila
Karen Eggert
Meredith Gaines
Michael Glasgow
Capital Carillon
Dawn Hamrick
Nancy Hascall
Heitz Handbells and Music
Jennifer Hendrix
Christina Herold
Lea Ann Hinde
Ellie Hodder
Rick Holdsworth
Suzanne Holton
Hope Publishing
Ken Horan

Jane Irvine
Jeffers Handbell Supply
Jeanne Jessup
Jad Johnson
Nancy Johnson
Michael Joy
Beth Judd
Renee Keese
Renee Keese
Nancy Kindraka
Penny Kindraka
Diana Klassy
Jill Kleven
Nancy Kollhoff
Jason Krug
Heather Kruger
Jessica Westgard Larson
Grace Lau
Steven Leadbetter
Leslie Lewis
Lucinda Lewis
Emily Li
Lorenz Publishing
Malmark Bellcraftsmen
Ruth Marquette
Beth Mays
Monica McTaggart
Barbara Meinke
Linda Minnotte
Cathy Moklebust
Ellen Moretz
Brenna Norval
Palmetto Bronze Handbell
Ensemble
Cyndy Patterson
Judith Phillips
Lisa Phillips
Ann Pomazal
Stephanie Rhoades
Philip Roberts
Cathy Rowe
Sharon Schmidt
Schulmerich Bells
Susan Schultz
Sarah Sheffield
JR Smith
Joyce Sweeney
Joyce Terry
Lyn Tober
Joyce & Lyn Tober
Sondra Tucker
Karen Van Wert
Jennifer Vangolen
Velocity

Cheryl Waide
Martha Wilson
Stephanie Wiltse

Kathleen Wissinger
Joyce Wolfe

William H. Griffin Scholarship Fund
This fund provides scholarships to members to attend Distinctly Bronze events.
Talana Bell
Karen Blakeslee
Sare Blight
Cammy Carteng
Mya Dundzila
Jason Krug
Leslie Lewis
Joyce Miller

David Murphy
Tracy Peterson
Gail Ritchey
Dawn Stafford
Ed Tompkins
Elaine Turner
Barbara Wilson

W.D. McKeehan Scholarship Fund
This fund provides scholarships to members to attend National Seminar
Greg Underwood

Legacy Society
The Legacy Society are those that have made accommodations in their will or other estate planning for a contribution to
Handbell Musicians of America.
Lee Afdahl
John Behnke
Douglas J Benton
Lynn Bogovich
Barbara Brocker
Jennifer Cauhorn
Cynthia D Curtis
David R Davidson
Ruth Diedrichsen
Ginny Fleming
Josh Fitzgerald
Michael J. Glasgow
William H Griffin
Ellie Hodder
Robert Jackson
Beth Judd
Jack Kearns
Mary V Kettelhut
Zana J Kizzee
Linda Krantz
Steven Leadbetter
Leslie Lewis
Lynne G Marks
Monica S McGowan
D. Linda McKechnie
Micki Mennet-Martin
Rob Meyer
Ellen C Moretz
Susan C Newman
William A Payn

John Pfeiffer
Brian Pituley
Wendy Ransom
Stephanie Rhoades
Deborah S Rice
Ann Y. Schmidt
Sharon Schmidt
Stanley Schmidt
Michele Sharik
David Leigh Shearer
Joyce Terry
Martha Lynn Thompson
Frances S Vaughan
David Weck
Jessica Westgard Larson
Kathleen Wissinger
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Outdoor festival continues vision of
composer Douglas Smith
by Bobbi Schmid
August in South Central Pennsylvania is hot, sometimes
brutally hot. Your typical handbell festival in the month of August
would be held in an air conditioned church or gymnasium. But
every August in Mount Gretna, Pennsylvania, roughly 60 handbell ringers converge on the open-air Tabernacle to share, learn,
and perform at the annual Mount Gretna Handbell Festival.
The Mount Gretna Handbell Festival began in 1992 to commemorate the Bible Conference Centennial Celebration. Douglas
Floyd Smith, a world-renowned handbell composer, was instrumental in putting together the first festival and was the conductor
at the event until his passing in 2004. Since then, many guest
conductors have led the five to six different church choirs who
participate each year. Some recent conductors have included
Michael Joy, Karen Lakey Buckwalter, Sandra Eithun, and David
M. Harris (of the Raleigh Ringers). The festival is now organized
by Bobbi Schmid, a Central Pennsylvania native who played in
Smith’s choir for many years. Twenty different choirs have attended the festival since its inception, and the choirs have traveled
from as far away as Gettysburg and Philadelphia.
The all-day festival starts at nine o’clock in the morning and
ends with a non-denominational service at seven in the evening.
“Smith viewed the Mount Gretna Handbell Festival as a worship
service, not a concert or performance. The Tabernacle provided an
unique setting to glorify God. Churches ring their bells to remind
people that God’s presence is everywhere,” says Schmid. “Smith’s
closing piece always brought everyone together by utilizing the
handbells, tower bell, and congregation singing. This created a
very powerful reminder that God is present in our lives, and everyone left with a warm, comforting feeling in their hearts.” This
is one tradition that Schmid continues to use.
While the choirs are protected from the rain under the Tabernacle’s unique design, the heat is a different story. It can easily
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get into the mid-90s with high humidity in Central Pennsylvania
in August. “It can be hot,” adds Schmid, “but who notices when
you’re having fun ringing. It is always a great day.” This year the
choirs got lucky, as temperatures were in the low 80s with little
humidity.
The Tabernacle has its own unique story. Supported on 23
chestnut posts and braced internally by a spider web of wooden
trusses all converging on a central tension ring, the structure
invariably carries the eye upward from the podium to its topmost
point. Completed in 1899, the first services were held on August
2 of that year, led by Rev. D. D. Lowery. Presumably, the seating arrangement then was still the backless plank benches; the
benches in use today were a later addition. The current structure
is essentially what John Cilley, an entrepreneur and self-educated
carpenter and designer, created in 1899, although it has had
several new roofs since then. Each spring an engineer checks the
building for structural integrity.
The tower bell at the Tabernacle was cast in 1838 by J. Wilbank of Philadelphia, according to an inscription cast into the
bell. It was used to announce various services throughout the day
and evening, and legend has it that the bell was probably rung
every year since its opening. One interesting side note: There is
a record from one year in the archives that “William Beach was
paid $5 for ringing the bell.”
Over the years, the styles of music and worship have varied,
but the message has been the same. God’s redeeming love and
concern for his people are preached and reflected on anew each
summer in the beautiful Mount Gretna hills.
If you are interested in finding out more about the Mount
Gretna Handbell Festival please contact Bobbi Schmid at bobbi.
schmid@gmail.com or (717) 627-0196.

Handbells at Carnegie Hall
by Darrell Sandrue

On October 30, 2014, Carnegie Hall experienced a first,
which is a rare occurrence its 123 year history—handbells and
an orchestra made music together. The Trinity Ringers of Hackettstown, New Jersey, along with the Camp Rhythmo Ringers, based in New York City, performed with the Cross Border
Orchestra of Ireland.
Established in 1995 by Sharon Treacy-Dunne as a peace
initiative between the then troubled north and south regions
of Ireland, the Cross Border Orchestra, conducted by Gearóid
Grant, today consists of over 100 young musicians from both
regions. The Trinity Ringers and the Camp Rhythmo Ringers
(under the direction of Jill Fedon) accompanied the orchestra
during four pieces throughout the concert and were given the
spotlight for the opening of the second act when “Processional
in C,” composed by Jill Fedon and Camp Rhythmo co-founder
Michael Bodnyk for the performance, was conducted by Mrs.
Fedon from her orchestra seat in the center of the third row.
Two days earlier, the ringers had joined the Cross Border
Orchestra and students at Moravian Academy in Bethlehem,
Pennsylvania, for an all day Cross Cultural Music Festival. The
evening culminated in a concert that included several massed
handbell performances. Many musicians from the orchestra

noted that this was their first exposure to English handbells.
For the Carnegie Hall performance, starting with a single C3,
ringers of both choirs processed down the left and right aisles,
with the ringers assembling themselves in front of the stage using the first row as both the ringers’ music stands and their seats
when they were not performing. With a 120-piece orchestra and
a choir of two hundred singers behind them, it was standing
room only for the bell choirs. They performed with no tables,
and it was quite a choreographic moment when most of the
group would bend down, momentarily disappear, and reappear
in unison for a key change!
Despite the chorographical challenges, Mrs. Fedon had nothing but praise for the opportunity to perform in Carnegie Hall.
“The entire evening was magical and one none of us will soon
forget. Rehearsing and performing with such talented musicians
and soloists provided these young ringers with an amazing opportunity. We worked hard to prepare ourselves for the performances and soaked in every moment and lesson while we were
working with the orchestra. The experience has transformed
who we are as musicians and a choir. I can’t thank the Cross
Border Orchestra of Ireland enough for inviting us to join them
at Carnegie Hall.”
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Common Sense
Proverbs for Ringers
by Kimly S. Schlabach

