Handbell refurbishments by the
best bellmakers in the world.
For more than 50 years, we’ve serviced over 1 million handbells.
At Schulmerich, our products are not only made by artisans,
they’re also maintained by them.

Four Levels of
Refurbishment Service
Whether your bells need a top-to-bottom Complete Refurbishment,
our Essential Handbell Refurbishment, or our basic Clean, Polish and
Adjust, we can provide a refurbishment that meets your needs.
Trust Schulmerich to keep you ringing.

Schulmerich Bells, LLC, 11 Church Road, Suite 1A, Hatfield, PA 19440
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chiming IN

Thoughts from the Editor
by J.R. Smith
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from the PRESIDENT’S PEN
by Ed Rollins

Moving Forward
The Vision Work of the National Board and Area Leadership
rior to any rehearsal, I formulate a plan in my head for what the
choir should accomplish in the space of an hour or two. Sometimes the
plan is as simple as to sight-read a piece; sometimes it is strategically designed to address one or two problem areas.
Sometimes the plan is to find a way for ringers
to engage heart and mind; and sometimes I hope
for each choir member to get goose bumps. Each
time there is a plan, there is growth.
A friend of mine recently told me of his frustration with his church handbell choir. The director
didn’t really like bells, didn’t prepare for a rehearsal, and didn’t know what to do. Guess what?
My friend was ready to quit because they played
through a piece—no stops, no work—and then
moved on to the next piece. When the choir had
played through all of the pieces, the rehearsal was
over. With no plan, there is only failure.
Handbell Musicians of America has a plan, and
like any rehearsal, a plan is the key to sustained
success. A question came my way this year: “Now
that we’ve passed our 60th anniversary, what are the
challenges and opportunities for the Guild in the
next 60 years?” What a terrific question, and one,
I’m happy to report, that your national board of
directors continually works to answer.
The seven individuals that make up the board
meet twice a year face-to-face, and the rest of
the year the board meets once a month during
a conference call. Our task is twofold: First, to
evaluate the work of our executive director, and
then to consider the vision for Handbell Musicians
of America or, in other words, to come up with a
plan for sustained success.
This group takes their work seriously—the faceto-face meetings are some of the most grueling,
yet exhilarating, meetings I’ve ever been a part of.
It’s hard work, but the goal, to sustain something
that we all love, makes these meetings extremely
fulfilling. During each face-to-face meeting, we
take one or two days just to dream, to vision a
future for the Guild. In past years, one board
dreamed up the wildly successful New Initiatives
Campaign while another board worked to improve
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Handbell Musicians of America
has a plan, and like any rehearsal, a plan is the key to sustained
success. A question came my
way this year: ‘Now that we’ve
passed our 60th anniversary,
what are the challenges and opportunities for the Guild in the
next 60 years?’ What a terrific
question, and one, I’m happy to
report, that your national board
of directors continually works to
answer.
the financial strength of the organization through
the development of the Heritage Fund.
These visions, however, were not just the vision
of the national board. Every Area of the Guild has
had an impact on the development and implementation of Handbell Musicians of America’s
vision. Every March, the national board meets for
a day and a half, with representatives of our 12
area leadership teams. During this meeting, both

groups work together to formulate a strategy to further the vision of the Guild. Some years, it seems that our work is focused
at the local level, and some years, the work is focused on the vision of our organization for the future. These times of visioning
have become a very important aspect of our joint meeting.
This past March, members of the national board and area
leadership met in Dallas to set the stages for the development
of a strategic plan for the Guild. In essence, we were taking
thoughts from our vision ideas, reconsidering them, organizing
them, and developing a plan that would help our organization
as it moves into the next 60 years. To do this, we asked Rick
Heine, retired strategic planner for Johnson and Johnson, to
lead us and help us focus our discussion. In so doing, Rick led
us through the SWOT analysis—a strategy to consider our
Strengths, Weaknesses, Opportunities, and Threats. The board
compiled a list one day, and then the next day we asked the
area leadership to compile a list. The lists were extensive and
thorough. Each group then ranked their top five ideas from
each category. The following are but a few of the ideas that
were discussed in our meetings:
Strengths: Events such as Distinctly Bronze and National
Seminar, our passion/perseverance for a unique instrument,
Overtones
Weaknesses: Only marketing to ourselves, perceived value of
membership, declining membership
Opportunities: Universities/colleges, partnering with other
music organizations, outside fundraising
Threats: Societal changes, including competition with other
opportunities; time, outside perception of bells
These are but a few of the highest-ranked thoughts. From
these lists, we then developed three areas of focus—fundraising,
membership, and volunteer training/retention. Now we begin
to focus on what we can do to build a dynamic plan for the
future. We’re not done, but we are well on the way.
The important part is that we are developing a strategy for
our future growth and stability. Of course, the plan may always
be in some state of flux or development, but it is so important
to realize that we are not haphazardly approaching the future.
National board and area leadership are working together to
ensure our future. That’s a great foundation for growth.
We will continue to work hard for you and the organization
that we love, and as always, please let me know what you think.
Let me know what you think our strengths, weaknesses, opportunities, and threats might be—your input makes us stronger.
You can reach me at erollins@handbellmusicians.org
			

