God is in
the details.

The quote is attributed to the architect, Mies van der Rohe, but it’s a belief we live by.
After 40 plus years of handcrafting bells, we understand that the signature Malmark tonal
quality can all come down to 1/64 of an inch. So while we may craft the largest range of handbells
in the world, we put just as much emphasis on the smallest of details. Because we know that can
make all the difference between a performance that’s just ok and one that’s, well, heavenly.

malmark.com
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chiming IN

Thoughts from the Editor
by J.R. Smith

Achieving Your Personal Pinnacle
y favorite feature of our Pinnacle event this summer
was its series of concerts by many of the finest handbell musicians
in the world.
Many people naturally would expect that such a
concert series would feature the likes of The Raleigh
Ringers, Sonos, and The Agape Ringers, not to
mention many of the other most well-known and
loved ensembles and soloists. No one can deny those
ensembles certainly rank among the best and most
accomplished performers by most standards, but
what does it really take to be the best?
To be considered among the best, a group does
not need to feel that they must execute “Flight of
the Bumblebee” with exact precision at 200 beats
per minute. Certainly, a handbell ensemble who can
achieve that would be considered first-rate. But there
are many handbell musicians who have not reached
that level, yet can still be considered among the best.
Pinnacle is all about musicians who have worked
hard to achieve their personal best. And this year’s
lineup of performers, without a doubt, showcased
that aspect of the event splendidly. One would expect
that performers who are achieving their personal
best, and have been selected to perform at Pinnacle,
flawlessly ring the most complex Level 5 music on
a full seven octaves of bells and chimes. That is not
the case. Certainly there were choirs at Pinnacle who
rang some of the most difficult music with superb
technique and stirring musicality. But there were
just as many groups who played Level 3, 2, and even
Level 1 music who showed no less excellence in their
art than the more advanced groups.
What makes an ensemble or a soloist excellent is
not the level of music they are able to play but how
they play that particular level of music.
Many of this year’s performers achieved excellence
with the music they rang by dedicating their performances to the greats who have gone before them,
including David Davidson, Don Allured, and Betty
Garee, then taking the music they played to levels
that would have made them proud.
Others achieved excellence by not allowing personal obstacles to limit what they can do musically.
I was especially impressed by the Dickens
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Handchime Choir. This group of home-schooled
students ranged in age from kindergarten to recently
graduated. They only played handchimes and, in
many cases, simply played chordal accompaniments
while they sang or otherwise entertained with their
Christmas concert. But they came to Pinnacle with
a purpose and proudly shared the stage with other
high-ranking musicians to present their music. Many
of the older members of the Dickens Handchime
Choir also achieved personal bests by participating
in Distinctly Teen, many of them having never rung
anything but handchimes. And one Dickens member, Elisa Younger, applied for and was accepted as
the Distinctly Teen student conductor. She achieved
a personal best by conducting one number during
the All Star and Distinctly Teen concert.
Sue Pearson in her book Tools for Citizenship and
Life defined personal best as “One’s best possible
performance given the time and resources available.”
She wrote, “Personal best is not about perfectionism.
Personal best is the result of our consistent pursuit of
a moving target against an ever-moving terrain. Our
performance in the same activity looks different over
time. As our competence grows, our performance
improves. As the tools, time, and resources available
to us improve, our performance improves.”
Every one of us is at a different place on that terrain. And while it is inspiring and certainly worthwhile to look far ahead at what can someday be
accomplished, it is important to take in our current
surroundings and be proud of what we have accomplished to get there, then focus on the target that has
moved ever so slightly forward. For any time that we
hit that target, we have demonstrated excellence and
have reached yet another Personal Pinnacle.
J.R. Smith
jrsmith@handbellmusicians.org
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”
- Dubuque, IA
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from the PRESIDENT’S PEN
by Ed Rollins

Building Bridges
The Real Gift of Membership
y dad was recently honored as the Volunteer of the Year by the
Columbia Public Schools in Columbia, Missouri, for his many years of
tutoring and volunteer assistance in classrooms.
My dad was recently honored as the Volunteer
He loves kids and he loves to help them grow. He
taught most anything, but he especially enjoyed
teaching math. Teaching new math is a bit of
a problem because, in his day, adding and subtracting was taught by memorization. Today, it’s
a bit more complicated than memorization and
practice. To help better understand the methods
of new math, my dad enrolled in a math class at
the University of Missouri. He had many indepth conversations with the instructor and felt
as though he still didn’t fully understand why
the new teaching style was the way it was, but
he learned much because he invested himself in
becoming better, and built a bridge between the
old and the new.
This philosophy works for most things in life,
including handbells and membership in an organization like the Handbell Musicians of America.
The more of yourself you put into an activity, the
more you are going to receive and achieve. I think
that goes for being a member of an organization
too. If you invest yourself in an organization, you
are more likely to find value in that organization.
But I also believe that you find value in an organization when you immerse yourself with other
people of similar interests. We certainly want to
learn more about handbells and how to incorporate them in our communities, but when you connect your soul to another person, the benefits of
membership increase exponentially. This summer
I was fortunate to attend two Handbell Musicians
of America events, the Area 6 Festival in Murfreesboro, Tennessee, and Pinnacle in Dallas, Texas.
Both events were a wonderful time to make music,
listen to fabulous concerts, attend classes, and visit
a variety of vendors. This in itself is a great value
of membership, but an even greater value is the
opportunity to bridge souls through relationship,
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He had many in-depth conversations with the instructor and

felt as though he still didn’t fully
understand why the new teaching style was the way it was,
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membership in an organization
like the Handbell Musicians of
America.

conversation, and shared passion.
I had a blast in Tennessee—what a great event.
I have to say that one of my favorite memories was
unrelated to handbells. The night of the conference banquet, Andrew Duncan, the Area 6 chair,
invited his dad’s bluegrass combo to come and
entertain the attendees. What a terrific combo—
they performed while we ate, and after dinner
they got us involved in about an hour-and-a-half

of square dancing (my elementary school “worst nightmare”).
Whether we danced or just watched, we grew together in unity
and laughter. Imagine how much better our closing concert was
the next day after we spent this time together building bridges
to each other’s souls.
In Dallas, Pinnacle (and in other years, Seminar) is almost
like a family reunion. You attend so that you can catch up with
friends you may only see once a year: You attend to talk to
people in the trenches just like you, people wanting new ideas
or hoping to share their ideas: You attend to encourage and
support each other. Whether it’s your first such event or you’ve
attended for years, the opportunity to build bridges to each
other’s souls is as meaningful as any class or concert.
In the early 1990’s, several countries in the Balkan Peninsula
were torn apart in a war that saw neighbors killing neighbors in
the name of religion. In an effort to bring peace following conflict, Ivo Markovic, a Franciscan priest, musician, professor, and
activist joined with choral conductor Josip Katavic to found a
choir. As Thomas H. Troeger says in Wonder Reborn: Creating
Sermons on Hymns, Music, and Poetry, “They invited Orthodox Christians, Muslims, Jews, atheists, or anything else…
the basic goal was to create a symphony of religions, to bring
together through song” the religious groups in conflict. Their
hope was to “create a community of people who would sing
together, socialize, become a community…The group created
its name, Pontanima, from two Latin words: pons, meaning
bridge, and anima, meaning soul. The choir is building bridges
between living souls as members from the various conflicted
groups come together to sing each other’s music for audiences
that are as diverse as themselves.”
Here then is our greatest value; to bridge the souls of handbell musicians. When we as Handbell Musicians of America
work to bring together people through our music (hmmm—
sounds familiar—“uniting people through a musical art”), then,
we are an organization that grows stronger with each passing
day.
If you have never been a part of a conference, reading session, festival, seminar, or any other Guild event, know that
when you do attend, you will be doing more than honing your
art; you will be building bridges to the souls of like-minded
handbell musicians. When this happens, you experience the
true gift of membership.
As my dad would say, “the more you put into it, the more
you get out of it.” The more we invest our time and energies to
build bridges, the more we value our organization. I hope to
see you in a guild event in the next year, and as always, let me
know about your experience.
			 Ed Rollins
			erollins@handbellmusicians.org

Handbell Musicians of
America Mailing Addresses
Please note that any CHECK PAYMENTS sent
to the Guild should now go to the following
address:
Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250
This includes membership renewal, contributions, event registration payments, invoice
payments, etc.
All GENERAL CORRESPONDENCE that
DOES NOT include a check payment should
should be sent to:
Handbell Musicians of America
201 E. Fifth Street
Suite 1900-1025
Cincinnati, OH 45202

The Best Case...

...Case
Closed.
Rolling out our best for
14 years!
All of your bells are protected in
custom-fit cases, and are easy to
roll wherever you go!