Kimly S. Schlabach is the
choral/handbell director at
Thomas Harrison Middle
School in Harrisonburg,
Virginia, where she established a widely respected,
multi-grade sequential
handbell program with
introductory ringing classes
and an advanced concert
ensemble for experienced
ringers. She also incorporates ringing as a hands-on
learning tool for beginning
choral students to enhance
music-making and learning.

Gathering, inspiring, teaching, and directing a
beginning handbell ensemble is a huge undertaking which requires, at times, the wisdom of Solomon and the patience of Job. Accordingly, directors can rely on common-sense proverbs to help
steer their handbell choirs through their musical
journey—and then rejoice when their budding
musicians overcome obstacles and confidently
ring with good technique and in correct rhythm.

Proverb #1: Everyone counts
Known as the cardinal rule of ringing, everyone
counts ensures that ringers understand and value
their place in the ensemble, as well as understanding the value of every other ringer. Just as in the
well-known phrase “There is no ‘I’ in team,”
there is no one bell ringer more important than
another. Truly, this proverb has a special ring all
its own in handbell ensembles.
The wisdom of everyone counts also translates
easily in the recognition that all contributions,
whether large or small, are valuable. This adage
applies to bells quite aptly: Each bell, even if
played only a few times within a piece, fulfills a
unique rhythmic and musical function, whether
melody or harmony. Even an experienced ringer
sometimes need to be reminded that she must
respect every note in a composition, even if her
notes are few and far between.
Looking at it from another angle, everyone
counts can also mean just that—every person
actually does count the beat and is responsible
for internalizing the rhythm and meter of a piece.
This proverb cannot be overstated, especially in
the first weeks of rehearsal. So this one is a tripleduty proverb!

Proverb #2: Communication is the
key signature of life
The music communicates clearly what is
required of each ringer—meter and key signature
are primary. Disregarding the key signature affects
both melody and harmony, changing consonance
to dissonance. Directors stress the importance of
having in hand the correct flat or sharp bell to
start a piece.
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Bell ringers begin the process of communicating their music even before they start ringing. For
a performance, ringers can convey the character of
the music from the moment they step up to the
tables, and their demeanor sets the stage for the
music to follow.
Integrating this proverb into rehearsal interactions is easy. Think before you speak. Tone, word
choice, and body language matter. Directors and
ringers often react in frustration, sometimes making sarcastic remarks either in person or on social
media. Directors should stipulate that comments
be uplifting and encouraging. To create a positive
environment, take occasional time out during
rehearsal or ask a musical question for ringers to
ponder and share. Encourage various points of
view. Listen, observe, and monitor the interactions among your ringers.

Proverb #3: Bake before you
decorate
Ringers are often eager to experiment and
add special ringing techniques to a composition.
Would someone decorate a cupcake before it is
baked and cooled? Before music can be embellished or fiddled with, be certain that the ensemble can accurately ring and damp a section
with correct rhythms and notes. Now the piece is
“baked.” Once this is satisfactory, the ringers may
“decorate” with unique sound effects and motions.

Proverb #4: Learn before you turn
Learn and rehearse each page of music before
turning to the next page. Once a page is learned,
rehearse the final measures of the page, working
out the best way to move into the next two to
four measures of the following page. Ringers often
find it helpful to write themselves notes regarding their page-turning plan in order to remember
who is turning and whether that person will
turn with their right hand or left hand. Practice
these connections multiple times so there are no
surprises. Being sure of what’s on the next page allows ringers to ring accurately and with assurance.
Continued on page 23

for ringers, directors & educators
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Focus on Triplets
Use the following unison exercises along with
the accompanying etude.
(NOTE: Exercises appear on page 22, after the etude, in order to
eliminate a page turn.)
by Kathleen Wissinger
These unison exercises may first be assigned with the right hand
(RH) bell as the line note and left hand (LH) bell as the space note
for ALL ringers. Next assign treble ringers’ RH to the line note and
bass ringers’ LH as the space note, then switch, so all ringers practice all parts of the triplet pattern. Practice each line until mastered.

Focus on Triplets
Allegro
by Kathleen Wissinger

Note on usage of Tips &
Tools Materials:
Permission is granted to
make copies of all Tips &
Tools materials for choir
or classroom use.
Must be a current
member of the Guild and
may not transfer usage
rights to a non-member
without permission.
©2015 AGEHR, Inc.
d.b.a. Handbell Musicians
of America.

Tap hands on pads or bells, or mart bells for accuracy, or mart one
bell and ring the other. Many creative variations are possible. Ringers count out loud: “1-and-a, 2-and-a, 3-and-a, 4-and-a” (or whatever
method you prefer) throughout the exercise.
For Line E, either count “outlying” notes (above and below the assigned space and line note) as rests or have selected ringers play
those notes (maybe have one treble ringer play the upper note and
one bass ringer play the lower note).
Add dynamic shadings in a single measure and across two measures (draw them in). Draw more examples if your ringers need
further practice.

Please visit the
Overtones section
of our website at
www.HandbellMusicians.org to
download printable copies of all
the materials in
Tips & Tools.

Copyright ©2015 - Kathleen Wissinger • Permission granted to make copies for choir or classroom use.
Must be a current member of Handbell Musicians of America and may not transfer usage rights to
a non-member without permission.
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A Triplet and Dynamic Etude

3, 4, 5 Octaves
Handbells Used: 30, (34,) 40





Bertini Op. 29, No. 7
arr. Kathleen Wissinger
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Permission to copy for Guild members - Education/Performance use only. Contact composer for other use.
Copyright © 2015 Kathleen Wissinger
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Focuson
on Triplets
Triplets
Focus

These unison exercises may first be assigned with the right hand (RH) bell as the line note and left hand (LH) bell as
UseNext
the assign
following
unison
with
the space note for ALL ringers.
treble ringers'
RH exercises
to the line notealong
and bass
ringers' LH as the space note,
the
accompanying
etude.
then switch, so all ringers practice all parts of the triplet pattern. Practice each line until mastered. Tap hands on pads
or bells, or mart bells for accuracy, or mart one bell and ring the other. Many creative variations are possible. Ringers
count out loud: "1-and-a, 2-and-a, 3-and-a, 4-and-a" (or whatever method you prefer) throughout the exercise.
by For
Kathleen
Wissinger
Line E, either
count "outlying" notes (above and below the assigned space and line note) as rests or have selected
ringers play those notes (maybe have one treble ringer play the upper note and one bass ringer play the lower note.)
See
page 19 for instructions
Add dynamic shadings in a single measure and across two measures (draw them in). Draw more examples if your
ringers need further practice.
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Handbells in Education...
Continued from page 18

Proverb #5: Bookend your selection
Great books have strong beginnings and endings. Potential
purchase of a book may be determined by reading the first
and last pages to assess its reading value. Likewise, a great start
and a strong ending in a musical selection will hold the ringers
together, serving as a pair of bookends. Even if small mistakes
occur in the body of the piece, chances are the audience will be
forgiving if the beginning and the ending are memorable. As
performance time draws near, rehearse the opening and ending
measures—the bookends—multiple times. The ringers will be
ready to tackle the piece and will remember their great start and
fantastic ending, leaving them feeling confident and victorious.