Ed Rollins

College Students!
Get a one-year FREE
sub-membership in
Handbell Musicians of America
•

School must have a full membership (in school
name, choir name, or director’s name)

•

Director must submit student names to national
office to get the membership for students

•

Membership is free for only one year. Renewal
will be at regular $10/year rate

Please visit
www.HandbellMusicians.org/
collegeoffer
for details

executive NOTES

Messages from the Executive Director
by Jennifer Cauhorn

The Finances of Events
ver the past few months I’ve been sharing more information about the
finances of our organization. As we approach the summer months, with many
of our area events and Pinnacle 2015, this is a good time to review national
events through the financial lens.

As I mentioned in an earlier issue, national events have not been designed to make money. Rather, we
have worked to keep costs as low as possible while also producing a quality event for our members. We
typically produce four events each year from the national office—Distinctly Bronze East, Master Series,
Distinctly Bronze West, and National Seminar (or Pinnacle). Through our organization’s policy governance
document, the national board mandates that, as a whole, these events must at least break even. So, let’s
review a combined profit/loss statement for these events from our fiscal year 2014 (October 2013 through
September 2014.) Below is a basic statement, followed by a more detailed explanation for each line item.

Revenue
Registration
Sponsorship
Other Income
Total

$ 223,433.50
$
8,180.00
$ 10,581.73
$ 242,195.23

Expenses
Facility/Venue
Faculty/Committee Travel & Lodging
Event Meals
Equipment
Performer/Faculty Honorarium
Give-Aways/Excursions
Office & Supplies
Printing
Total Expense

$
7,882.94
$ 50,887.84
$ 88,228.02
$ 21,162.18
$ 22,186.50
$ 13,698.43
$ 16,886.24
$
8,848.23
$ 229,780.38

Net Profit/(Loss)
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$

12,414.85

Revenue

Expenses

Registration: Fees paid to attend the event.
Sponsorship: Contributions from companies in
exchange for advertising and promotional consideration during the event (for example: Malmark
sponsoring the mobile event guide and Schulmerich sponsoring registrant tote bags).
Other Income: This includes tickets for
concerts, additional meals for friends/family of
registrants, and other miscellaneous event-related
income.

Facility/Venue: Rental fees for meeting space at
hotels or convention centers where events are held.
Faculty/Committee Travel & Lodging: Costs
related to airfare, hotel, non-event included meals,
and other travel-related expenses for event faculty,
conductors, and event planning committee. This
also includes travel and lodging expenses for staff
that work the event. For all events except National
Seminar, 100% of travel and lodging expenses are
covered for faculty and conductors. For National

Seminar, a travel stipend is provided that may or may not cover
all travel expenses. In addition, National Seminar faculty are
reimbursed for half of a shared hotel room at the event. For
National Seminar, we cover these expenses for 20-30 faculty
members each year.
Event Meals: The cost for meals that are included with event
registration. Venue catering expenses include meal cost, 2025% service charge, and sales tax on both the meal cost and the
service charge. In some states, we are exempt from sales tax, but
that depends on the laws and policies of each state. Hotel meal
costs are typically considerably higher than one would pay for
a comparable meal in a standard restaurant. This is an area that
can quickly get very expensive if not monitored closely.
Equipment: Any costs related to transporting borrowed
handbell sets to and from the venue, as well as rental costs for
audiovisual equipment at events.
Performer/Faculty Honorarium: Fees paid to performers,
faculty, and conductors at events. For National Seminar, only
those who are local (and, therefore, do not require reimbursement for travel and lodging) are paid an honorarium for teaching at the event.
Giveaways/Excursions: The cost to purchase tote bags, polo
shirts, and other items included with registration. This also
includes expenses related to off-site activities at an event (for
example, bus transportation to an off-site concert venue and/or
rent for that venue).
Office & Supplies: All the supplies and resources needed
from the office to plan and manage the event, including name
badges, postage for shipping items to and from the event site,
office supplies used on site, fees related to the online registration system, credit card processing costs, and other similar
expenses.
Printing: Event programs, class notes, and other printed
items needed for events.
As you can see from the information provided, there are a
lot of details and planning that go into every event we produce.
Managing and monitoring each expense area is important to
make sure events continue to pay for themselves. In fiscal year
2014, we were fortunate to show a 5% profit in our events
overall.
For the current fiscal year, the national board philosophy regarding events has changed. Rather than ensuring events simply
break even, the board has decided to encourage a model that
makes our national events more of a profit center for Handbell
Musicians of America. With membership declining, we must
work to find new sources of revenue to sustain the organization.
So, I will continue to work with the staff and planning teams
for all our events to find ways to increase revenue and reduce
expenses that will not impact the overall quality of the event or
the positive experience we work to create for all that attend.
		