1-866-532-8222
www.bellcase.com
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executive NOTES

Messages from the Executive Director
by Jennifer Cauhorn

Financial Wrap-up
ince January, my column has focused on the finances of Handbell Musicians
of America. In the three issues published during that time, I’ve reviewed the overall
“state of the Guild,” provided an update on general office expenses and the status of our
virtual office, and detailed the expenses and revenues related to events.
These articles are all part of an effort to provide
more information to our members and more
transparency about the business operations of the
organization.
In addition, the board and staff want members
to understand the financial challenges we face as
an organization and the need to generate more
revenue so that we can continue offering the
benefits and services our members rely on. We
have taken some steps toward this goal already:
• Continuing to explore ways to reduce
expenses in operations and administrative
areas
• Putting more focus on an annual campaign
of general giving to support the day-to-day
operation of the organization
• Changing the focus of event budgeting
so that national events are designed to be
profitable, revenue-generating programs for
the organization rather than just break-even
options
Each of the above was discussed in more detail
in my previous columns this year. Even with these
efforts, we are still falling short as basic expenses
continue to go up and our revenue remains flat (or
up at a lower rate than expenses).
In meetings over the past year, the national
board continues to address these concerns. In
addition to the ideas already mentioned, the board
is exploring other sources of revenue to support
our mission. They have instructed me to work
with staff and other volunteers to investigate and
implement new opportunities over the next year.
In addition, the board has examined our
membership dues structure, comparing it to that
of other organizations whose dues are 10–18
percent higher than ours. After evaluating the
membership models of similar organizations and
considering the unique nature of our medium,
the national board has recommended a five
dollar increase in dues for the Handbell Musician
Membership category. This nominal increase helps
O V E R T O N E S
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us continue to provide services and benefits to all
our members.
In agreement with the board’s recommendation,
the staff will implement the dues increase effective
October 1, 2015. Retired Handbell Musician,
Full-Time Student, and Sub-Member dues will
remain the same. The Handbell Industry Council
Membership will also increase by five dollars. See
the table below for an updated list of dues by
membership category.
Thank you for your continued support of
Handbell Musicians of America, both financially
and otherwise.

Membership Options and Dues
as of October 1, 2015
Membership Category

Annual Dues
beginning
Oct. 1, 2015

Handbell Musician
Membership

$90.00

Handbell Industry Council
Membership

$175.00

Retired Handbell
Musician Membership

$65.00

Full-Time Student
Membership

$30.00

Sub-Membership

$10.00

*Canadian Members add $15 to each option.
Other international members add $30 to each
option.
		
Jenny Cauhorn
jcauhorn@handbellmusicians.org

Celebrate Our 40th with Us!

Choose Your Design, Shirt and Size, and You’ll Have
Your New Favorite Shirt!
Custom Shirts: $15.95 $12.95 each

Build, preview & order your shirts at www.HandbellWorld.com/shirts or call us at 1-800-JHS-BELL!

Designed for anyone who can distinguish letters and colors, Chimers Charts™ can unlock the world
of music for almost anyone! Colorful, easy-to-read music charts and note identification labels can
improve your group’s memory skills, reaction time, confidence, concentration, motor skills and more.
Each set includes five 32” x 25” 2-sided boards with ten 2-octave songs, a set of chime identification
stickers for 2 octaves of handchimes, an instruction booklet, and a carrying case for all components.
#4403- Chimers Charts Holidays $70.00
Jolly Old Saint Nicholas, Up on the Housetop, Silent Night, Oh Hanukkah, Away in a Manger,
O Come All Ye Faithful, O Little Town of Bethlehem, Deck the Halls, Joy to the World and
Hark the Herald Angels Sing
A
A
B
D
G

B
D
G

B
D
G

JOLLY OLD SAINT NICHOLAS
G
G
A
A
A
B
D
D
D
D
D
D
B
B
C
C
C
G

G
D
B

G
D
B

B
D
G

ear

this

way!

Jol-

ly

old

Saint

Nich-

E
C
G

E
C
G

E
C
G
G

D
B
G
G

Don't

you

tell

B
G
D

B

B

E
C
G
G D
Da
B
B
G

Christ-

mas

E
E

E
E

A
#
F
O
come,
all
ye
D
B F# E D
D
G D is C # comEve
A A
E
E
D
Eto BethE - D
le-

Whis-

per

what

G
you'll

sin-

G
bring

O

o-

las,

Lean

your

F#
G
A
B
A
G
D
D
E FAITHFUL
F#
G
F#
D
B O COME
ALL YE
B
G
A D B A B C B A G G FE#
E D
G
F# what
G AI'm G going
F#
D gle
E
soul
to
say;
B
D
C
C
G
G
G
B
A
A
G
G
G
faithful,
joyful D
and
trium- phant,
O
come
ye,
D
B
Round
B A B G A
D D C B C
#
#
E man
G NowE Fyou G dear
F
D ingG A
soon;
old
B
D
B
G
A
B
G
DG G
A
#
C the Dking ofD
G be- Fhold
hem. D
Come
and
- B Him, born
B
D
F# G A G CD B B A B C B
# G A G
Gme G F
to
me;
Tell
if
you
can.

come

let

us

a-

dore

B
G
D
G

C
E

B
D

A
C

G
B

O

come

let

us

a-

Him,

O

F# G
D D
C B
A G

dore

Him

come

let

us

C
G
E
C

B
G
D

A G
F# D
D B
C G

-

Christ

-

a-

the

dore

D
D
B
G

E
E

D
D

B
D
B
G

Si

-

lent

night,

# G #A
EE FG
F E
# D E # F#
CE
G F E
E D C
O

come

-

# Evir D Fyon
D
A DA
D D
C C
an

A
F#
Him,

-

Sleep

D
D
B
G

ye
gin

moth-

C

A

heav-

en-

gels;

in

SILENT
D E D
D E D
B
B
G
G

A
A

B
B

A
A

NIGHT
#
B A A AF# # AG# BG AD# F
FD FB G FB
D D
C
B C
G
Up

Down through

on

the

the

chim-

house-

ney

F#

UP ON THE HOUSETOP
D F# A B B A F#
F# B B A D
D

top

rein-

E

D

with

lots

deer

F#
D

pause,

Out

jumps

A B
F# G
D

B

toys,

for

Deck

of

all

OGLITTLE
OF A
BETHLEHEM
all
F# E E G
A A
BTOWN
Gis bright.
# A D C G BF
FC #
F C #E
D E bD# DB G
F # DE
E D BA E A E AG G
b
G
AA
C BDE b DE DDD BD
C
E D DC E C E CG BF # BE
A
B
E D C B
B C
Ho.
ho,
G n't go! Ho, ho, ho!
G ho! Who wouldG G
O
little
town
of
Bethlehem,
how
still
we
A A B A F# G A B A A B
er
and
child!
fant,
so
tender
and
mild.
F
D
A Ho- A ly Ain- A
AC B C A B b DD G GF F #E
BBb
D C AG G
F# G BF G F D FB A
DC D G # A
b FD# C AD D
G
B DC G C D EB
GA A
G
Up
DF # on the houseB top, click, click, click! Down through the
D
athy
deep
silent
C and dream- G less sleep, the
B bove
E
E
D
E
F
G
A
G
F
E
A GA
ly
peace,
Sleep
in
heavenly
peace.
D
E
F
G
Bb B
C#
F
A
C
Ho

-

ly

night!

All

is

Yet

in

thy

G
D
B
G

A

A
F
C

A

Lord.

the

hopes

and

calm,

dark

G#
F
B

fears

streets

shin-

A
F
C

C
F#
D

of

all

eth,

Bb
G
D
the

old

the

ev-

D
Bb

D
D
Bb

years

are

halls

tle

ones

would-

n't

go!

C go B b by. A
A D C
A F
E
C# Troll the anA
chim-

last-

ing

light;

C
F
A

F
B

A
F
C

in

lit-

ney

with

stars

er

met

the

ta

G thee A lie; B b
see
A E A F# E
F C#
A CG
E
C A
E
C Don we Anow
Who

E

-

San-

C Bb A
F# A A GA FD
G
A
D C
Bb Bb F
'tis
the C seathe

thee

OH HANUKKAH, OH HANUKKAH
A A A A A D D A A A G F G F A A
F E D E D A A
A
F
D
F
D
DECK THE HALLS
A
D
A
ukkah,
kah, come light
the
menorah. Let's have
b G
G F G A F G A Oh BHanA OhGHan- Fuk- E
F
EE DA ED F
E F G GF E
G FC F F G F E F F
G FF F G A C
C# C#
A
E
C D
E D E D D E F E D
A
C# A
with
boughs
of
holly,
fa
la
la
la
la
la
la
la
la;
A
Christ- mas
joys.
hora. Gaththe
taG F G A F G Adance Btheb G
A G er F'round E
F ble, I'll give you a treat. DreiJOY
TO THE WORLD
#
BFb A B b C A B b C F DF B
A D A A D A A A
Gb FC EB bD AD G
A A
D# C GF F
A A F BF B FC F
C B A G F Bb E C
F D FD D G
E
D C B
F
G G F
C
son
to
be
jol- E ly,
fa
la
la
la
la
la
la
la
la;
A DA G E
C dles are
C
latkes
while
we
the
canCand TheD
E tois F eat.come;
EAnd Let
D Earth
C arere- danc-ceiveing her
G A B b C Joy G to A the Bwith
world!
Lord
King!
A FD
A B A CA D
C Bb A G F F F G
A A
A BEb AF G EA D
F
ED
C C B A FG G FG E C F C B GA G G
E CD
D
E
D CB b
E
DC# C
G
C# A
A
C#
D G
D
Ela
F # ap- par-E el,
ourG gay
fa
la
la
la
la
la
la
la;
Saint
Nick!
Ca sweet light, To re- mind us of days
C
they b shed
F
G F GLet A ev- F - D 'ry DOne- Dforhearteach
D night
C
B
A
G
prepare
Him
room;
Bb A Bb C A D E F G A G F E C
G F
E
E
E
E
F G F
EC D
F
A D D D E
C C C C D E
D C
Bb B B B B C D

E A A
C# G G
A E E
C # C#

C Bb A
B A A GA FF #
F#

dear

good

Claus.

cient

Yule-

tide

to-

F
C
A
night.

car-

ol,

fa

la

la

la

la

la

la

la

a

par-

ty,

we'll

-

and

na-

ture

-

sing,

And

-

heav'n

and

na-

ture

E
E

D
D

C
C

C
A
F
C

A

G
G
E
C

F
F

E
E

F
F

E
E
C
G

D
D
B
G

C
C
G
E

-

and

heav'n

-

na-

ture

sing.