Connect with
Handbell Musicians
of America

Proverb #6: Eighth notes make the music
world go round
Beginning ringers tend to rush the beat. Every director
develops strategies to counteract this and maintain a constant
tempo, keeping it from running wild. To avoid having to either
count out loud for your ringers or to reprimand ringers for not
watching the director, insist that the entire group count aloud,
in the beginning, in eighth-note subdivisions: “One-and-twoand-three-and-four-and…” Internalizing these crucial eighthnote markers keeps the quarter notes equidistant and the tempo
consistent. Although this counting strategy demands yet another
task of the ringer (who may complain), the tempo must be
maintained for the good of the performance. This is the responsibility of the ringer, though the director may need to help
improve consistency with clear eighth-note subdivision movements when needed.

Like us on Facebook
bellMusicians
www.facebook.com/Hand

Proverb #7: Repetition is the key to success.
Repeat—again, and again, and again! Ringers develop confidence and survival strategies by rehearsing a piece many times.
While some may find it boring to rehearse the same music or
problem section over and over, multiple concert “scrimmages”
yield success. Ask your ringers this question: “Once a basketball
player shoots a foul shot during practice, does that player need
to practice the shot any longer?” Anyone who has played any
sport knows that discipline and practice develop accuracy and
the ability to react appropriately when something goes awry. The
more times a ringer experiences all the things that can happen
during a piece, the more tools he will have at hand to react appropriately and continue to ring accurately without panicking.
These seven proverbs can provide a basis for remembering
what’s important in handbell rehearsals, and they are extremely
helpful in moving from learning to ring, to making progress in
rehearsals, to performing successfully. Not only are these wise
sayings useful for handbell choirs and choral groups, they’re
also helpful in navigating life’s journeys and encounters out in
the real world, where wisdom and patience might be in short
supply.

Watch us on YouTube

www.youtube.com/Handb
ellMusicians
www.youtube.com/ageh
rexec

Follow us on Twitter
llmusic
www.twitter.com/handbe

To scan the smart phone tags, get the
free app at http://gettag.mobi
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Above: Gay and Alan Cooper competing in Britain’s Got Talent. Photo © REX USA/Ken McKay/TalkbackThames.
Above: Matthew Polletto , Stephanie LaShoto, and Susan Schultz prepare for the video recording for Nick And Noah’s Bells are Ringing, from
their Winter EP. Photo by Greg Urban. Facing page: Members of Back Bay Ringers and the pop duo Nick And Noah hang out after the recording session.

Sharing Our Art

Collaborating with Other Musical Artists

by Griff Gall

Handbell musicians take great pride in our instrument, and
we especially enjoy sharing it with those who are less familiar
with the art. This past year, Back Bay Ringers, a Boston-based
community handbell ensemble, had the opportunity to participate in two exciting collaborations.

48 hours
Last January, we received a phone call from the producer of
48 Hours (yes, the murder mystery show), asking if we would
consider participating in a recording session to prepare part of
the sound track for an upcoming episode. We were told that the
story had something to do with a church, so naturally my mind
immediately began thinking about repertoire we could prepare.
After further conversation, I learned that the score would
O V E R T O N E S
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be written by 48 Hours composer Richard Fiocca. Fiocca is an
accomplished, New York City based composer with extensive
experience writing film and television music. When we spoke, he
explained the aesthetic for 48 Hours sound tracks leans towards
thin, ambient music. We spoke briefly about the instrument, and
I explained the range and various instruments we own. He sent
the completed score, and Back Bay Ringers began rehearsing.
On a cold night in late January, we met at the beautiful Old
South Church in Boston to record the handbell section of the
score. Fiocca led the musicians through take after take as the incredibly talented camera crew worked to get the ideal shots they
were looking for. I remember one of the camera men laughing
and commenting on how quickly the musicians moved, making
it hard to know where to focus. We recorded about five minutes

of music during our five-hour recording session.
The hard work paid off. The bells were prominently featured
throughout the episode, and the effect was memorizing. I was
particularly excited that the producers had thought of using
the bells to create the effect they were looking for. Certainly it
would have been easy to capture the church atmosphere with a
pipe organ, but handbells were a wonderful addition. The whole
experience was incredibly positive, and I was excited to see Back
Bay Ringers listed in the credit line for the episode.

Be prepared. Clearly this goes without saying, but you never
know what is going to happen when you arrive. Rehearse the
ensemble at varying tempi, and make sure your ensemble is prepared to work under a new conductor. If you are working with a
choral ensemble, familiarize yourself with choral repertoire that is
arranged for handbells and choir.

Nick and Noah
Our second collaboration was with a young pop duo, Nick and
Noah (nickandnoahsing.com). These two enthusiastic and talented
musicians contacted me in early October about the possibility of
appearing on one of the tracks for their new winter recording.
Noah and I spoke about details, and he soon sent me a copy of
the score. His writing fit our instrument perfectly. Five musicians
from Back Bay Ringers attended the recording session, which also
featured a vocal choir and other session musicians. Stephanie, a
member of Back Bay Ringers, wrote to me the next day, saying
“Last night was so much fun, and Nick, Noah, and the other singers were simply delightful, and intrigued by our instrument.”

Handel and Haydn
Engaging other musicians with our instrument is one of the
most rewarding aspects of collaborating. Often composers who
are not familiar with handbells are unaware of what we, as handbell musicians, are capable of. Several years ago, we performed
with the Handel and Haydn Society of Boston. The ensemble
had commissioned a new work for the choir and mentioned that
there would be a handbell ensemble. I did not have a chance
to speak with the composer prior to the concert, and when we
received the score, we noticed that the writing was very thin.
The composer had chosen to use the bells as sound color, playing
mostly whole notes. After the concert the composer came up to
me and apologized. He admitted he was unaware of what our
instrument was capable of and wished he had utilized the instrument in a more integrated manner.
These collaborations always prove to be an exciting adventure for the organization. We are frequently asked, how did the
collaboration happen? Collaborations can be fostered through
existing personal connections. However, most of our collaborations have occurred by musicians finding our ensemble through
internet searches. This reinforces the importance of maintaining a
clean, easy-to-navigate website that communicates that you are a
professional arts organization. In addition, it is important to have
quality videos to share that demonstrate what your ensemble
looks and sounds like during performance.
Collaborating with ensembles is an exciting opportunity to
share our instrument with other musicians, and new audiences.
Back Bay Ringers have enjoyed these collaborations in the past
and look forward to cultivating new collaborations in the future.

Tips for collaborations
Communication is essential. Communicate exactly how
much room your ensemble will need to perform (and be prepared to be flexible).

Create a performance agreement that clearly outlines the
expectations for each party. These expectations might include
the handbell ensemble’s space requirements, the number of solo
selections that your ensemble will perform, the number of collaborative pieces that you will perform, a date when you should
have any collaborative music in your hands, the rehearsal schedule with the host ensemble, and any stipends received.
Be open to unique arrangements. If a composer is unfamiliar
with handbell notation, allow them to create their own musical
creation and do what you can to make it happen. Our art will
only grow if we think outside of our box.