Jenny Cauhorn
jcauhorn@handbellmusicians.org

Connect with
Handbell Musicians
of America

Like us on Facebook
bellMusicians
www.facebook.com/Hand

Watch us on YouTube

www.youtube.com/Handb
ellMusicians
www.youtube.com/ageh
rexec

Follow us on Twitter
llmusic
www.twitter.com/handbe

To scan the smart phone tags, get the
free app at http://gettag.mobi
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membership MATTERS

Thoughts from your
Regional Membership Coordinators

Why Are You a Member?
s I sit here at an area event with massed ringing, I look
around and think about the many reasons why people become members
of the Guild or why they attend events.

This issue’s
installment by
East RMC
Jon Snyder

O V E R T O N E S
MAY/JUNE 2015

8

Some of us would say we are members because
the church or director was a member before we got
there: “When I became the director at the church,
they were already members. I just continued the
membership without a second thought. Why mess
with a good thing?”
In other words, if the church or school was a
member before the current director arrived, and
if the choir had attended festivals in the past and
were well on their way to becoming the ringers
they wanted to be, why change? Add to that our
own reasons for membership—anything from
the benefits that are gained from Overtones and
online resources, to the chance to attend area and
national events with the top musicians of our art,
to connections made in person or electronically
with other artists like ourselves. So what are your
reasons?
What if the reason became more intrinsic—to
be a member of the organization which promotes
and advances the art of handbell ringing? So often,
we look at an expense from the viewpoint of “what
am I getting for my money?” I would ask for a
change of mindset. If you truly believe in the art
of handbell and handchime ringing, then it’s a
simple matter of aligning your support with your
beliefs.
When we are members of a church, we try our
best to tithe or give to support the missions of that
church. When a charity has ideals that are in line
with our own, we show our support financially
and in time. Why should a professional organization be any different? It is time for us, as a community of handbell ringers and directors, to join
together to support our Guild and the ideas we
believe.
This extends past our yearly membership into
other areas. The Heritage Fund allows us to provide for the future of the organization for the next
generation. The Legacy Society gives members the
opportunity to give to the Guild as part of their
estate planning. These, along with other Guild

It is not just the tangible benefits
that we gain from Handbell

Musicians of America but the

belief in growing, continuing,

and strengthening the organization and the art form. Our giving and membership show that

we truly are handbell musicians
and supporters of the organiza-

tion. It is not what we do alone,
but what we can accomplish

together that steers our Guild
forward.

charitable funds, allow ringers, musicians, and supporters the chance to demonstrate our beliefs with
financial support.
It is not just the tangible benefits that we gain
from Handbell Musicians of America but the
belief in growing, continuing, and strengthening
the organization and the art form. Our giving and
membership show that we truly are handbell musicians and supporters of the organization. It is not
what we do alone, but what we can accomplish
together that steers our Guild forward.
Jon Snyder
		jsnyder@handbellmusicians.org
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”
- Dubuque, IA

Your Membership in the Guild...

Membership in Handbell Musicians of America now offers more benefits, more resources, more
value, and more opportunities to grow and improve your skills as a handbell musician. As of
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.
In addition, we’ve
added theMusicians
My Membership
Rewardsnow
program
which
provides
periodic
specials
Membership
in Handbell
of America
offers
more
benefits,
more
resources, more value,
andmore
discounts
for Guild events,
music,and
and merchandise.
and
opportunities
to grow
improve your skills as a handbell musician. We are always adding

...is an investment in Education, Community & Communication

toFor
our
collection
of online
andofinteractive
In addition, you will enjoy
a full
comparison
of benefits
membershipresources
please referavailable
to the gridtoonour
the members.
back of this page.
the My Membership Rewards program which provides periodic specials and discounts for Guild events,
music, merchandise and services from us and our Handbell Industry Council members.

You may join or renew right now at www.HandbellMusicians.org
Member number if renewal _________________________
Member / Contact Name ___________________________
Is this an individual or organizational membership?
(Please circle one)
Email address _____________________________________
Organization / Business name_________________________
Organization / Business phone # _______________________
Organization mailing address__________________________
__________________________________________________
Home address_____________________________________
_________________________________________________
Home phone #_____________________________________
Enclosed payment type: Visa
(please circle one)

MasterCard

Check

Credit Card #_______________________________________
Credit Card expiration date___________________________
3 digit security number on back of card _________________
Card holder signature_______________________________

*Membership opportunities please circle one:
Handbell Musician
Sterling Handbell Musician
Bronze Handbell Musician
Gold Handbell Musician

$85.00
$170.00
$300.00
$500.00

This membership is for either an individual or an organization. If for an
individual, that person may identify ONE organization that may also receive the
benefits of the membership. If for an organization, that organization must
identify one individual as the primary contact for the membership. The Sterling,
Bronze and Gold levels are for those individuals/organizations who wish to
include a tax-deductible donation.