-

heav'n

www.HandbellWorld.com

-

D
B

C
A

B
G

A-

way

in

a

man-

ger,

D

D
C

E

D

D
C
A

A

F#

-

dels

to

play

Bb A G A
G F E FD
B
G
burn-

F

long

ing

-

E D
C# D
F
A
a-

go.

G

G

The

lit-

tle

Lord

Je-

sus

laid

and

-

sing,

no

E
C

D
B

for

a

bed,

E
C
G

D
B
G

G

B
G
D

his

sweet

head.

down

G
E
C
B
down
G
DA
E
C
King;

low,
Hark!

The

her-

D
B
G

G
D
B

G
D
B

Peace

on

Earth,

and

mer-

cy

mild

-

God

and

sin-

ners

rec-

on-

ciled!

D
D

D
D

D
D

G
G

C
C

B
B

B
B

A
A

D
D
G
B

D

D
D
G
B

G
G

C
G
E

B
G
D

B
G
D

na-

tions

ful

rise

F#
D

crib

D
D
C
B
B
A
G
D
D
C
B
B
A
G
HARK THE HERALD ANGELS SING
A
G
B stars B A
D the D skyD C - B looked
The
in
G F#
B D D C D D G
A D GD
B
D
C
G A# G BE
C
D
G
F
D
A
B B C
#
Gto
ald
angels F sing
Glory
the
new- B
born
D
F# F# E
F# G B B A D A A
Dsus D a-C #
C B
D lit- D tle
C ALord
the
JeA
F#
F#

la.

heav'n

And

all

AWAY IN A MANGER
B
A
G
G
G
C
B
E

D
B

G A G F
E F E D

JoyAnd

G
C
Bb

A D A A A
A D A A A

F#
D
where

E

E
C
he

F#
D
C

D
sleep

on

the

D
B
lay,

G
G
D
B
G
hay.

A
F#
D

all

ye

-

Join

the

tri-

umph

of

the

skies

-

E
E
G
C

E
C

E
C

D
B

C
A

B
G#
E

C
A
E

A
F#
D
C

B
F#
D
C

C

D
D
G
B

G

G

A
F#
D
C

B
G
D
G

G
D
B
G

With

th'an-

gel-

ic

host

pro-

claim,

Christ

is

-

born

in

Beth-

le-

hem

Hark!

the

her-

ald

an-

gels

sing,

Glo-

ry

-

to

the

new

born

King.

• 1-800-JHS-BELL (800) 547-2355

membership MATTERS

Thoughts from your
Regional Membership Coordinators

Getting “Back to Bells”
ave you been thinking about getting Back to Bells? Summer
may be a short pause with bells resting in their cases for many of us,
but for some churches the bells have been languishing in closets for
more than just the summer months—possibly years.

This issue’s
installment by
Central RMC
Mary Willadsen
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Handbell Musicians of America is excited to be
launching Back to Bells workshops this fall to get
those bells ringing again.
Back to Bells is a free event which will be
offered at multiple sites across the United States in
September and early October. Topics to be covered
in the four-hour workshop include recruiting
ringers, basic bell techniques and maintenance,
basic rehearsal techniques, creative use of bells in
worship, ringing with less than a full choir, and
repertoire selection. At the end of the workshop,
participants will have the opportunity to join the
Guild with access to all the resources available to
members, to follow up with a mentor throughout
the coming year, and to take advantage of a
reduced fee for National Seminar 2016.
Think about the many ways a handbell program
would benefit your congregation. Of course,
there is the wonderful quality of the music, the
opportunity to participate in leading worship,
the fellowship that is enjoyed by being part of
the group, and the opportunity to grow as a
musician. Does your church include bells in both
contemporary and traditional worship? Do you
take your music out into the community beyond
the church walls? Are there handbell musicians
from multiple generations ringing? How many
members of the handbell choir have found the joy
and success of working together through music,
with handbells as their first instrument? How
many of the people in your bell choir chose this as
their primary way to participate in the life of the
church? Think about how much would be lost if
the bells at your church were gathering dust in the
closet, and then help us make the Back to Bells
workshops a success by sharing the news of the
program and helping to reactivate the bells in your
community.
If you know a church in your community with
bells in the closet, send the church contact information to your Regional Membership Coordinator
at membership@handbellmusicians.org.

If you know a church in your
community with bells in the

closet, send the church contact

information to your Regional
Membership Coordinator at

membership@handbellmusicians.
org. Even better, contact the

church personally, find someone

enthusiastic about restarting a bell
program, and invite them to join
the nearest workshop.

Even better, contact the church personally,
find someone enthusiastic about restarting a bell
program, and invite them to join the nearest workshop. Remember, Handbell Bucks are waiting for
you if your referral results in a new membership.
If you are as excited about this as we are, offer to
host or lead a workshop in your town by sending
your information and availability to membership@
handbellmusicians.org. Information about the
workshops can be found at www.handbellmusicians.org/back-to-bells with registration details
available August 1.
How will you be getting Back to Bells this fall?
Mary Willadsen
		mwilladsen@handbellmusicians.org

Your Membership in the Guild...

...is an investment in Education, Community & Communication

Membership in Handbell Musicians of America now offers more benefits, more resources, more
value, and more opportunities to grow and improve your skills as a handbell musician. As of
Membership
in Handbell
Musicians
of and
America
nowresources
offers more
benefits,
resources, more value,
October 1, 2012,
a brand new
set of on-line
interactive
is available
to ourmore
members.
and
more
opportunities
to
grow
and
improve
your
skills
as
a
handbell
musician.
We are always adding
In addition, we’ve added the My Membership Rewards program which provides periodic specials
toand
ourdiscounts
collection
of online
interactive
resources available to our members. In addition, you will enjoy
for Guild
events,and
music,
and merchandise.

the
Membership
which
provides
periodic
and
for Guild events,
ForMy
a full
comparison ofRewards
benefits ofprogram
membership
please
refer to the
grid onspecials
the back of
thisdiscounts
page.
music, merchandise and services from us and our Handbell Industry Council members.

You may join or renew right now at www.HandbellMusicians.org
Member number if renewal _________________________
Member / Contact Name ___________________________
Is this an individual or organizational membership?
(Please circle one)
Email address _____________________________________
Organization / Business name_________________________
Organization / Business phone # _______________________
Organization mailing address__________________________
__________________________________________________
Home address_____________________________________
_________________________________________________
Home phone #_____________________________________
Enclosed payment type: Visa
(please circle one)

MasterCard

Check

Credit Card #_______________________________________
Credit Card expiration date___________________________
3 digit security number on back of card _________________
Card holder signature_______________________________

*Membership opportunities please circle one:
Handbell Musician
Sterling Handbell Musician
Bronze Handbell Musician
Gold Handbell Musician

$90.00
$175.00
$310.00
$525.00

This membership is for either an individual or an organization. If for an
individual, that person may identify ONE organization that may also receive the
benefits of the membership. If for an organization, that organization must
identify one individual as the primary contact for the membership. The Sterling,
Bronze and Gold levels are for those individuals/organizations who wish to
include a tax-deductible donation.

Handbell Industry Council
Sterling Handbell Industry Council
Bronze Handbell Industry Council
Gold Handbell Industry Council

$175.00
$260.00
$395.00
$555.00

This membership is for businesses and organizations that provide products and
services to the handbell/handchime community and wish to exhibit and/or
market these products and services to the community. The Sterling, Bronze and
Gold levels are for those businesses or organizations that wish to include a taxdeductible donation.

Retired Handbell Musician

$65.00

Credit card address same as Home or Business address?

This membership is for the handbell musician, aged 65 years or older, who is
no longer actively directing or leading an ensemble or program.

(please circle one)

Full-time student

Mail completed form to:

This is an individual membership and is for the full-time college or high school
student.

Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250
Or fax to: 937.438.0085

Sub-membership

$30.00

$10.00

This membership is for an individual member of an organization that has an
existing Handbell Musician Membership. It is basically an on-line membership
only. LIST “PARENT” Handbell Musician Membership # here:______________
**Canadian Members: Please add $15.00 USD to all memberships.
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee.

Online Only Overtones
Access to Online Resources
Take a Choir or Choirs from Your
Organization to Events at
Member Discount Pricing
Attend Individual Focused Events
at Member Discount (i.e. Distinctly
Bronze, Master Series)

X
X

X
X
X
X

X
X
X
X

X

X

X

X

Access to Scholarships & Grants
Access to Chime Loan Programs
Access to Mentoring Programs
Access to Priority Music Club
Return $10 Rebate to Your Area
Return $5 Rebate to Your Area
E-Notes E-Newsletter
Event-Notes E-Newsletter
Own Login & Password to
Access Online Resources

X
X

X

X

X

Exhibit at Guild Events
For 65+ Not Actively Directing or
Leading a
Handbell/Handchime program
Access to Special
"My Membership Rewards"

Full-Time Student
Membership - $30

Retired Handbell
Musician Membership†
$65

Print Copy of Overtones

X
X
X
X

HIC Membership‡
$175

Voting Privileges

Sub-Membership*
$10

Whether you are a director, educator,
or member of an ensemble, or you
compose music, own a handbell related
business or are simply an enthusiast,
there is a Handbell Musicians of America
membership for you.