About the Author
Griff Gall is an elementary music and movement specialist in the town of Danvers, Massachusetts. He earned a bachelors of music in
music education degree from Westminster
Choir College and completed his Level III Orff
Schulwerk training through Boston University
while attaining his master of music in education degree. He continues to study dance with
the Boston Ballet School and Urbanity Dance.
Griff is the founding artistic director of the
Back Bay Ringers, a community handbell ensemble in Boston and is also a visiting lecturer
at Salem State University, where he directs the
handbell program. He has presented workshops
in handbell pedagogy, conducting, and Orff
Schulwerk at local and national handbell and
music education conferences, and he is coauthor of Ring, Dance Play, first experiences
with Choirchimes and Orff Schulwerk,
published by GIA.
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D a l l a s , Te x a s

Join us in Dallas, Texas, this July and experience the pinnacle of
handbell performance and musicianship. Enjoy unmatched opportunities to see outstanding concerts, learn from experienced faculty, shop in Handbell Industry exhibits, and network with handbell
musicians from around the world. Plus, new this year, immerse
yourself in the operation and activities of some of the very best and
most successful handbell ensembles performing today by participating in any of our Professional
Intensives. See all the details
on the pages to follow and at
Pinnacle.HandbellMusicians.org

July 15-19, 2015

LEARNING
Pinnacle offers classes focused on improving your skills as a handbell musician and as a
performer for any venue – concert hall, school auditorium, or church sanctuary.
Following is a list of classes by general category. Find full descirptions on the Pinnacle website.
Handbell Musician
Certification
Conducting 1
Conducting 2
Handbell Techniques 2
Handbell Techniques 3
Music Theory 2
Music Theory 3
Arranging & Composing 1
Handbells in the Community
Director Development
Ceci N’est pas un Métronome
The Director as Diagnostician
With Great Power Comes Great
Responsibility
Ensemble/Choir Development
Crafting a Concert
Drastic Times Call for Drastic
Measures
Put Down that Bell: Non-Ringing
Solutions
Recruiting and Retaining Young
Ringers
Ringing to the Next Level
Transformative Development of
Handbell Ensembles
Handbell Technique
A Fresh Approach to
Understanding and Performing
with Rhythmic Integrity
How am I Going to Play ALL
Those Notes?
Mallet Musicality
More than One Way to Skin a
Cat
The BASS-ics
Moving Beyond the BASS-ics
Percussion Performance
Ringing Musically with Stopped
Sounds
Solo Master Class
Traveling Four-in-Hand
Weaving
Classes and clinicians subject to change

Marketing & Media
Defining Your Brand
Esta-bell-ishing Your Online
Presence!
Google Your Ensemble to
Success
Recording Handbells
Musicality
Dynamic Ringing: Praiseworthy
Performance through Musical
Awareness
On Being a Creative Artist and
the Composer’s Advocate
Timbres and Textures
Musicianship
Audition Skills for Ringers
Demystifying Changing and
Asymmetric Meters
The General Theory of Creativity
Overview of Music Theory
Score Study for Ringers, Not
Just Directors
Speed Skating, Tai Chi and
Handbells
Stem Direction DOES Count
You Honestly CAN Improve your
Sight Reading
Performance Presentation
Oh, the Drama! Dramatic
Techniques to Enhance
Musicianship
Using Multimedia in Handbell
Performance
Rehearsal Techniques
Handbell Assignments: Make or
Break
Practicing at Home
Reconsidering Step One: A
Fresh Look at Starting New
Music
Revvin’ up Your Rehearsals
Fun & Games
American Handbell Ninja

General
Reviewing Modern Handbell
Ensembles
Stress Management for
Musicians
Travel Hacking for the Handbell
Musician
Maintenance
Malmark Maintenance
Schulmerich Maintenance
Whitechapel Maintenance

Clinicians will include
Lee Afdahl
Christine Anderson
Greig Ashurst
Bob Avant
Stevie Berryman
Brian Childers
Lauran Delancy
Krishna Ersson
Meredith Gaines
Sue Garton
Michael Glasgow
Ryan Guth
Nick Hanson
Ben Harris
David Harris
Neesa Hart
Michael Joy
Kermit Junkert
Linda Krantz
Jason Krug
Danny Lyons
Ron Mallory
Jim Meredith
Sandy Mullaney
Derek Nance
Andy Punch
Stephanie Rhoades
Sharon Schmidt
Michele Sharik
Kathleen Ebling Shaw
Sondra Tucker
David Weck

N E W: P R O F E S S I O N A L
INTENSIVES
How do community handbell ensembles take the step to the next level and become professional?
How have the Raleigh Ringers raised funds to purchase their own building? How did Sonos sign with
a booking agent? How do the Agape Ringers manage concerts, workshops and recordings? Spend an
intense, four-hour session with one or all of these long-established handbell ensembles and learn about
their inner-workings, history, and current practices that make them successful Professional handbell
ensembles.
A different Professional Intensive will be offered each of the first three mornings of Pinnacle. Those
who choose to participate will do so in place of other morning options offered that day. See website for
complete schedule.

The Raleigh Ringers

It takes more than just practice to step out onto
the concert stage. The Raleigh Ringers will explore the history and identity of the group, the
business and operational aspects of running the
corporation, and the elements of programming
and performance that have evolved over their
25 years of growth.

The Agape Ringers

Come to the Agape Professional Intensive to
find out what makes The Agape Ringers tick;
from committees to bylaws, from fundraising
to workshops, from auditions to rehearsals/
performances, from repertoire to programming.
They’ll share with you how their organization
operates so that you can incorporate what
might work for you.

Sonos Handbell Ensemble

Sonos will review the many aspects of their
operation that make them unique – the Blitz
teaching method, auditions, organization and
responsibilities, working with a booking agent,
rehearsals, tours, and performance. This intensive will give a detailed look into this unique
handbell ensemble.

For detailed class descriptions & complete event schedule visit

pinnacle.HandbellMusicians.org

T R A C K S & A L L S TA R
CHOIR

Advanced Ringing with Kathleen Ebling Shaw

This advanced ringing track will feature a variety of classic
literature that offers opportunities for ringers to develop
their skills beyond the notes. The focus will be on score
study, ringing technique, style, and expression to achieve
the highest musical results. Participants will be given a
position assignment and will be expected to purchase and
prepare the track repertoire prior to the event. Attendance
is required at all five sessions to participate.

Got Rhythm? Intermediate Ringing
with Michael Joy

Using Level 3 and 4 pieces, participants will learn strategies
to help get past the rhythm issues and work toward a more
musical performance. Participants will be given a position
assignment and will be expected to purchase and prepare
the track repertoire prior to the event.

Beginning Solo Ringing Track with Sue Garton

This track will provide hands-on experience as we move
through the process of becoming a musical solo ringer.

Ensemble Ringing Track with Greig Ashurst

This track will teach many multiple bell handling techniques
and skills to enable musicians to play this unique genre of
handbell music.

Finale with Jason Krug

The Finale music notation software is incredibly flexible
and powerful—and fiendishly difficult to master. Whether a
complete novice or a seasoned veteran, there’s something
for every user of Finale in this four-class track.

All-Star Choir with David Harris, Jim Meredith,
and David Weck

For detailed information
and repertoire for tracks
and All-Star Choir, visit

Spend six 75-minute class sessions working with our
Professional Intensive conductors. Selected participants
will rehearse advanced music and perform that music on a
public concert the final day of Pinnacle. Those who wish to
participate must audition on Wednesday, July 15, and must
attend all rehearsals if selected. Two choirs will be selected
from those that audition. When registering for the event,
those planning to audition should select a class for the
planned All Star rehearsal sessions in the event that they
are not selected.

pinnacle.HandbellMusicians.org

Our event venue and official hotel for Pinnacle 2015 is the Hilton Anatole. Set in the
heart of Downtown Dallas, Texas, the Hilton Anatole hotel is just minutes from the arts
and entertainment districts of the West End and Deep Ellum.
With the largest hotel art collection in the
whole of the US, boasting over 1,000 exotic
pieces from around the world, a full service
health club & spa and a choice of eight restaurants and bars, the Hilton Anatole is a destination in itself.
Following a recent $125 million transformation, the hotel’s Atrium II has been redesigned
to present guests with a tranquil reflecting
pool overlooked by a kinetic sculpture “Nebula”, suspended 50 feet above, which was
specially designed by Reuben Margolin.