Handbell Industry Council
Sterling Handbell Industry Council
Bronze Handbell Industry Council
Gold Handbell Industry Council

$170.00
$255.00
$385.00
$530.00

This membership is for businesses and organizations that provide products and
services to the handbell/handchime community and wish to exhibit and/or
market these products and services to the community. The Sterling, Bronze and
Gold levels are for those businesses or organizations that wish to include a taxdeductible donation.

Retired Handbell Musician

$65.00

Credit card address same as Home or Business address?

This membership is for the handbell musician, aged 65 years or older, who is
no longer actively directing or leading an ensemble or program.

(please circle one)

Full-time student

Mail completed form to:

This is an individual membership and is for the full-time college or high school
student.

Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250
Or fax to: 937.438.0085

Sub-membership

$30.00

$10.00

This membership is for an individual member of an organization that has an
existing Handbell Musician Membership. It is basically an on-line membership
only. LIST “PARENT” Handbell Musician Membership # here:______________
**Canadian Members: Please add $15.00 USD to all memberships.
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee.
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Online Only Overtones
Access to Online Resources
Take a Choir or Choirs from Your
Organization to Events at
Member Discount Pricing
Attend Individual Focused Events
at Member Discount (i.e. Distinctly
Bronze, Master Series)

X
X

X
X
X
X

X
X
X
X

X

X

X

X

Access to Scholarships & Grants
Access to Chime Loan Programs
Access to Mentoring Programs
Access to Priority Music Club
Return $10 Rebate to Your Area
Return $5 Rebate to Your Area
E-Notes E-Newsletter
Event-Notes E-Newsletter
Own Login & Password to
Access Online Resources

X
X

X

X

X

Exhibit at Guild Events
For 65+ Not Actively Directing or
Leading a
Handbell/Handchime program
Access to Special
"My Membership Rewards"

Full-Time Student
Membership - $30

Retired Handbell
Musician Membership†
$65

Print Copy of Overtones

X
X
X
X

HIC Membership‡
$170

Voting Privileges

Sub-Membership*
$10

Whether you are a director, educator,
or member of an ensemble, or you
compose music, own a handbell related
business or are simply an enthusiast,
there is a Handbell Musicians of America
membership for you.

Handbell Musician
Membership - $85

Which membership
type best suits
YOUR needs?

X
X
X
X
X
X
X
X
X
X

X
X
X

X
X
X
X
X

X
X
X
X
X
X

X
X
X

X
X
X

X
X
X
X
X
X
X
X
X

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership
*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.
‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.
†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.
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what’s HAPPENING
John Behnke
Retiring from
Concordia
Handbell Musicians of America
music editor Dr. John Behnke is
retiring from his regular teaching at
Concordia University, Mequon, Wisconsin, as of August 31. This spring
semester is the last he will be directing The Alleluia Ringers of Concordia University Wisconsin.

Dr. Behnke has been at Concordia
for 29 years, with this May’s tour
being his 28th. Over the years, this
group has played twice at National
Seminars for Handbell Musicians of
America in Palm Springs, California,
and Dallas, Texas.
Concordia University is a recipient of the Guild’s National Exemplary Award, and they have made
three tours to Germany, three tours
to Norway, and one tour to Latvia,
besides giving concerts throughout
the United States. They have played
seven times with the Milwaukee
Symphony Orchestra at their Holiday
Pops concerts.
Dr. Behnke will continue directing
the Milwaukee Handbell Ensemble,
being organist and choir director at
Trinity Lutheran in Milwaukee, and
will continue editing for AGEHR
Publishing. He will also, of course,
continue composing music, playing organ recitals, and directing bell
festivals and workshops.
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Handbell News and Notices

Back to Bells:
A New Member Initiative
Handbell Musicians of America is launching a new initiative in September to get
people “back to bells” and to encourage new membership in the Guild. Our goal is to
offer Back to Bells workshops throughout the United States during the month of September. Area leaders are already on board and have been identifying venues, dates, and
faculty for four-hour workshops that will help churches start or reinvigorate handbell
programs.
Our target audience is
churches with unused bells. The
workshops will be offered free to
any who wish to attend and will
offer instruction on basic ringing
techniques, rehearsal procedures,
use of bells in worship, recruiting,
repertoire selection, basic maintenance, and ringing with less than
a full choir. Those who become
members of Handbell Musicians
of America after the workshop
will receive a package of special
offers and benefits to help them
get their program started and to make it a successful addition to their church or
school.
Would you like to host a Back to Bells event at your church or school? If you do,
send an email to membership@handbellmusicians.org and we’ll contact you to finalize
details.

New Event Coming for College
Students
Handbell Musicians of America is developing a new event that will be designed for
college students and recent alumni. The event will take place in the Chicago area in
early January 2016, when most students are between semesters.
Registration will be on an individual basis, and attendees will be given ringing
assignments and placed in choirs, loosely following the model of Distinctly Bronze.
Michael Joy will be our conductor, and he is very excited about leading this new event
and working with college students who are passionate about handbells. The event will
also include opportunities for students to bring their own compositions and arrangements or an unpublished music reading session and to get advice and direction from
handbell publishers and editors.
Details are still being finalized. Watch Overtones, E-Notes, Facebook, and our website for more information about this exciting new opportunity.