Handbell Musician
Membership - $90

Which membership
type best suits
YOUR needs?

X
X
X
X
X
X
X
X
X
X

X
X
X

X
X
X
X
X

X
X
X
X
X
X

X
X
X

X
X
X

X
X
X
X
X
X
X
X
X

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership
*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.
‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.
†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.

what’s HAPPENING
Handbell News and Notices

Plans underway for
“College Ring-In”
event
Handbell Musicians of America
has a new event designed
specifically for college students
and recent alumni. The event
will take place at Gary United
Methodist Church in Wheaton,
Illinois (just outside of Chicago), January 14-16, 2016.
Registration is $85* per person
and is on an individual basis.
Attendees will be given ringing assignments and placed
in choirs, loosely following the
model of Distinctly Bronze.
Michael Joy is our conductor,
and he is very excited about
leading this new event and
working with college students
who are passionate about
handbells. The event will also
include opportunities for students to bring their own compositions and arrangements for
an unpublished music reading
session and to get advice and
direction from handbell publishers and editors.
Complete details and registration will be available September 1 at handbellmusicians.org.

*Members (including submembers) may register at the
discounted rate of $70. Registration includes all event activities and lunch on Friday and
Saturday of the event.
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International Symposium • Vancouver
The Handbell Guilds of Canada will
host the next International Handbell
Symposium in Vancouver, Canada, July
26-30, 2016. Registration for the event
will open this month. See all the event
details at www.ihs2016vancouver.ca.
In some ways, an international handbell symposium is much like any of the
other handbell events you’ve been to in
the past—massed ringing, workshops on
specific topics related to handbells, and
mini- and final concerts. But that’s about
where the similarities end.
At the International Handbell Symposia, there is always a strong emphasis on
cultural sharing, which adds a distinctive element that is not often seen at other handbell events. The massed ringing selections,
which range in difficulty level from 3/3+
to 5/5+, are contributed by all the member
regions of the International Handbell Committee (Japan, USA, UK, Korea, Canada,
Australasia, and Hong Kong), which means
there is a broad spectrum of musical styles,
tones, and rhythms.
Another special aspect of IHS events is
that the massed ringing and other official
activities, like opening and closing ceremonies, happen in the three official languages
of the IHC: English, Japanese, and Korean.
It can be fascinating to listen to how each
message is delivered differently depending
on which language is being spoken.
There is also a greater variety of workshop topics at an international symposium
than is typical at other handbell events.
Certainly there are many handbell-related
topics, including technique, conducting,
music education/reading, and composition/arranging; however, there are also
workshops where delegates will have the
opportunity to learn about and share in
the cultures of the member countries. For
instance, delegates may be offered a class in
Japanese origami, Korean cuisine, or Inuit
throat singing.
All of this variety makes for a very exciting and fun-filled event. Here are some tips
to make the most of the experience:

Before the symposium
• Learn your music in advance and
PRACTICE A LOT! Review performance notes and mark your music
ahead of time.
• Train yourself to listen to the entire
massed choir and hear how you
fit into the whole. This is a critical
skill in a massed ring setting with as
many as a thousand ringers.

At the Symposium:
•

Meet new folks by sitting at meals and
other social events with people you
don’t know, especially if they speak
another language! A language passport
will be given to each attending delegate
to encourage the acquisition of common expressions in various languages
to help in these friendly exchanges.
• Keep track of folks you meet and
exchange your contact information—you may wish to visit or attend
a handbell event in their country one
day. Many people have found that
friendships that begin at an IHS last a
lifetime!
Above all, have fun and prepare to
bring home lots of stories of your adventures. Any ringer who has attended
an international symposium in the past
can attest to the indelible nature of the
experience. We can’t wait to see you next
summer in Vancouver!
Handbell Musicians of America
members who wish to attend will
need to pre-register first.
Once pre-registration is completed,
you will receive the information
you need to complete your online
registration directly through the IHS
2016 website.
To pre-register for the event, go to
https://www.z2systems.
com/np/clients/agehr/event.
jsp?event=1014&

handbells in EDUCATION
Coordinated by Kathleen Wissinger

Classic Tunes That Teach & Read ’n Ring
New Reproducible Music from AGEHR Publishing
by John Behnke
John Behnke is music editor for Handbell Musicians
of America’s AGEHR
Publishing. He is also the
director of the Milwaukee
Handbell Ensemble as well
as organist and choir director at Trinity Lutheran
Church in downtown
Milwaukee, Wisconsin. He
has recently retired from
Concordia University
Wisconsin, where he served
as professor of music for 29
years His undergraduate
degree is from Concordia
University Chicago, and
master’s and doctorate degres are from Northwestern
University. In addition, he
spent one year at the Hochschule fuer Kirchenmusik in
Herford, Germany, where
he completed the A Exam in
organ, and the B Exam in
organ and improvisation.
He is a frequent handbell
clinician, festival director, and organ recitalist, he
enjoys composing and arranging having more than
350 handbell, choral, and
organ compositions in print
with 17 different publishers in the United States,
Germany, and Taiwan. He
has received an ASCAP
Composers Award every
year since 1998. A complete
works listing can be found
online at www.johnbehnke.
com.
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It’s hard to believe that our very first reproducible book, Tunes That Teach by Martha Lynn
Thompson, became available seven years ago in
the Spring of 2008. This book became a big hit
with handbell directors.
Being able to quickly copy a page from the
book when a ringer loses their music or to replace
a torn or tattered page with a new copy are
wonderful qualities of a reproducible book. Since
Spring 2008, we’ve added three more outstanding
books: Beginning Busy Ringers by Kirtsy Mitchell,
and Multicultural Tunes That Teach and Tunes
That Teach 2 by Martha Lynn Thompson. And
this year we have two new reproducible books
for your consideration: Read ‘n Ring (AG013) by
Michael Burkhardt and Classic Tunes That Teach
(AG014) by Martha Lynn Thompson.

Read ‘n Ring
Michael Burkhardt is a church musician and
music educator. His work with children is wellknown. Read ’n Ring is a kid-tested collection of
well-crafted compositions and arrangements for
beginning young handbell/handchime ensembles
in school and church settings.
The unique approach in this reproducible
book is the use of part scores. Michael writes,
“Like choral part scores, part scores for handbell/
handchime choirs include individual scores or
‘parts’ for two or more sections of the ensemble
(i.e., part 1 may consist of C4 to C5 bells/chimes,
part 2 of D5 to B5 bells/chimes, and part 3 of
C6 to C7 bells/chimes). The parts are determined
by the structure of the composition and will
vary from piece to piece. The purpose of the part
score concept for handbell/handchime ensembles
is to provide materials for early experiences in
reading traditional music notation that are not
overwhelming for ringers with minimal reading
experience or for those just learning to read.”

Read ’n Ring begins with rote experiences, like
warm-up exercises, the major scale, and the steady
beat chord. This is followed by reading experiences with warm-up exercises, a bell/chime peal,
and three I, IV, and V chord exercises. After the
rote and reading experiences are six arrangements
and compositions in part-score format, followed
by a full score format. Here is a listing of the six
part-score pieces:
1. Andante (Debbie’s Song)
2. A Spring Carol (13th century carol)
3. Largo (New World Symphony, Movement
2) - Dvorak
4. Andante (“Surprise” Symphony Number
94, Movement 2) - Haydn
5. Simple Gifts (Shaker Dance) - Brackett
6. Romanza (Eine kleine Nachtmusik, Movement 2) - Mozart
Then there is a full score (Grand Staff) experience: the Allegretto from Symphony 7, Movement 2, of Beethoven.

Continued on page 19

for ringers, directors & educators

JUL/AUG 2015

In This Issue

Beginning Busy Ringers
Educators and choir directors gearing up for a
new season of handbell
and handchime music
with beginning ringers
will find this resource a
valuable tool. Beginning
Busy Ringers contains
56 pages of music, exercises, teaching pages,
puzzles, and games, all
reproducible for your
bell choir.
Following are samples from the book, which you can
use immediately in your classroom or beginning
choir rehearsals. We hope you will consider purchasing the full volume as well as our other fine educational materials outlined in this issue.
Order Beginning Busy Ringers or other other educational resources, including Read ’n Ring and the
popular Tunes That Teach series from your favorite
handbell retailer or at www.HandbellMusicians.org.

Beginning Busy
Ringers
by Kirtsy Mitchell

Note on usage of Tips &
Tools Materials:
Permission is granted to
make copies of all Tips &
Tools materials for choir
or classroom use.
Must be a current
member of the Guild and
may not transfer usage
rights to a non-member
without permission.
©2015 AGEHR, Inc.
d.b.a. Handbell Musicians
of America.

Please visit the
Overtones section
of our website at
www.HandbellMusicians.org to
download printable copies of all
the materials in
Tips & Tools.