Hotel Highlights
•

Central Dallas location for national meetings and annual conventions

•

8 restaurants and bars and 24-hour room
service

•

Wired and wireless internet access in all
guest rooms and public areas

•

Three swimming pools including an outdoor swim-up bar

•

An 80,000 sq. ft. full-service health & fitness club and therapeutic spa

•

7-acre Sculpture Park with jogging trails,
Koi pond, and tennis courts

•

Extensive collection of museum-class fine
art

•

Close to the Dallas arts, entertainment,
and shopping district

We have secured special rates for
attendees of Pinnacle 2015
Single/Double
Standard
Triple
Quad

$129
$149
$159

To receive the group rate, make your reservations
by following this link – https://resweb.
passkey.com/Resweb.do?mode=welcome_gi_
new&groupID=35493150
You may also call 1-800-748-7500 and ask for rooms
using group code HMA. To ensure the event rate,
please make your reservations before June 15, 2015.

HOTEL SURCHARGE: To ensure that we are able to meet the room block required by the Hilton Anatole, registrants who opt
for alternate lodging are required to pay an additional surcharge of $150.00. To avoid this surcharge, please bring confirmation
of your Hilton Anatole reservation to the event registration desk at sign-in. This surcharge does not apply to registrants with a
home address within a 60-mile radius of the event site.

V E N U E & LO D G I N G

PERFORMANCES
Our nightly FEATURE PERFORMANCES demonstrate the diverse performance styles
and genres possible with the handbell art form.

Houston Chamber Ringers

Houston Bronze

Concert Bells of Fort Worth

Council Oak Bells

SHOWCASE CONCERTS are shorter concerts that highlight a wide range of performers,
including choirs, ensembles, and soloists, in a variety of genres from all over the world.

Brookhaven College Handbell Ensemble
Mary Liao

Christine Anderson

The Dickens Handchime Choir

Rezound!

TreBelles

Find complete concert
schedule at
pinnacle.HandbellMusicians.org

Sue Garton

Ring It!

Austin Handbell Ensemble

Bell Appeal

R E G I S T R AT I O N
Full event registration includes
•
•
•
•
•
•
•
•
•
•

All Concerts
Welcome Reception
Opening Banquet
Closing Reception
Classes and Tracks
Downloadable Class Notes
Professional Intensives
Access to HIC Exhibits
Access to our Mobile Event App
Registrant Packet with all
Associated Materials.

Registration Cost
Before May 15

After May 15

Full

$390

$450

Daily

$100/day*

$150/day*

*no meals on daily registrations

Find Complete Registration
Information and Policies at

pinnacle.HandbellMusicians.org

D I S T I N C T LY T E E N

Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch their ringing
skills and challenge their musicianship. Participants will spend 2 ½ days working on intermediate to advanced
repertoire and developing skills in handbell technique and general musicianship under the leadership of Nick
Hanson. The event schedule will combine dedicated rehearsal time for Distinctly Teen with the opportunity
to attend classes offered as part of the Handbell Musicians of America Pinnacle. New this year, attendees
who register by March 15 will get to help choose a pop tune that will be specially arranged for the Distinctly
Teen ensemble by Nick Hanson.

Nick Hanson has been serving as the director of handbell
ensembles at the Potomac School in McLean, Virginia, since 2006,
and as the handbell director at Bush Hill Presbyterian Church
in Alexandria, Virginia, since 2008. At Potomac, Nick’s duties
include teaching instrumental music curriculum to 5th – 12th
grade students who participate in any of the school’s four handbell
ensembles and teaching private handbell lessons. His directing
duties at Bush Hill currently involve a teen/adult ensemble and a
4th – 6th grade ensemble.

Full Details, including Repertoire, Schedules, and
Registration are available at

pinnacle.HandbellMusicians.org
NEW: Student Conductor Program
We have a new opportunity for a student conductor this
year! Are you interested in pursuing music and handbells
beyond high school? Would you like to conduct one of the
pieces played by the Distinctly Teen ensemble in the concert at Pinnacle in Dallas? If you plan to study music in college and want to be considered for this opportunity, simply
indicate so on your event registration. Those who register
and express interest by March 1 will be sent application and
audition materials. Candidates will be asked to complete a
questionnaire, provide 2 references, and record a video audition. The student selected will work with Nick Hanson to
prepare “God Rest Ye Merry, Gentlemen” (see full repertoire
details at pinnacle.HandbellMusicians.org) for the event
where they will lead rehearsals of that piece and conduct it
in the final concert.

handbells in WORSHIP
Coordinated by Sondra Tucker

Handbell Nirvana
The Magic of Montreat
by Ed Rollins

Ed Rollins is associate pastor for music
and administration at
First Baptist Church
of Columbia, Missouri,
where he has served for
22 years. He oversees
seven choirs/ensembles
and is executive director
of the church’s Odyssey
Chamber Music Series.
Administratively, Ed has
oversight of the church
operating budget, facility needs, personnel, and
a seven-million-dollar
endowment.
Ed is co-founder, bass
bell ringer and current
conductor of the highly
acclaimed Columbia
Handbell Ensemble.

The Montreat Conference Center is a magical
place for church musicians, artists, theologians,
worshipers, and for those just seeking peace in a
beautiful location. One of three centers affiliated
with the Presbyterian Church (USA) and visited by
over 35,000 people annually, it is located in Montreat, North Carolina (about thirty minutes from
Asheville in the Smoky Mountains). One particular
annual conference, the Worship & Music Conference, is particularly meaningful to all involved
in music and to those looking to draw closer to
God through corporate worship. This conference,
held twice, on two successive weeks in late June,
includes options for participation in choral groups,
instrumental groups, organ instruction, hymnological instruction, dance, art, and…handbells. As
a handbell musician, Montreat is like nirvana.
The conferences are made up of folk from
the very young to the young at heart. For many,
Montreat has been an annual trip. Some have
attended annually for over 30 years. My first taste
of Montreat came in 2006 when I was invited to
participate as one of the three handbell clinicians.
At that time, Montreat was transformational in
my faith, in my worship, and in my approach to
handbells. I have continued to make it a priority to
return, twice taking groups from the church I serve
in Missouri. I returned again in 2014 as handbell
clinician, with my wife Deb Carr.
So what is it that makes this conference and its
location so magical? Let’s consider a few things—
worship, music, setting, people, and handbells.
Worship in the conference includes creative and
fresh ideas, outstanding preaching, wonderful music, and the imaginative use of art. Musically, magic
comes when 800-900 people from all backgrounds
and generations join together to create wonderful
expressions of praise to God. You should hear the
hymn singing! The musical age range, diversity,
and joy is contagious. And then, there’s the setting. Nestled in the mountains of North Carolina,
Montreat is surrounded by beauty. Beauty is also a
good descriptor for the people who attend. I have
developed lifelong friendships at Montreat.
Now here’s the part every bell ringer is waiting
to hear about—the magical ringing opportunities for people of all ages and abilities. While the
format for bells changes slightly from year to

year, the general design includes advanced choirs,
intermediate choirs, beginning choirs, choirs for
students in grades 6–12, and groups for elementary
students. This format also means that advancedlevel students may be playing with advanced-level
adults, which is an opportunity for intergenerational participation.
This past year, five rows of five-octave sets were
set up in a large space so that each class operated
much like a mini mass ring. (Local churches have
traditionally loaned bell sets for use at the conferences.) A typical bell day started at eight o’clock in
the morning and ended at 5:30 in the evening. All
told, seven different sessions were held each day,
with approximately 50-60 ringers per class. Nearly
350 of the conference participants were involved in
ringing handbells each day.
At these conferences, the first class session
always takes the most time, as ringers are eager to
get to their bells. At this conference, rather than
pre-assign, we started by asking everyone to wait
in the wings. Once everyone had arrived, we asked
those interested in bass bells to find a position,
then we asked four-in-hand ringers to find a spot,
and finally we asked the battery ringers to fill in the
open positions. This process went smoothly and
quickly, and I think everyone ended up ringing in
a spot where they felt comfortable. I was working
with the beginners and students this year, and we
spent almost a third of our first few sessions just
working on technique. Some of the ringers didn’t
ring on a consistent basis throughout the year, so a
refresher was very helpful. There were a few ringers
that didn’t read music, but with the help of their
friends, music leaders, and some very thoughtful
volunteer assistants, we were able to get all ringers
working together.
The intermediate and advanced-level ringers
came in with more handbell experience and, once
bells were secured, many were able to begin work
on one of their four pieces. The music, of varying
levels and style, was designed to help push these
ringers to a new level. (Since this is a faith-based
conference, all of the music is designed so that it
can be utilized in worship.)
Also during the week, there was a handbell
Continued on page 39
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Festive BaPtizeD in water
tHe oLD
arr. Karen Thompson ruGGeD cross
Dance
Joseph Daniel
This rhythmic
original from
Joseph Daniel pulses
with energy, making it an
excellent choice for school or
community group concerts. Pay attention to
the accented notes and dynamics to ensure
a musical performance.
3-5 octaves
Level 2
JHs9519
$4.50