Handbell Musicians of America Adopts
New Vision Statement
Mission statements and vision statements are an important
part of any organization. They help to define the company’s
goals and objectives and to describe its purpose now and what it
hopes to achieve in the future. The national board of Handbell
Musicians of America begins each meeting with a reading of the
mission and vision statements for the Guild and reviews both to
make sure they are still relevant to our current goals, challenges,
and objectives.
A mission statement concentrates on the present and describes what the organization is currently doing. Here is our
mission statement:
Handbell Musicians of America is dedicated to advancing the
musical art of handbell/handchime ringing through education, community, and communication.
A vision statement concentrates on the future and describes
what the organization hopes to become. It is a source for inspiration and motivation.

New Mailing Addresses
Please note that any CHECK PAYMENTS sent
to the Guild should now go to the following
address:

Here is our former vision statement:
Handbell Musicians of America is the national organization
devoted to uniting people through the musical art of handbell and handchime ringing. As the principal voice for this
medium, we envision a community in which handbell musicians of every skill level realize their full potential through
mentorship, education, and events. We envision our members
uniting with others to create a world in which the art form is
musically respected and has universal appeal.
At a recent face-to-face meeting in Dallas, Texas, in March,
the national board reviewed and discussed both statements in
detail and made the decision to revise the vision statement to
something more succinct without changing the basic intent
behind it. This new vision statement more directly describes the
Handbell Musicians of America of the future:
Uniting people to create a diverse community in which
handbell musicians of all skill levels realize their full potential through a musically-respected art form.

The Best Case...

Handbell Musicians of America
PO Box 145400
Mail Location 521
Cincinnati, OH 45250
This includes membership renewal, contributions, event registration payments, invoice
payments, etc.
All GENERAL CORRESPONDENCE that
DOES NOT include a check payment should
should be sent to:
Handbell Musicians of America
201 E. Fifth Street
Suite 1900-1025
Cincinnati, OH 45202

...Case
Closed.
Rolling out our best for
14 years!
All of your bells are protected in
custom-fit cases, and are easy to
roll wherever you go!

1-866-532-8222
www.bellcase.com
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HOLy Manna

Manger
LuLLaby

arr. Hart Morris
The original Manger
Lullaby (RRHB0021)
was written by Hart Morris when
his first granddaughter was born.
Now, 16 years later, he has
arranged it for her to play as her
first handbell solo. The handbell
part is easy and is accompanied
by piano. Optional parts for violin
and/or flute are included as well,
creating a very special moment of
worship during the Christmas season. All parts are
included in the score.
Solo Handbells (3-4 octaves) with piano/
opt. Flute and/or Violin
rrHb0067
$5.95

Deck tHe HaLLS

arr. nicholas Hanson
Lively, creative and a sure winner
in worship or festival, Nick
Hanson’s setting of this hymn
tune is versatile as well, as it may
be used by 2, 3, 4 or 5 octave
groups. Optional handchimes add
even more musical possibilities.
2-5 octaves/opt. 2 oct. Handchimes
Level 2
rW8245
$3.75

cOVentry carOL

arr. Jefferey Hall
Add a special dimension of
beauty to your Advent and
Christmas season with Jeff Hall’s
lovely setting of the traditional
carol. This arrangement is
accesible to many choirs, direct of
speech, and truly worshipful.
3-5 octaves with violin or c-instrument Level 2
JHS9526
$5.50

WOrSHiP tHe king

arr. kirtsy Mitchell
The ever-creative Kirtsy Mitchell
has arranged a very interesting
and fun setting of the timeless
carol. It is a wonderful teaching
piece for choirs just learning
techniques, with Marts, Thumb
Damps, and Echoes, included,
and a few rhythm sticks added in as well.
Have fun!
3 octaves (Handbells or Handchimes) Level 1
cP7062
$4.50

arr. bill ingram
Ingram combines O Worship the
King with Come Thou Almighty
King in an accessible arrangement
that will fit in just about any
worship service. It will go together
quickly and may be useful when
larger choirs are missing a ringer or two and need
to drop back to an arrangement using fewer bells.
2-3 octaves (Handbells or Handchimes) Level 2
rO3334
$4.50

OH, cOMe, LittLe cHiLDren

bLeSSeD JeSuS, at tHy WOrD

arr. Dennis robert
This lovely carol (words included)
beautifully expresses the wonder
of Christmas. A simple flute part
(optional) adds a great deal
to the performance. New and
experienced choirs alike will enjoy
this Dennis Robert creation.
3 octaves (Handbells or Handchimes)/
opt. Flute
Level 1
cP7063
$4.50

arr. kevin Mcchesney
LIEBSTER JESU is here set for 3-5
octaves and is perfect for worship
or concert. The melody is woven
in and out of accompaniment
throughout the piece, giving all the
bells a chance to sing out. The
harmony is enriched at points with newer harmonies’
and the tempo is flavored with ritards and “a
tempos”. (2-3 Octave version is JHS9193.)
3-5 octaves
Level 2
JHS9530
$3.75