Copyright ©2008 - AGEHR dba Handbell Musicians of America • Permission granted to make copies for choir or classroom use.
Must be a current member of Handbell Musicians of America and may not transfer usage rights to
a non-member without permission.
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14
Samuel F. Smith

Thesaurus Musicus
arr. Kirtsy Mitchell

Goals:
To ring and sing and damp chords on time.
To ring with the correct word or syllable.



The dashes (—) tell you to let the chime/
bell continue to ring.



Chimes/Bells used: A, B , C, D, E, F, G
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Look at
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If You’re Ringing

18

(Tune: If You’re Happy and You Know it)
Arr. Kirtsy Mitchell

Goal:

 

To watch the director as much as possible.
To learn about repeat signs.

The repeat bar with the 2 dots in front
of it tells you to return to the double bar
with the 2 dots after it located in measure 1
and to play those measures again.

 


Chimes/Bells used: A, B, C, D, E, F , G
repeat to here
Intro

Starting pitch for singing: D
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The dashes
(—) tell
you to
continue
to let the
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What can you do while ringing besides smile?

damp

D
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repeat from here

AG010 - Copyright
18
©2008 - AGEHR dba Handbell Musicians of America • Permission granted to make copies for choir or classroom use.
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a non-member without permission.
O V E R T O N E S
JUL/AUG 2015
17

32

Found My Notes!
Chimes/Bells used: A, B, C, D, E, F#, G

Remember: Always strive to ring chords
together at exactly the same time.
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Here’s the first page of the director’s full score, and
the first page of the 2-octave version of Simple Gifts.

102

PART 1 (Two Octaves): G4 A4 / B4 C5

Simple Gifts

Joseph Brackett (1797-1882), arr. Michael Burkhardt

2. Reading and notating music
3. Listening to, analyzing, and describing music
4. Evaluating music and music performances
5. Understanding music in relation to history and culture
Besides the seven pieces in Read ’n Ring, there are also skill
drills, a sample lesson plan, and composer biographies.

Classic Tunes That Teach
Classic Tunes That Teach contains 10 arrangements of classical
pieces in both two- and three-octave versions. Having separate
two- and three-octave versions is important because separate
versions can be in an appropriate key that uses the full range of
bells in the set, and ringers have no optional notes or symbols
to puzzle them.

	
  

	
  

Read ‘n Ring, AG013
© 2014 The American Guild of English Handbell Ringers, Inc.
DBA Handbell Musicians of America
201 E. 5th Street, Suite 1900-1025, Cincinnati, OH. 45202
All rights reserved. www.handbellmusicians.org Printed in the U.S.A.
SOLE DISTRIBUTOR: THE LORENZ CORPORATION, 501 E. Third St., Box 802, Dayton, OH 45401-0802
This piece may be reproduced for classroom or choir use. This is a non-transferable license.

Classic

98
•

CONDUCTOR’S PART SCORE – Two Octave Version

Simple Gifts

Joseph Brackett (1797-1882), arr. Michael Burkhardt

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions

* Ring grace note and principal note at the same time and then damp the grace note immediately.
	
   note is part of a melody that is primarily notated
** A circle around a note on this staff indicates that the
on another staff. The note should be played at the dynamic marking indicated in the circle.
Read ‘n Ring, AG013
© 2014 The American Guild of English Handbell Ringers, Inc.
DBA Handbell Musicians of America
201 E. 5th Street, Suite 1900-1025, Cincinnati, OH. 45202
All rights reserved. www.handbellmusicians.org Printed in the U.S.A.
SOLE DISTRIBUTOR: THE LORENZ CORPORATION, 501 E. Third St., Box 802, Dayton, OH 45401-0802

As Michael says, his “motivation for such a collection is
prompted by the need for transitional ringing-reading materials
for moving from rote and chord ringing experiences to performing from grand staff notation. Too often, ringers struggle
unnecessarily at this point and give up because the reading is
overwhelming and frustrating. Hence, the introduction of the
‘part score’ format as the basis for this transition in reading skill
development.”
Suggestions for bell assignments are given for each piece. In
many instances the assignments are made based on traditional
position assignments. In other instances the assignments are
made based on unique groupings for parts, rhythmic gestures,
and/or pitch alterations.
Instructors/directors are encouraged to use Read ’n Ring to
meet the National Association for Music Education (NAfME)
standards:
1. Performing on instruments, alone and with others, a
varied repertoire of music

AG013 $34.95

Martha Lynn Thompson writes that this new book “is an
excellent sequel or companion to Tunes That Teach. These Level
2 arrangements are longer, more challenging, and require more
bell changes than found in the other Tunes books.”
The arrangements in this book are designed to be played in
either church or school, with alternate titles provided for appropriate use. Here is a list of the pieces:
1. Trumpet Festivo - Henry Purcell
2. Trumpet Tune - Arcangelo Corelli
3. Aria from 12th Concerto Grosso - George Frederic
Handel
4. Trumpet Sinfonia - Henry Purcell
5. Rigaudon - Andre Campra
6. Rondeau - Jean-Joseph Mouret
7. Fanfare from Symphonies de Fanfare - Jean-Joseph
Mouret
8. Psalm 19 - Benedetto Marcello
9. Praise Ye the Father (Marche Pontificale) - Charles
Gounod
10. The Rejoicing from Music for the Royal Fireworks George Frederic Handel
AGEHR Publishing hopes that these new resources will
help you as you seek to teach children (and adults) how to read
music and how to ring handchimes and handbells.
O V E R T O N E S
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community CONNECTIONS
Coordinated by Sharon Schmidt

Auditions from Behind the Table
Part 2
by Sharon Schmidt

Sharon Schmidt is a charter
member of The Agape Ringers, an auditioned community handbell ensemble from
the Chicago area which auditions new members every
three years. She was chair
for eleven Distinctly Bronze
events, and assisted with
five auditions for All Stars
at Pinnacle and National
Seminar. Sharon directs
two handbell ensembles,
is currently treasurer for
Area 8, and the certification
program coordinator for the
Guild. Her teaching experience includes numerous
local events, events in Areas
1, 7, 8, and 10, several National Seminars, a National
Festival and the International Handbell Symposium
in 2008.
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Part 1 (in our May/June 2015 issue) stepped
through the self-assessment and information gathering process, which led to the decision to audition—or not! In Part 2, we’ll discuss preparing for
the audition, the audition day, and post-audition
decisions.

Preparing for the audition
Present yourself in a truthful, positive way.
Most likely, you’ll be asked to fill out an application, provide references, and perhaps a
video before the audition. Think of this as a job
interview—you’re selling yourself. So all aspects of
what you submit should be favorable yet fair. In
addition, here are some tips:
• Applications - Follow the rules. You can add
more, but make sure you address the minimum, and that it’s legible, coherent, and
spelled correctly; ask a friend to proofread it.
• References - Don’t ask a relative unless there
is no other choice. Remind your references
that no one is perfect. Top scores across the
board may render the submission worthless.
Choose references who will meet the deadline, and ask them to let you know when it is
submitted.
• Video - As with applications, follow the rules
unless you contact them and explain why it’s
impossible (not just inconvenient). If they
don’t specify what they want in the video,
you should be easy to find, large enough for
your ringing stroke and technique to be seen,
and not blurry!
Throughout the entire process, also remember
to proceed with caution where social media is
concerned. Remember that the handbell community is a small world, and that social media
(Facebook, Twitter, etc.) are public. Be aware
that a comment may make its way to people you
didn’t imagine would learn about it.
For the ringing portion, prepare for the unexpected. Often the ringing portion will include
prepared and sight-reading of both music and
exercises. As you practice all these elements, place
yourself in as many different situations as possible. This is perhaps the most important thing

you can do to prepare for the audition! Below
are some suggestions for things to vary:
• Ask neighbors to find new ways to mess up
around you
• Change bell sets and brands, especially if you
are accustomed to a particular set
• Alter the tempo, playing much slower and
much faster (and if you practice with recordings, check the tempo and don’t get locked
into whatever it is)
• Change the director
• Vary how much prep the director gives
(whole measure or just the upbeat)
• Alternate between sharing music and having
your own folder
There are two basic types of sight-reading.
The first is “here’s the music, and we’re starting now!” In that case, have everything (bells,
chimes, mallets) out on the table. Look at the key
signature and the meter, and…good luck! In the
second case, you might be given a minute or two
to review the score. (Watch upcoming issues of
Overtones for an article on helpful techniques in
that situation.) You can play with recordings to
practice keeping up, plus use them to play digital
“drop the needle”—jump to random portions and
then figure out where the down beat is and what
measure you’re on.

Exercise sources
Two excellent sources of exercises for practice
are Coordination Conundrums (Valerie Stephenson) and Michael Keller’s Developing More
Advanced Coordination and Technical Skills in
Handbell Choirs (AGEHR). The first presents
shorter, mostly rhythm exercises with a variety of
techniques thrown in. The second offers longer
exercises addressing rhythm and bell changes. In
both of these, you are likely to be told to pick up
two bells and pretend that they are something
else. Note that several of the Keller exercises are
written for three parts, but only two are assigned,
meaning that there should be moments of silence.
Be warned that you might be playing with just
those two parts, or all notes might be covered.