Break tHou tHe BreaD oF
arr. Dennis Robert
LiFe
This timeless hymn is set gently with few
bell changes. There is an optional section
for one octave of handchimes (if playing with
handbells) that adds niacely to the mood.
Play this one with freedom and feeling.
3-5 octaves (HB or Hc)/opt. 1 oct.
handchimes
Level 2
cP7061
$4.50

sweet river

arr. Karissa Dennis
Karissa Dennis combines three beloved
spirituals - Steal Away; Swing Low, Sweet
Chariot and Deep River - into this peaceful,
thoughtful arrangement.
3-5 octaves/opt. 3-4 oct. handchimes
Level 2
rw8242
$4.50

immortaL, invisiBLe, GoD
arr. Kevin McChesney
onLy wise
As usual, arranger Kevin McChesney gives
his own creative take on a well-known hymn
tune. This Level 2 arrangement of the Welsh
tune ST. DENIO can be used at many times
during the church year.
3-5 octaves
Level 2
JHs9522
$4.50

This arrangement of a traditional Gaelic
melody, used for several hymns, begins and
ends very energetically. The center section
provides a nice, slower contrast. Be sure to
work for a good balance between malleted
bells and rung bells.
3-5 octaves
Level 2
ro3328
$5.50

ceLeBration anD Grace

arr. Tammy Waldrop
This timeless hymn is
beautifully set for 3-5 octave
with optional vocal solo and
handchimes. The solo is very
easy and adds greatly to the performance.
A middle section of Amazing Grace in 4/4
meter adds even more. Folks will ask for it
again and again!
3-5 octaves/opt. 3 oct. handchimes/
opt. vocal solo
Level 2
ro3330
$5.50

Michael Mazzatenta
Thanks to popular demand, this beautiful and
lively original is now available for 3-5 octave
choirs. Originally written for 2 or 3 octave
groups (RO3317), it is now suitable for almost
any size choir, making it a perfect choice for
festivals. The compatible editions still retain all
the drive and excitement of the original.
3-5 octaves/opt. 2 oct. handchimes Level 2
ro3331
$4.50

morninG Prayer arr. Karen Roth
This straightforward transcription of the
favorite Tchaikovsky keyboard work stays
true to the mood and feeling of the original.
A good choice for choirs looking to add
classical music to their repertoire.
3-5 octaves
Level 2
JHs9521
$3.75

sacreD siLence arr. Karissa Dennis

BounD For tHe kinGDom

A variety of techniques, including the
singing bell, and optional handchimes figure
prominently in this moving arrangement
that uses both Let All Mortal Flesh Keep
Silence and O Sacred Head Now Wounded.
This setting would be appropriate during
any service calling for a prayerful moment,
including Communion and Lent.
3-5 octaves/opt. 3 oct. handchimes Level 2
JHs9520
$4.50

arr. Bill Ingram
Two American hymn tunes (WARRENTON
and PROMISED LAND) combine nicely!
Appropriate in almost any service (especially
one where Heaven is the theme), it will also
work as two American folk hymns in a school
setting.
3-5 octaves
Level 2
cP7060
$4.50

tHis is my FatHer’s worLD

arr. Karissa Dennis
As the title so aptly puts it, this medley
of Sunday School favorites is all kinds of
cheerful! Staccato techniques are found
throughout and add to the fun. This is sure to
be a hit with ringers of all ages!
3-5 octaves
Level 2+
rw8241
$4.50

arr. Ron Mallory
While optional, handchimes figure prominently
(and beautifully!) in the melody of this familiar
tune. This arrangement will be accessible to
many choirs and will be useful in almost any
service, including Thanksgiving.
3-5 octaves/opt. 2 oct. handchimes Level 2
JHs9518
$4.50

W in

cHeerFuL BeLL meDLey
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ter & Spring

Composers Music
Company

were you
tHere?
Original piano
setting by Fred
Bock; set for handbells
by Kevin McChesney
Kevin McChesney has
adapted Fred Bock’s
keyboard arrangement of this well-known
spiritual for three, four, five or six octaves of
handbells. This would fit well into any Lent
or Holy Week service.
3-7 octaves
Level 3FBBGH1025
$4.50

Let it Be
Lennon & McCartney/arr. Kevin McChesney
One of the greatest rock anthems of all time,
the Lennon-McCartney classic Let It Be,
comes to handbells in this arrangement by
Kevin McChesney, proving once again that
handbells rock! The optional vocal solo adds
yet another dimension, or encourage your
audience to sing along!
3-6 octaves/opt. voices or c-instrument
Level 3JHs9500
$5.95

i want Jesus to waLk
arr. Jason Krug
witH me
Jason Krug brings us a very creative
setting of this great old song. There is lots
of interest between the various staccato
articulations and the ringing of the bells.
When optional handchimes are added, this
unique arrangement will be well received
in church or in concert. Seldom will you find
an arrangement this good that is playable
for 2, 3, 4, or 5 octaves... a great selection
for festivals!
2-5 octaves/opt. 2-5 oct. handchimes
Level 3ro3329
$4.50

For A

LorD, i neeD you
Matt Maher/arr. Dan Edwards
Based on an old hymn, this new praise song
is being used around the world, and this
lovely setting captures it well. The few 1/16th
note patterns are repeated several times, and
the malleted notes add energy to the bridge.
If you don’t know this song, look it up - the
lyrics are beautiful and meaningful.
3-5 octaves
Level 3rP7527
$4.95

JoyFuL Praise anD
ceLeBration

Bill Ingram
This happy tune was written in honor
of Joy Merder, who directed the Praise
and the Celebration handbell choirs of
the Community Church of Tellico Village,
Tennessee, for many years. Quoting often
from ODE TO JOY, this piece is sure to uplift
audiences in worship or in concert.
5-6 octaves/opt. 5 oct. handchimes
Level 3rrBL5070
$4.50

tHere is a reDeemer
Melody Green/Hart Morris
This lovely hymn by Melody Green has
made its way into many newer hymnals,
and this sensitive arrangement builds to
a triumphant last stanza that perfectly
expresses its message. The few 16th notes
in the last stanza cause this setting to be
listed as level 3, but it will play more like
a level 2 arrangement.
3-6 octaves
Level 3
rP7528
$4.95

aLL HaiL tHe
Power oF
Jesus’ name
arr. Don Chapman
& Kevin McChesney
Don Chapman’s contemporary
arrangement of the hymn tune
CORONATION is brought to handbells
by master arranger Kevin McChesney.
This hymn is used for a variety of occasions
throughout the church year, making this one
you can pull out again and again.
3-6 octaves/opt. keyboard
Level 3
rw8243
Handbell Part
$4.50
rw8243Fs Full score/
keyboard Part
$5.95

i BoweD on my knees anD
crieD, “HoLy” arr. Ronnie Hendricks
Ronnie Hendricks expresses the emotion of
this old gospel favorite and makes it sound
as if it were originally written for handbells.
Be sensitive throughout, and make the
rhythms work for you. Note: it is marked –
freely. Build to the last exciting section of
triplets and a rousing, climatic ending. You’ll
be glad you did!
3-5 octaves
Level 3
rrBL5071
$4.50

PumPinG Bronze

Linda Lamb
A dynamic, energetic piece with an
emphasis on percussive effects, Pumping
Bronze is fun for everyone, with some
boogie-woogie, some syncopation, and lots
of techniques to keep all ringers busy.
A winner in almost any concert setting!
3-5 octaves
Level 3+
rrBL5072
$4.50
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events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

To be listed (space permitting), all event forms must be received in the national office at least
six to twelve months in advance. The events listed below are approved Handbell Musicians of
America sponsored and endorsed events. This listing, along with website and email contact
information, is also available on our website at www.HandbellMusicians.org.
DATE

AREA

EVENT

LOCATION

Scan the tag with any QR code
reader to view our Event Calendar on your mobile device.
CLINICIAN

2/21, '15

8

Handbells, Handbells, Handbells!