Sum
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be exaLteD,
O gOD

arr. Dan edwards
This
contemporary praise
song is arranged to be
beautifully expressive
and suitable for any
worship service. Flowing eighth
notes (LV’d) are contrasted with
percussive staccato notes in the middle section.
3-5 octaves
Level 2
rP7529
$4.95

tHe SOn OF Maryarr. kevin Mcchesney

3-5 octaves
rW8244

This tune may not be as wellknown, but this setting would
provide a lovely and worshipful
moment in any Advent or Christmas
service. This arrangement has a
rich, beautiful quality and can be
learned in just a few rehearsals.
Level 2+
$3.75

tHe Virgin Mary HaD
a baby bOy
arr. bill ingram

This West Indian carol is a
crowd pleaser and will liven up
your worship service or concert
program. Despite its level, it sounds
more difficult than it really is.
3-5 octaves
Level 3rrbL5073
$4.50

bring a tOrcH, Jeanette,
iSabeLLa
arr. Hart Morris

Morris breathes new life into this
beautiful French carol. Although
not difficult, it is very fresh with
handbells, handchimes and a
beautiful flute (included) part.
Although optional, the flute really
adds to the overall performance.
3-5 octaves/opt. 2 oct. Handchimes/
opt. Flute
Level 3rO3333
$5.50

5
1
0
mer & Fall 2

Composers Music
Company

i HearD tHe
beLLS On
cHriStMaS
Day

arr. bill ingram
This is one of the most popular
contemporary melodies to come
along in several years, and Bill
Ingram’s nice arrangement
captures its spirit perfectly.
Be sure to take care of the
melody, which is often in the
bass cleft. Note the optional
ending at measure 77 for those
who wish to end it like most
contemporary singing groups do.
3-5 octaves
Level 3rP7530
$4.95

eLeanOr rigby

arr. ron Mallory
The popularity of the Beatles has never waned,
and this latest offering from our
“Handbells Rock” series shows
why. Familiar enough to sing
along, this setting is truly up
to Ron Mallory’s always high
standard of arranging.
3-5 octaves/
opt. 3 oct. Handchimes
Level 3
JHS9528
$4.95

DO yOu Hear WHat i Hear?

arr. kevin Mcchesney
This tune by Noel Regney and Gloria Shane
has become a beloved
Christmas standard, and Kevin
McChesney’s stately and
beautiful setting will be enjoyed
by both ringers and audience.
A full choir version is available
for 3-7 octaves, while the solo
version with keyboard accompaniment is a must
for solo ringers.
3-7 octaves
Level 3
JHS9471
$4.25
JHS9517 SOLO (3-4 oct. w/ kb accomp.) $5.95

For A

tHe tWeLVe DayS aFter
cHriStMaS
arr. tammy Waldrop

A hilarious parody of the
Christmas carol we all love! It
requires a medium voice solo
and will have any crowd in
stitches with laughter. Perfect for
a Christmas concert or an afterChristmas concert or banquet, it
will be well worth the work.
3 or 5 octaves w/ vocal solo
Level 3
rrbL5074
$5.95

gLOria FanFare arr. cathy Moklebust

A bold fanfare on Angels We
Have Heard on High! It may
take a bit of rehearsing to master
the chromatics, but once done,
you are on your way to a bigsounding fanfare. Adding a repeat
would make this a longer offering
suitable for worship or concert.
3-7 octaves
Level 3
JHS9523
$3.75

PLayera

arr. brad Vanderweit
This is a marvelous transcription
of a rapid-fire and beautiful work
by Enrique Granados, famous in
classical guitar literature. This is
a lively concert offering, great for
festivals. Advanced youth and
school groups will especially find
this one challenging and rewarding.
3-5 octaves
Level 3+
FbFH1007
$4.50

aLL i Want FOr cHriStMaS
iS yOu
arr. ron Mallory

Mariah Carey’s modern pop
favorite, featured in the film
Love Actually and now part of
the “Handbells Rock!” series, is
skillfully set here for 3-5 octaves
by talented arranger Ron Mallory.
It brings all the fun of the original
to handbells. Sure to liven up any Holiday concert!
3-6 octaves/opt. 2-3 oct. Handchimes Level 3+
JHS9524
$5.95

LOVe caMe
DOWn at
cHriStMaS

arr. cathy Moklebust
Originally
a Christmas poem, this
lovely carol has been
set to several different
tunes. Moklebust uses
the Irish tune GARTAN,
combined with Gustav Holst’s
CRANHAM, to create an ethereal
experience in her own inimitable style.
3-7 octaves with percussion
Level 4
JHS9525
$5.95

carOL OF tHe Latin beLLS

arr. James roberts
Arranger James Roberts has set
the beloved Ukrainian Bell Carol
like you have never heard it before
– with a Latin beat and mostly
in 4/4 meter and with optional
Claves. Not for the faint of heart,
but a real winner for more advanced choirs.
3-7 octaves/opt. claves
Level 4
rrg5017
$4.50