You might be playing these exercises with multiple sets of people, or it might be just you and
one or two others. You might or might not have a
director. If it’s just you with one to two buddies,
and there isn’t a director, you might not be given
a tempo. Someone may have to step up to pick a
tempo and get the group started. If that someone
is you, carefully consider the tempo you pick—
you have the range from slow and sure to a blaze
of glory!
You might want to invite someone to watch
you as practice. Ask them to monitor you for
quirks (foot tapping, counting with your lips,
commentary, etc.) and facial expression. If you
make a video recording, you can do a self-assessment. Some things the adjudicator(s) will be
looking for: eyes on conductor, rhythmic accuracy, improvement on repetition, independence
(not brought down by those around you), reading
ahead for page turns and changes, recovery,
dynamics, interaction with ringers around you,
musical expression, and how well you know prepared selections.

Preparing for the interview
Prepare for the interview portion by identify
talking points from your self-assessment to incorporate in your answers. In addition, you can expect questions: Will your personal/work life make
room for this? What experiences (performing,
touring, difficult repertoire, recording) do you
have that prepared you to join us? You should also
have questions about the group prepared: How
long are rehearsals, really? How much practice
outside rehearsal is expected/required? How many
absences are acceptable? Who pays for concert
attire? Who pays for touring expenses? Are there
dues? How is the organization structured? Is there
a probation period? What’s the total on-site time
for a concert?
Also prepare mentally, by knowing yourself.
How do you get handle stress and uncertainty?
You might be thrown into a room of people you
don’t know, but who know each other. What happens when you are flustered? Can you learn some
coping mechanisms? A simple one is to make sure
you are breathing! In addition, the factors you
varied during practice should reduce the number
of new situations you’re in.
Consider many of the factors as in a job
interview: If you’re not sure about attire, it’s likely
better to be dressier than more casual, depending
on the style of the group. Do wear comfortable
shoes. Make sure you get a good amount of sleep
at least the night before, and plan your food and
caffeine (if you indulge) intake based on the time
of the audition. You might want to slip a snack
in your bag, which you’ve packed at least a day

in advance. Triple check your route, and you may
even want to do a dry run at the same time of day
so you’ll know where you’re going. Lastly, pack
something in your bag for downtime. And of
course, you’ve checked that bag to make sure you
have everything—music, gloves, paperwork, and
whatever else.

Finally, it’s the big day!
Things your Mom might have told you: It’s
better to be early than late. The audition starts
when you exit your car (or bus or whatever) and
ends when you head out. Save the post-audition
parking lot conversations for a private venue. Be
flexible and available. Don’t offer excuses—be
professional.
So much of what we’ve covered seems to be a
list of don’ts. Yet here is your opportunity to offer
a performance that shows your love of making
music with handbells! Why else would you be
there? Let them see it in your body, face, and eyes.

Audition aftermath
There are three possible outcomes of the audition. One you might not have considered is the
Yes/No—yes, they love you and offer you a position, but no, you decide not to join the group.
If you decline, a response of “sorry, I’ve decided
it’s not for me” is probably sufficient. The outcome we all dread is the No—you aren’t offered
a position. Accept that you probably won’t know
why, but realize that it could be “No now” not
“No forever.” It all depends on who shows up and
what the group’s needs are. You may end up being
called in as a substitute because they know you
now. The last outcome is what you hoped for, a
Yes—and, in that case, congratulations!
In any of these cases, you might ask for feedback. If you do so, recognize you might not get
a response; wait until the results are announced.
Remember that you are not trying to change the
result but to gather information. If you do get
an answer, be courteous and thank them for the
response without necessarily commenting on it.
No matter the outcome, your diligent practice has improved your skills, and you’ve learned
about yourself and the world of auditioned music
groups. Auditions are never easy, and most musicians are nervous no matter how many auditions
they’ve experienced. Congratulations, you’ve taken
a big step in your life as a handbell musician!
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Special Section... A Photographic Look

at PINNACLE 2015

Houston Chamber
Ringers

Featured Performers

Concert Bells of
Fort Worth

Houston Bronze

Council Oak Bells

Mary
Liao

Brookhaven College
Handbell Ensemble

Showcase Concerts

Dickens
Handchime
Choir
TreBelles

Sue Garton

Rezound!

Austin
Handbell
Ensemble

Ring It!

All-Star Choir

Distinctly Teen

Outgoing Area Chairs
Susan Oxley (standing in for Kay French of Area 5), Roxanne
Golden (Area 4), Sondra Tucker (standing in for Andrew
Duncan, Area 6), Sue Wilbur (Area 1), Susan Guse (Area 2),
Laura Shelton (Area 3)

More Pinnacle Moments

Classes

Closing Reception,
Silent Auction and
performance by
Bell Appeal

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

What Are Your Musical Roots?
THIS MONTH’S TOPIC: What was your favorite music to listen to while growing up? How does that
influence the bell music you program or compose?
DOUG BENTON:
Director of Music
Ministries at Gold
Canyon United
Methodist Church
in Gold Canyon,
Arizona—Three
records (yeah, actual vinyl recordings):
1) Bach, a recording of three toccatas
and fugues for organ, 2) the organ at the
Mormon Tabernacle, 3) Rachmaninoff’s
2nd Piano Concerto, Arthur Rubenstein
with Chicago/Reiner. Also, Beatles, Beach
Boys, Tijuana Brass, The Association,
Mamas & Papas, and Bread. This has
influenced my choice of handbell music
(and all music for that matter) for programming, in that the music I choose to
program must be of high quality, a wide
variety, and, most of all, music than can
be performed very well technically and
musically by the performers involved.
MATTHEW
COMPTON: Currently involved with
the Alleluia Ringers
of Concordia University Wisconsin—
When I was younger,
my father always played more upbeat,
dance/electronica music, which I think
does influence not only my programming
of music but also how I compose. I’m
very drawn to melodic lines and unique
and unexpected chord progressions, and
a lot of the older dance-club-style music
would have wonderful melodies and
countermelodies.
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ANDREW
DUNCAN: Director of Choral
Ministries at Cedar
Springs Presbyterian Church in
Knoxville Tennessee —I grew up in Nashville because my
father played fiddle for shows at the Opryland theme park, as well as recording
and writing books on fiddle playing and
other Appalachian-music-related projects.
I learned to play fiddle from him, and I
think, because of that, I have an affinity
for folk music of many kinds, especially
the music of the southeastern United
States and Ireland/Scotland. I probably
tend to relate instinctively to bell music
that is written in a folk style or borrows
from those traditions. Your question is
an interesting one because I have never
even realized that connection in my own
programming!
BETH ANN
EDWARDS:
Handbell Director
at Westminster Presbyterian Church
in Des Moines,
Iowa —I grew up
in a large family in the ’50s and ’60s,
and there wasn’t much extra money for
records, so I don’t remember purchasing
music for listening. My father listened to
a classical music radio station, so I had
exposure to many fine performances of
symphonies, concertos, and choral works.
My strongest childhood memories of
music, however, came from television. I
can still name theme songs from television shows, can hum or sing most of the
music, and can identify jingles from ads
on the radio or television. As a visual

learner (and artist), my steady diet of television watching created a strong connection between the aural and visual. Music
in a television show often supported and
created a mood or spirit of the story line,
character, or location within the show,
and I was hooked on the power of music
and its effect on atmosphere, imagination,
and visual connection.
When I choose music for concerts or
worship services, I’m subconsciously looking for visual and/or narrative cues. Some
of William Payn’s emotionally intense
pieces conjure visions of artists and paintings from post-World War II, particularly
Anselm Kiefer. Fred Gramann’s music has
multiple story lines moving simultaneously, and then at the exciting conclusion, all the subplots come together in
one beautiful explosion of sound. Arnold
Sherman’s music can bring a story to
mind with his superb way of taking you
on a journey through the compositional
structure. If the music can intuitively
show me something or tell me something,
I am more likely to program it.
NICK HANSON:
Director of Handbell Ensembles
at the Potomac
School, McLean,
Virginia—My musical climate growing
up was very eclectic. As the baby of the
family, I didn’t have much choice but to
listen to whatever my older siblings and
parents had playing around the house and

Editor’s Note: Opinions in the Handbell
Musicians Roundtable are those of the
participants and do not necessarily reflect
the opinions of Handbell Musicians of
America, its staff, or its board of directors.

in the car. My oldest brother worked at
the local radio station (the radio was on
all the time at home), which played a mix
of soft rock and ’60s/’70s rock. My other
brother (closer to me) was into modern
rock but really latched onto the grunge
and alternative music of the ’90s. Looking back on this now, I think, because
of these particular musical surroundings,
I learned to enjoy the various genres,
but ended up finding my own appreciation for other kinds. I enjoyed pop/rock;
however, it was through the humor and
stylings of Weird Al (I think I was three
when I figured out how to use the record
player, playing the 7-inch “Eat It” single)
and the discovery of Christian rock artists
DC Talk and Jars of Clay.
Overall, though, the one style of music
which was always there while my other
musical tastes changed with the times was
soundtracks of all types. John Williams
was in peak musical form while I was
growing up, and I purchased all of those
movie soundtracks as a kid (Jurassic Park,
Schindler’s List, and Amistad are still favorites of mine, though I also really enjoy
the soundtrack to Dracula from 1979…
before I was born). I also purchased
musical soundtracks as I became more
involved with musical theatre in middle
school and high school (Joseph and the
Amazing Technicolor Dreamcoat, Crazy
for You, Fiddler on the Roof, and Forever
Plaid). However, soundtracks to video
games were an absolute favorite then, and
still are today. Nobuo Uematsu, with his
vast compositional library from Chrono
Trigger and the epic Final Fantasy series, is
probably the composer I most admire.
So how does all of this influence my
handbell music choices? Well, I would say
it definitely was a seed for my attraction
to arranging and using pop/rock music
with my students, but beyond that, not
so much. It has influenced music that
I research and want to arrange for this
instrument, primarily from video game
soundtracks.