Cary,IL

The Agape Ringers

2/21, '15

8

Ringfest 2015

St. Louis,MO

Dolan Bayless

2/27, '15

6

Central Alabama Handbell Festival 2015

Bessemer,AL

Michael Helman

2/27-28, '15

9

Feb Fest

Houston,TX

Michael Glasgow

2/28, '15

8

Ring in the Spring 2015

Leawood,KS

Jason Krug, Lauran Delancy

2/28, '15

5

Area 5 Young Ringer Festival

Worthington,OH

Josh Fitzgerald

2/28, '15

3

Capital Area Young Ringers Festival

Raleigh,NC

Tim Waugh

2/28, '15

7

AdventuRing

St. Peter,MN

Dr.Chad Winterfeldt

3/6, '15

4

Georgia Spring Festival 2015

Gainesville,GA

Cathy Moklebust

3/6-7, '15

6

Knox Area Handbell Festival

Knoxville,TN

Beth Judd

3/7, '15

11

Utah Spring Ring 2015

Riverton,UT

Jason Wells

3/7, '15

2

Hudson Valley Young Ringers Festival

Pleasantville,NY

Ryan Guth

3/7, '15

10

Bell Trees in Worship and Concert

Portland,OR

Barbara Brocker

3/13-14, '15

3

Ocean City Festival

Ocean City,MD

Bill Alexander, Michael Keller

3/13-14, '15

4

7th FL State Festival 2015

Fruitland Park,FL

Michael Glasgow

3/13-14, '15

3

Bell Tower Ringers Handbell Festival

Salisbury,NC

Cynthia Dobrinski

3/14, '15

6

North Alabama Young Ringers Festival

Hartselle,AL

3/20-21, '15

3

Synergy

New Windsor,MD

Bill Payn

3/21, '15

4

South Carolina Spring Ring - 2 Festivals in 1

Columbia,SC

Roxanne Golden

3/21, '15

10

Pacific Northwest Youth Handbell Festival

Bellevue,WA

Ron Mallory

3/28, '15

1

Massachusetts Spring Ring 2015

Tewksbury,MA

Andrew Wallace

4/10-11, '15

3

Blue Ridge Festival

Flat Rock,NC

Jason Krug, Mark Gourley, Ed Tompkins

4/10-11, '15

8

Nebraska Spring Ring 2015

Lincoln,NE

David Weck, The Agape Ringers

4/10-11, '15

12

Bay Area Spring Ring and Intense Ring

Cupertino,CA

Lee Afdahl

4/11, '15

2

Nittany Valley Handbell Festival

State College,PA

Cathy Moklebust

4/17-18, '15

11

Ring in Spring in Colorado

Golden,CO

David Harris

4/18, '15

3

JuBELLation

Mt. Airy,MD

Larry Henning

4/18, '15

7

Eau Claire Area Ring

Eau Claire,WI

Norma Lionberger, Ryan Poquette, Gary Polden

4/18, '15

9

Central Texas Spring Ring

Georgetown,TX

Ruth Seiwell

4/18, '15

2

15th Annual Western Pennsylvania Handbell Festival Moon Township,PA

David Weck

4/18, '15

12

Central Coast Spring Ring 2015

San Luis Obispo,CA

Mary Balkow

4/18, '15

9

Oklahoma Spring Ring

Oklahoma City,OK

Venita MacGorman

4/18, '15

9

West Texas Spring Ring

Lubbock,TX

Adam Samuels

4/24-25, '15

5

Ring-re-Treat 2015

Mackinac Island,MI

Fred Gramann
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CONTACT
Sharon Schmidt
630-369-9879
Rick Burk
314-367-0900.
Kelly Clegg Neal
256-738-3979
Margaret Bremer
832-722-5200
Gwen Gepford
913-284-9641
Brenda Austin
517-663-3524
Ruth Brown
919-610-1692.
Alanna Teragawa
612-819-5778
Rhonda Freeman
404-317-7141
Becky Kidd
865-804-4721.
Jane Wolfarth
801-865-4622
Eiko Cornelius
914-769-1825
Contact: Anne Stevenson
503-287-6411
Debbie Henning
410-848-5482.
Lynne Homan
727-784-8709
Kathy Sang
704-636-1321
Shane Kennedy
256-489-7486
Debbie Henning
410-848-5482
Betty Myers
803-788-5797
Colin Walker
425-269-8182
Lynn Masson
978-486-8816
Debbie Henning
410-848-5482.
J. Michael Allen
402-694-3580.
Pamela Grove
510-703-4453
Gail Ritchey
814-234-1655
Bev Curtiss
303-250-7202
Debbie Henning
410-848-5482.
Norma Lionberger
715-830-0806.
Ruth Seiwell
979-236-4736.
Cynthia Donahoe
412-779-6703
Shirley Werner
805-227-6412.
Jeremy Springer
405-420-8007.
Dellinda Ebeling
806-777-0435.
Kay French
586-944-5621.

DATE

AREA

EVENT

LOCATION

CLINICIAN

4/24-25, '15

3

Roanoke Festival

Roanoke,VA

Al Reese, Brian Childers, David Weck

4/24-25, '15

10

2015 Big Sky Handbell Conference

Helena,MT

Lee Afdahl

4/24, '15

1

Directors Workshop

Westminster,VT

Beth Judd

4/24-25, '15

12

2015 SoCal Spring Ring

Murrieta,CA

Margi Zearley

4/25, '15

11

New Mexico Spring Ring 2015

Albuquerque,NM

Tammy Waldrop

4/25, '15

1

Vermont Spring Ring

Westminster,VT

Beth Judd

4/25, '15

7

KidsRing

Plymouth,MN

Don Felling

5/1-2, '15

5

Ring-re-Treat 2015

West Baden,IN

Fred Gramann

5/1-2, '15

10

Siskiyou Summit Handbell Conference

Ashland,OR

Larry Sue

5/1-2, '15

2

40th Annual Handbell Festival and Workshop

Pittsburgh,PA

Timothy H. Waugh

5/2, '15

12

LA Metro Area 12 Spring Ring

Santa Clarita,CA

Christine Anderson

5/3, '15

5

Greater Columbus Handbell Ring

New Albany,OH

Jason Krug

5/16, '15

10

Greater Puget Sound Handbell Conference

Auburn,WA

Michael Glasgow

6/12-14, '15

3

Virtuoso

Raleigh,NC

Dr. William Payn

6/14-18, '15

11

Area 11 2015 Young Ringers Camp

Winter Park,CO

Marilyn Lake, Bonnie Tranby

6/19-21, '15

7

YRC - Young Ringers Camp

Stewartville,MN

Margi Zearley

6/25-27, '15

6

Area 6 Festival "Ring It On"

Murfreesboro,TN

Stephanie Rhoades, Ed Rollins

6/27-30, '15

2

Area 2 2015 Bell Conference

Scranton,PA

Bill Alexander

6/30-2, '15

2

2015 Area 2 Young Ringers Festival

Scranton,PA

Kent Knappenberger, Cory Davis

4/15-16, '16

5

Area 5 Spring 2016 Festival/Conference

Dayton,OH

Kevin McChesney

CONTACT
Debbie Henning
410-848-5482.
Contact- Fran Waddell
406-442-1038
Patricia Pranger
802-446-2066
Kari Jacobs
619-851-2431.
Ira Pinkston
505-881-9711
Patricia Pranger
802-446-2066.
Alanna Teragawa
612-819-5778
Kay French
586-944-5621
Diane Barnes
541-708-0365
Kathie Knouse
724-746-0619.
Scott Leggett
562-652-6620.
Carol Neff
614-785-1230.
Jennifer Vangolen
206-931-7669
Nancy Ritter
919-847-7574
Claudette Rothwell
801-698-2728.
Alanna Teragawa
612-819-5778
Andrew Duncan
865-804-4721
Jackie Anderson
585-265-9054
Jill Fedon
908-310-3480
Susan Oxley
317-498-4293.