DOn’t StOP beLieVin’ arr. keith burt

It’s a staple of radio stations,
jukeboxes, and karaoke machines
everywhere, and now Keith
Burt brings it to bells! This wildly
popular song is now part of the
Raleigh Ringers AND Handbells
Rock! Series, and it is sure to
entertain, inspire, and rock audiences everywhere!
5-7 octaves
Level 4+
JHS9527
$5.95

tHe beLLS OF cHriStMaS

arr. Michael Mazzatenta
With a title like this, how can you
go wrong? Michael Mazzatenta
has found an older Christmas
hymn, DET KIMER NU TIL
JULEFEST, and crafted a very
beautiful arrangement.
3-5 octaves/opt. 3 oct. Handchimes
Level 2
rO3332
$4.50
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

From Zero to Chime Choir in Five Weeks
Beginning steps to developing a chime choir
by Lois Reese

Lois Reese is music specialist at Trinity Lutheran
School and director of music
at Hilton Presbyterian
Church, both in Newport
News, Virginia. She is a
member of the Virginia
Handbell Consort and is a
frequent clinician at Area 3
events and for the Virginia
Wesleyan College Summer
Church Music Conference.
She also holds Level 3 certification in World Music
Drumming, sings with the
Virginia Symphony chorus
and is a ballroom dancing enthusiast. She lives in
Norfolk, Virginia, with her
husband Al and dog Abby.
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When I started working at my current school,
I was excited to find out that chimes were available for music classes. Having rung for almost 30
years myself, I was glad to finally be able to share
this experience with all my students. This article
will focus on ringing chimes as a choir in the
fifth-grade classroom setting, with fun ideas that
are applicable to any age group.

Example 1: Nose and Ear

1

2

3

4

5

6

Let’s get coordinated
It’s great fun to start with some physical and
mental coordination drills at the beginning of
each class. Even adult groups will find themselves
totally absorbed in these efforts. I’ve learned these
three particular challenges from Tim Waugh at
various workshops over the years.
The first exercise, called Nose and Ear, starts
with students seated, hands resting on knees. On
count one, the left hand comes directly up to
lightly touch the nose and, at the same time, the
right hand crosses over to touch the opposite ear.
On count two, both hands return to the knees.
On count three, the hands are reversed (see Example 1), with right hand to nose and left hand
to opposite ear. Return hands to knees on count
four. An important safety tip is to keep your
fingers together so you don’t poke yourself the eye
when you inevitably miss your nose!
The next step is to add verbal counting from
1 to 26 on one side, and reciting the alphabet in
order on the other side, on counts two and four,
respectively. With luck, you reach 26 and Z in the
same round. When you get really good at this,
you can trade sides, numbers and letters, every
four counts.
The second game I like to use is called Up,
Out, and Down. This one works best if you are
standing. To a count of three, one hand reaches
straight up, then lightly punches out to the side
and then punches straight down. Do this a few
times. The other hand reaches only up and then
down to a count of two. Each action is one beat.
Counting to six, both hands start the game reaching up at the same time, then the arms move
independently of each other and, after six counts,
both hands should be reaching up together again.

Example 2: Up, Out, and Down

1

2

The other hand will draw down, out, up, and
back to starting point, making a square with four
lines. The triangle side will start a second round
as the other finishes the square’s fourth side (see
Example 3 on page 18). The students have great
fun with these, and I always tell them to challenge
their parents to do them as well.

Respect the instruments and play
with good form

3

4

5

6

Always try the exercise using both sides (the left
hand for the two count the first time, then the
right hand for the two count side) and put on
some of your favorite music to keep the beat.
The third rhythm and coordination exercise
is Square and Triangle. Hands start at the top of
the imaginary shape in front of you on the inside.
Simultaneously (and in slow motion at first) one
hand starts by drawing a line down, then out,
then back to the starting point, making a triangle.

I ask the students how to care for and play the
chimes. I’ve worked with some of my students
since they were three years old, so this is review
for most of them:
1. Don’t touch the clapper.
2. Don’t clang them together.
3. The nameplate is not a thumb rest. It’s a
nameplate. Putting your thumb up there
will cause tension in your arm. Hold the
chime naturally under the clapper mechanism, with thumb and fingers wrapping
around the tube.
4. To initiate the stroke, tilt the chime back
and then flick it forward, keeping it upright like it is full of water and you don’t
want to spill any.
5. To stop the sound, turn the chime inward
(clapper outward) and rest the tuning
fork part on the front of your shoulder.
Damping does feel uncomfortable to some
students at first. I just keep encouraging
good form.