CHARLES PEERY:
Composer—My favorite was Christmas
music! The Harry
Simeone chorale Sing
We Now of Christmas
album, for one. At
my current age (although I didn’t pay
much attention at the time), I realize
that I have quite a mental catalog of…I
dunno, I’d probably call it “Rat Pack”
music that my parents listened to: ’40s,
’50s, “Volare,” “Catch a Falling Star,”
“The Night Has a Thousand Eyes.” When
I hear these not-very-well-known songs,
I’m a little taken aback that I know all the
lyrics—it had to be from them playing
it. Probably when I was eight or so, I was
old enough to take my own track, so the
Dvorak New World Symphony was one
of the first things I had of my own. Also
Holst’s The Planets—the album cover had
“FOUR CHANNEL STEREOPHONIC
SOUND!” in print that was way larger
than the title or composer!
ROBIN
PENTLAND:
Ringer with Bells of
the Sound, Seattle,
Washington—My
favorite music to
listen to growing up
was the Beatles. I don’t think that has
influenced my concert programming,
unfortunately, because the Beatles are
awesome! What I think has been more
influential is appreciating really good settings of traditional hymns and songs that
meant a lot to me in my faith formation.
It’s hard when there are so many versions
of the same song out there. But it’s always
fun to see a new one appear that is really
out of the box.
SONDRA
TUCKER: Handbell Editor for
Alfred Music
and Composer,
Memphis, Tennessee—Growing up,
I listened to the usual things from my
era—Led Zeppelin and the Eagles, for example. My parents had a collection of jazz
and swing music on LP, songs like “Your
Feet’s Too Big,” “Cherokee,” that kind of

thing. My mom played piano, and I remember her playing the old standards like
“Autumn Leaves” and “Smoke Gets In
Your Eyes.” We didn’t listen to much Elvis
in my house, but I remember listening to
some of his early songs at my neighbor’s
house, where my good friend lived. I took
piano lessons and got to know the Chopin études and Bach inventions. I played
in high school band, so I got to know a
lot of great band music, and once in college, my musical foundation expanded to
include literature for orchestra and pipe
organ. As with most of these people here,
it’s been a very eclectic background!
BRIAN TERVO:
Composer and
Director of Emerald City Ringers,
Seattle, Washington—If I had to
choose just one
piece, I’d go with the 1812 Overture, and
in particular, a recording of this work by
Eugene Ormandy leading the Philadelphia Orchestra which incorporates real
cannons, the Mormon Tabernacle Choir,
and additional brass musicians from the
Valley Forge Military Band. I first heard
this recording when my dad played it for
me when I was a young child, and the
depth of sound achieved by adding all
of the extra musicians makes this one of
my favorited recorded pieces to this day.
Some of my favorite handbell pieces are
those which incorporate multiple sets
of bells and more musicians than you’d
find in a typical handbell choir. There is
not a whole lot of handbell music like
this available, and it’s an area I’ve been
exploring extensively as a composer/arranger with the music I’ve written for the
Emerald City Ringers, a recent Area 10
Handbell Conference, and the upcoming premiere Christmas concert for the
“Seattle Handbell Orchestra,” which will
feature three community groups based in
Western Washington.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

To be listed (space permitting), all event forms must be received in the national office at least
six to twelve months in advance. The events listed below are approved Handbell Musicians of
America sponsored and endorsed events. This listing, along with website and email contact
information, is also available on our website at www.HandbellMusicians.org.
DATE

AREA

EVENT

LOCATION

Scan the tag with any QR code
reader to view our Event Calendar on your mobile device.
CLINICIAN

CONTACT

8/14-15, '15

3

Directors Seminar

Chesapeake,VA

William Payn

Debbie Henning, 410-848-5482

8/15, '15

9

August Adventure

Houston,TX

Stephanie Rhoades

Margaret Bremer, 832-722-5200

8/29, '15

8

Nebraska Fall Read & Ring

Lincoln, Kearney,NE

State committee members

Linda Ashley, 402-320-5312

9/12, '15

12

Workshop with Timbre Ensemble

Escondido,CA

Members of Timbre Ensemble

Michele Sharik, 760-868-5408

9/12, '15

10

Pacific NW Handbell Directors' Forum

Portland,OR

Patty Boyd, Shosh Meyer, Ellie Hodder

Ellie Hodder, 503-730-9311

9/12, '15

9

GDHA Fall Workshop

Dallas,TX

Anna Laura Page and friends

Jordan Smith, 469-999-3464

9/19, '15

8

Ringfest 2015

St. Louis,MO

Dolan Bayless

Rick Burk, 314-367-0900.

9/19, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Northern OH

Stow,OH

Jane Irvine, Chuck Kobb

Susan Oxley, 317-498-4293

9/19, '15

5

Area 5 Fall Workshop: Read, Ring, & Learn - Upper
Penninsula, MI

Gladstone,MI

Ann Wood, David Dagenais

Susan Oxley, 317-498-4293

9/19, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Kentucky

Louisville,KY

Donna Vaughn

Susan Oxley, 317-498-4293

9/19, '15

11

Utah Fall Tune-Up

Sandy,UT

Jane Wolfarth

Jane Wolfarth, 801-865-4622

9/25-26, '15

7

Directors Seminar with Lee Afdahl

Stillwater,MN

Lee Afdahl

Alanna Teragawa, 612-819-5778

10/2-3, '15

8

Flint Hills Festival 2015

Elmdale,KS

Staci Cunningham, Marilyn Lake, Kathy Leonard Staci Cunningham, 620-4337223

10/3, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn West Virginia

South Charleston,WV

Tim Waugh

Susan Oxley, 317-498-4293.

10/3, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Columbus OH Area

Reynoldsburg,OH

Chris McManus, Jennifer Fry

Susan Oxley, 317-498-4293

10/3, '15

3

Ringers Workshop

Mt. Airy,MD

Westminster Ringers

Debbie Henning, 410-848-5482

10/3, '15

12

L.A. Metro Fall Ringers Workshop 2015

Glendale,CA

Nancy Jessup

Scott Leggett, 562-652-6620

10/10-11, '15

11

Solo Ringing with Christine Anderson

Sun City,AZ

Christine Anderson

Libbie Randels, 623-256-9495

10/10, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Lansing, MI

Lansing,MI

Darlene Ebersole, Ann Wood

Susan Oxley, 317-498-4293

10/23-25, '15

10

Copper's Classic 2015

Vancouver,WA

Ellie Hodder

Diane Barnes, 541-708-0365

10/24, '15

9

Bay Area Bell Festival

Houston,TX

Beth Judd

Danielle Harmon, 832-240-4713

10/24, '15

8

Hand Chime Festival

Shawnee,KS

Lauran Delancy

Marilyn Lake, 913-302-1010

10/24, '15

12

Workshop with Timbre Ensemble

Victorville,CA

Members of Timbre Ensemble

Michele Sharik, 760-868-5408

10/24, '15

4

FL Fall Sight-Reading Workshop

St. Petersburg,FL

Jeff Jordan & Lynne Marks

Lynne Homan, 727-784-8709

10/24, '15

4

FL Fall Sight-Reading Workshop

Punta Gorda,FL

Rick Holdsworth

Lynne Homan, 727-784-8709

10/24, '15

4

FL Fall Sight-Reading Workshop

Weston,FL

Leslie Zeien & Karen Buckwalter

Lynne Homan, 727-784-8709

10/24, '15

4

FL Fall Sight-Reading Workshop

Orlando,FL

Abby Majeur & Marie Loeffler

Lynne Homan, 727-784-8709

10/31, '15

12

Redding Handbell Festival

Redding,CA

Clinician: Tessique Houston, Mary Balkow, Larry Nancy Schmitt, 530-275-4770
Sue, Diane Barnes, Julie Hunziker, Mel Tully

11/6-7, '15

3

Capital Area Handbell Festival

Raleigh,NC

Cathy Moklebust

Nancy Ritter, 919-847-7574

11/6-7, '15

7

Anthornis-North for Advance(ing) Ringers

Fargo,ND

Amy Maakestad

Alanna Teragawa, 612-819-5778
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LOCATION

CLINICIAN

CONTACT

11/7, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Indiana

Indianapolis,IN

Rhonda Blacklock, Jason Krug

Susan Oxley, 317-498-4293.

11/13-14, '15

3

discoveRING YOUTH North

Herndon,VA

Ron Mallory

Debbie Henning, 410-848-5482

11/14, '15

3

Mid-Carolinas Handbell Festival

Charlotte,NC

Fred Gramann

Nadja Sefcik-Earl, 704-522-1149.