NATIONAL EVENTS
Jul 15-19, ‘15

Pinnacle

Dallas, TX

National Office

937-438-0085

Jul 17-19, ‘15

Distinctly Teen

Dallas, TX

National Office

937-438-0085

classified ADS
WHITECHAPEL

HANDBELL

REPAIR

Once

again

there is a place for stateside repair and refurbishment of Whitechapel English Handbells. New technicians trained at Aten English Handbell Repair. We
pride ourselves in quality work and rapid turnaround
for all orders. Call Jared at 231-347-4540 or email at
jturma@hotmail.com.
HANDBELL MUSIC DIRECTOR POSITION AVAILABLE
The Capital City Ringers is an advanced community ensemble located in Lansing, Michigan, and we’re looking for
qualified individuals to be our new Music Director. Come
make music with us! Visit www.capitalcityringers.com for
more information. Resumes can be sent to capitalcityringers@gmail.com. Deadline to apply: February 15, 2015.

Handbells in Worship...
Continued from page 35

reading session, an opportunity to ring as part of worship, and,
on the last night, a sharing concert for most of the conference
music groups. Because there were so many ringing sections, not
all could participate in the concert, but it was important to us
that we provided a sharing time for the other groups to play for
friends or family as part of their regular final rehearsal. It is difficult to describe the joy that the beginners and younger students
had when they were playing for an audience—it was a blast.
No matter the age or the ability, two common denominators
came through. First, the participants were ringing to praise God
through music and, second, they were ringing to have fun. It was
certainly magical to see 350 people a day experiencing the joy of
ringing. And when rehearsals were over, the conversations and
joy continued.
Montreat is a special place, but in talking with many ringers
across our nation, we find there are also many similar experiences.
If you’ve never been a part of an experience like this, give it a try,
whether it be at Montreat or somewhere else. If you have experienced Montreat, especially as part of a ringing group, I’m sure
you’re looking forward to next year! Happy ringing to you all.
O V E R T O N E S
JAN/FEB 2015
39

leadership DIRECTORY
Regional Membership
Coordinators
Jon Snyder - East (Areas 1-4)
jsnyder@handbellmusicians.org
937-438-0085
Mary Willadsen - Central (Areas 5-8)
mwilladsen@handbellmusicians.org,
937-438-0085
Ellie Hodder - West (Areas 9-12)
ehodder@handbellmusicians.org
937-438-0085

National Board
Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org
Derek Nance, At Large Director
dnance@handbellmusicians.org
Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org
Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org
Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org
Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

Susan Wilber , Area Chair
chair.area1@handbellmusicians.org

Kay French, Area Chair
chair.area5@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Suzanne Bailey (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Denise Holmes (OH) oh.area5@handbellmusicians.org
Lindsey Fischer (IN) in.area5@handbellmusicians.org
Ann Wood (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Susan Guse, Area Chair
chair.area2@handbellmusicians.org

Laura Shelton, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (DC) dc.area3@handbellmusicians.org
Bob Muckenfuss (MD) md.area3.handbellmusicians.org
Sarah Sheffield (NC) nc.area3@handbellmusicians.org
Paul Brill (VA) va.area3@handbellmusicians.org

Roxanne Golden, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

STATE CHAIRS
Gary Bynum (TN) tn.area6@handbellmusicians.org
Janet Gingerich (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Mary Caldwell (LA) la.area6@handbellmusicians.org

STATE CHAIRS
Adam Samuels (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Paula Barnes - (OK) okrep.area9@handbellmusicians.org

Diane Barnes, Area Chair, 541-708-0365
chair.area10@handbellmusicians.org
STATE CHAIRS
Barbara Mix (ID) id.area10@handbellmusicians.org
Shosh Meyer (OR) or.area10@handbellmusicians.org
Micki Mennet-Martin (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
TBD (AK) ak.area10@handbellmusicians.org

Darcy Reich, Area Chair
chair.area7@handbellmusicians.org

Jeannine Holt, Area Chair
chair.area11@handbellmusicians.org

STATE CHAIRS
Mark Zuern (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Ann Flisrand (MN-S) minnesotasouth.area7@handbellmusicians.org
Christina Herold (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Tim Matthaei (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

STATE CHAIRS
Jane Wolfarth (Mountain) mountain.area11@handbellmusicians.org
Libbie Randels (Desert) desert.area11@handbellmusicians.org

Patrick Gagnon, Area Chair
chair.area8@handbellmusicians.org

Links to area websites available at
handbellmusicians.org/membership/area-connections/
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Andrew Duncan, Area Chair
chair.area6@handbellmusicians.org

Ruth Seiwell, Area Chair • 979.236.4736
chair.area9@handbellmusicians.org

STATE CHAIRS
Briana Belding-Peck (IL) il.area8@handbellmusicians.org
John Cook (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Cathy Benton (MO) mo.area8@handbellmusicians.org

Michele Sharik, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Lori Smith (CA-C) cencal.area12@handbellmusicians.org
Kari Jacobs (CA-S) socal.area12@handbellmusicians.org
TBD (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Scott Leggett (LA-Metro) lametro.area12@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec,
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia
& Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4

Handbell refurbishments by the
best bellmakers in the world.
For more than 50 years, we’ve serviced over 1 million handbells.
At Schulmerich, our products are not only made by artisans,
they’re also maintained by them.

W E’ RE O F F ERING A LIMI TED T IME

Refurbishment Discount
All handbell refurbishment orders that are placed before March 31st, 2015 will
receive a 5% discount on the total amount. Discounts are not applicable to shipping
costs, and the total cost must be paid at the time of the order / reservation.
Trust Schulmerich to keep you ringing.

Schulmerich Bells, LLC, 11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557, F: +1-215-257-1910, info@schulmerichbells.com, www.schulmerichbells.com
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If you are moving, please send mailing label with your new address.

We want you to be
the first to see our
newly published
handbell music
with the
member-exclusive
Priority Music Club
Sign up for our Priority Music Club and be
the first to see the new music from AGEHR
Publishing. The Priority Music Club packet will
arrive at your door the first weeks of June,
with one full-sized printed copy of the 19 pieces
listed here.
Retail cost $87.65
Your cost $20.00, which includes shipping
**$20 for Guild members in the U.S.; $30 USD for Canadian
members; $35 USD for Overseas members.

2015 Priority Music Club
Selections are
AG23046
AG46030
AG57022
AG35336
AG35333
AG23047
AG35335
AG35340
AG46031
AG23048
AG35337
AG35342O
AG35339
AG35332
AG36054
AG35341
AG35334
AG35338
AG35344

Acclamation in G Minor (2-3 oct.)
Acclamation in G Minor (4-6 oct.)
Cascades
Celebration for a New Day
Children of the Heavenly Father
Chime In: Gospel Favorites
Con Spirito
Crown Him With Many Crowns
Fanfare in D
Grandeur
Leaning on the Everlasting Arms
Come, All Ye Faithful
Peace
Praise to the Lord
Rhythmic Praise
Sleigh Ride
Somos del Senor
Were You There?
Zambra (A Lively Dance)

Karen Thompson
Karen Thompson
David Tiedman
Susan Wise Carl
Hart Morris
John A. Behnke
Michael Mazzatenta
Matthew Compton
John A. Behnke
Karen Thompson
Brian Childers
John A. Behnke
Joshua Kramer
John A. Behnke
Jason W. Krug
Mozart/ arr by Joy Toll-Chandler
Andrew Duncan
Jill Fedon
Gloria Axelson

Order Today at

pmc.HandbellMusicians.org