11/20-21, '15

3

discoveRING YOUTH South

Elon,NC

Kenn Owens

Debbie Henning, 410-848-5482

1/9, '16

12

Las Vegas 12th Night Handbell Festival

Las Vegas,NV

Barbara Meinke

Alison Pruett, 702-496-5629

1/30, '16

7

Mid-Winter Workshop with Timothy Waugh and
Twin Cities Bronze

Shoreview,MN

Tim Waugh and Twin Cities Bronze

Amy Maakestad, 651-225-9598

2/5-6, '16

10

Snake River Handbell Conference

Nampa,ID

Kevin McChesney

Phyllis Tincher, 208-989-2811

2/5-6, '16

7

Anthornis CENTRAL for Advance(ing) Ringers

Plymouth,MN

Michael Helman

Alanna Teragawa, 612-819-5778

2/28, '16

8

Bell-a-bration 2016

St. Louis,MO

Board members

Rick Burk, 314-367-0900

3/4-5, '16

6

Central Alabama Handbell Festival 2016

Bessemer,AL

Stephanie Rhoades

Kelley Clegg Neal, 256-738-3979

3/4-5, '16

4

Georgia Spring Ring 2016

Johns Creek,GA

Hart Morris

Rhonda Freeman, 404-317-7141

3/11-12, '16

3

Ocean City Festival

Ocean City,MD

Tim Waugh, Linda Simms, David Weck

Debbie Henning, 410-848-5482

3/12, '16

11

2016 Utah Spring Ring

Herriman,UT

Amy Maakestad

Jane Wolfarth, 801-585-2786.

4/1-2, '16

3

Hampton Festival

Hampton,VA

Larry Henning, Mark Gourley

Debbie Henning, 410-848-5482

4/8-9, '16

10

Inland Northwest Handbell Workshop

Pullman,WA

Phyllis Tincher

Micki Mennet-Martin, 760-4200802

4/9, '16

1

Maine Spring Ring

Winthrop,ME

Peter Coulombe

Susan Evans, 508-472-6756

4/15-16, '16

5

Area 5 Spring 2016 Festival/Conference

Dayton,OH

Kevin McChesney

Susan Oxley, 317-498-4293.

4/15-16, '16

3

Synergy

New Windsor,MD

Bill Payn

Debbie Henning, 410-848-5482

4/22-23, '16

3

Winston-Salem Festival

Winston-Salem,NC

Michael Glasgow, Kevin Turner

Debbie Henning, 410-848-5482

4/30, '16

3

JuBELLation

Mt. Airy,MD

Larry Henning

Debbie Henning, 410-848-5482

6/22-25, '16

8

2016 Area 8 Festival/Conference Ring in the Land
of Lincoln

Springfield,IL

Michael Helman, Monica McGowan, Cathy
Moklebust

Patrick Gagnon, 641-373-2972

6/26-3, '16

9

Summit 2016

TX

Stephanie Rhoades

Ruth Seiwell, 979-236-4736

NATIONAL EVENTS
Oct 8-11, ‘15

Distinctly Bronze East

New Bern, NC

National Office

937-438-0085

Mar 3-6, ‘16

Distinctly Bronze West

Welches, OR

National Office

937-438-0085

Jul 12-16, ‘16

National Seminar 2016

Rochester, NY

National Office

937-438-0085

Jul 14-16, ‘16

Distinctly Teen 2016

Rochester, NY

National Office

937-438-0085

7/26-30, ‘16

17th International Handbell Symposium

Vancouver, Canada

7/11-15, ‘17

National Seminar 2017

Anaheim, CA

National Office

937-438-0085

7/13-15, ‘17

Distinctly Teen 2017

Anaheim, CA

National Office

937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR Once again there is a
place for stateside repair and refurbishment of Whitechapel
English Handbells. New technicians trained at Aten English
Handbell Repair. We pride ourselves in quality work and rapid
turnaround for all orders. Call Jared at 231-347-4540 or email at
jturma@hotmail.com.

AUDITIONS! The Agape Ringers, of the greater Chicago
area; Saturday, November 7, 2015; for questions or further
information contact David Weck at dweck@AgapeRingers.
org or 630-665-3200 x120.
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leadership DIRECTORY
Regional Membership
Coordinators
Jon Snyder - East (Areas 1-4)
jsnyder@handbellmusicians.org
937-438-0085
Mary Willadsen - Central (Areas 5-8)
mwilladsen@handbellmusicians.org,
937-438-0085
Ellie Hodder - West (Areas 9-12)
ehodder@handbellmusicians.org
937-438-0085

National Board
Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
erollins@handbellmusicians.org
P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org
Derek Nance, At Large Director
dnance@handbellmusicians.org
Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org
Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org
Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org
Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

Susan Wilber , Area Chair
chair.area1@handbellmusicians.org

Kay French, Area Chair
chair.area5@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Suzanne Bailey (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Denise Holmes (OH) oh.area5@handbellmusicians.org
Lindsey Fischer (IN) in.area5@handbellmusicians.org
Ann Wood (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Susan Guse, Area Chair
chair.area2@handbellmusicians.org

Laura Shelton, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (DC) dc.area3@handbellmusicians.org
Bob Muckenfuss (MD) md.area3.handbellmusicians.org
Sarah Sheffield (NC) nc.area3@handbellmusicians.org
Paul Brill (VA) va.area3@handbellmusicians.org

Roxanne Golden, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

STATE CHAIRS
Gary Bynum (TN) tn.area6@handbellmusicians.org
Janet Gingerich (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Mary Caldwell (LA) la.area6@handbellmusicians.org

STATE CHAIRS
Adam Samuels (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Paula Barnes - (OK) okrep.area9@handbellmusicians.org

Diane Barnes, Area Chair, 541-708-0365
chair.area10@handbellmusicians.org
STATE CHAIRS
Barbara Mix (ID) id.area10@handbellmusicians.org
Shosh Meyer (OR) or.area10@handbellmusicians.org
Micki Mennet-Martin (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
TBD (AK) ak.area10@handbellmusicians.org

Darcy Reich, Area Chair
chair.area7@handbellmusicians.org

Jeannine Holt, Area Chair
chair.area11@handbellmusicians.org

STATE CHAIRS
Mark Zuern (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Ann Flisrand (MN-S) minnesotasouth.area7@handbellmusicians.org
Christina Herold (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Tim Matthaei (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

STATE CHAIRS
Jane Wolfarth (Mountain) mountain.area11@handbellmusicians.org
Libbie Randels (Desert) desert.area11@handbellmusicians.org

Patrick Gagnon, Area Chair
chair.area8@handbellmusicians.org

Links to area websites available at
handbellmusicians.org/membership/area-connections/
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Andrew Duncan, Area Chair
chair.area6@handbellmusicians.org

Ruth Seiwell, Area Chair • 979.236.4736
chair.area9@handbellmusicians.org

STATE CHAIRS
Briana Belding-Peck (IL) il.area8@handbellmusicians.org
John Cook (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Cathy Benton (MO) mo.area8@handbellmusicians.org

Michele Sharik, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Lori Smith (CA-C) cencal.area12@handbellmusicians.org
Kari Jacobs (CA-S) socal.area12@handbellmusicians.org
TBD (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Scott Leggett (LA-Metro) lametro.area12@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec,
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia
& Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4

Handbell refurbishments by the
best bellmakers in the world.
For more than 50 years, we’ve serviced over 1 million handbells.
At Schulmerich, our products are not only made by artisans,
they’re also maintained by them.

Four Levels of
Refurbishment Service
Whether your bells need a top-to-bottom Complete Refurbishment,
our Essential Handbell Refurbishment, or our basic Clean, Polish and
Adjust, we can provide a refurbishment that meets your needs.
Trust Schulmerich to keep you ringing.

Schulmerich Bells, LLC, 11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557, F: +1-215-257-1910, info@schulmerichbells.com, www.schulmerichbells.com

Educators...

Let AGEHR Publishing
help you start the school
year off right with
Martha Lynn Thompson’s
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Handbell Musicians of America
201 E. Fifth Street, Suite 1900-1025
Cincinnati, OH 45202

Tunes That Teach
series.

July/August 2015 • Volume 61, Number 4 • $10.00 USA
If you are moving, please send mailing label with your new address.

Classic

REPRODUCIBLE MATERIALS
Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide
Ringer Activity Pages
...and MORE!

This best-selling resources is
based on tunes that are used
in both secular and sacred settings. Its 112 pages contain 10
separate settings for 2-octave
and 10 settings for 3-octave
handbell or handchime choirs.
The arrangements, exercises,
director’s teaching guides,
and ringer activities give you
the valuable tools you need for
your school or other beginning
handbell program.
AG009 - REPRODUCIBLE $39.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions

A sequel to the best selling Tunes
That Teach, this volume contains
17 handbell selections with
separate 2 octave and 3 octave
arrangements. Tanzanian, Israeli,
Afro-American, Brazilian, Swahili, Argentine, Hasidic, Cuban,
Chinese, Bohemian, and Latin
American tunes are represented in
this collection which pedagogically
moves from Level 1 to Level 2.
AG011 - REPRODUCIBLE - $44.95

All are available at your favorite
handbell music retailer
or at www.HandbellMusicians.org

AG013 $34.95

The latest offering in the
popular series, Classic Tunes
That Teach, has arrangements by Handel, Purcell,
Mouret, Corelli, Campra, and
more. The pieces progress
from simple to more difficult.
96 pages. .
The third book in the series, Tunes
that Teach 2, offers 22 creative
arrangements of folk songs, music
from other cultures, folk songs that
have become well known hymns,
and classical music. The music progresses through the book from easy
to more challenging, making this an
ideal teaching resource.
AG012 - REPRODUCIBLE - $44.95

AG014 - REPRODUCIBLE $34.95