Everyone gets two
When I looked at the previous music teacher’s
curriculum, I noticed that the students didn’t
get the opportunity to play with two chimes.
My school owned a two-octave set of chimes at
the time. I wanted my students to have a real
ensemble-type experience, so I found other sets to
use. I was later able to purchase a second set for
my school from a church that was selling theirs,
for half the cost of a new set. Unfortunately for
others, but fortunately for us, there are often sets
out there, sitting in a closet, unused. Don’t be
afraid to make some calls and find out if you can
borrow some for your school. Some Areas of the
Guild also have chime loan programs if you are
looking to start a program at your school. Check
your Area’s website (http://handbellmusicians.org/
aboutus/area-websites/).

Counting is essential
In the first week, I also used Tim Waugh’s
Handbell Lesson #1 sheet. This includes counting by measure (1 2 3 4, 2 2 3 4, 3 2 3 4) with
counts circled or boxed for the right or left hands
respectively. The first exercise is left hand only. I
O V E R T O N E S
MAY/JUNE 2015
17

Example 3: Square and Triangle

1

2

Example 4

3

These are three exercises from the handout “Beginning a Choir” by Tim Waugh, used with permission.
To begin with—right hand note is circled—count in
“4”—play when you get to the circled note, right hand
only. Then add damps in between the circled counts.
A

1 2 3 4 2 2 3 4 3 2 3 4 4 2 3 4 5 2 3 4 6 2 3 4

Add left hand “in the square.” Note: this example has
a count of “3.”

4

5

6

D

1 2 3

2 2 3

3 2 3

4 2 3

5 2 3

6 2 3

Add eighth note counts (still in “3”).
G

7

8

9

10

11

12

first ask them what they notice about the numbers—they’re in
groups of four. I demonstrate the counting and instruct them
to tap with their left hand on their knee for the appropriate
numbers. Next, we apply this concept to ringing and damping
a single chime, as in Example 4.
Everyone must count aloud. Getting into the habit of counting is the foundation of what we do. I recite Doug Benton’s
mantra: “If I count, I’ll get it; if I don’t, I won’t! It’s true!” The
exercises include both hands as well as meters in 3 and 4.

“In the air” to “reading charts” to “notation”
Practicing ringing and damping separately from the fury of
reading the music is essential for getting this motion into the
body and feeling natural. I start with four beat patterns that
O V E R T O N E S
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1 & 2 & 3 & 2 & 2 & 3 & 3 & 2 & 3 &

I play and they echo, mirroring my pattern. Then we move
to Tim’s system of counting charts (see Example 4). For each
student, I chart, “English Country Dance” from Martha Lynn
Thompson’s book Tunes that Teach. (This book is completely
reproducible for the purchaser.) Notes played with the left hand
are circled, and right-hand notes are squared. The number is
underlined for when they should damp. Instantly the students
are making music—music that sounds good with a recognizable
melody and clean harmonies. Now they are really excited!
The damping is always the first skill to go out the door when
they begin to ring a piece of music. It will return in a couple
of weeks with consistent work on ringing and damping. During the first couple of weeks, I insist that everyone is counting
aloud. I gradually phase this out as we approach our first public
performance at Grandparents’ Day, right before Thanksgiving
break. That’s right, after four to five weeks, they are playing in a
performance. As we prepare for our second performance at our
Christmas Lessons and Carols service in mid-December, I move
them to reading notation. In the first piece, I circle and square
the left- and right-hand notes for them. In the second, I have
them do the marking. At this point, they are becoming confident with controlling the mechanics of ringing rhythmically,
finding their own specific notes and playing left- and righthand notes from a printed score.

Conclusion
I hope my experience shows you some of the great things
that are available through our organization, whether it is an
article, a music publication, a workshop with an awesome clinician, or the loan of instruments to give you a boost until you
can get some of your own. Chimes are a great hands-on activity
for fifth-grade, and these brand new ringers can ring as a handbell choir in just a few short weeks, with properly presented,
carefully sequenced lessons.
Note: To further explore the rhythm concepts introduced in
this article, please contact Tim Waugh at thwaugh@sent.com.

handbells in WORSHIP
Coordinated by Sondra Tucker

How Music Speaks to a Composer
Thoughts on hymn tune arrangements from the composer’s perspective
by Linda Lamb

Linda Lamb has been
involved with handbells
since 1992, as director,
composer, and occasional
ringer. She is the handbell
director at Lexington
Park Baptist Church in
Lexington Park, Maryland, where she directs a
multi-generational choir.
She is also the founder
and list owner of the
Frustrated Friends of
Finale (FFFinale), an
internet mailing list for
handbell composers and
arrangers who use the
Finale music program.
As a composer and arranger, she has numerous
handbell titles in print.
She graduated from
Carson-Newman College
in Jefferson City, Tennessee, with a BA in sociology, and from Concordia
University in Wisconsin
with a master of church
music degree (emphasis
in handbells). She and
her husband Ken are the
proud parents of two
grown children and three
grandchildren.
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Music has been an important part of worship
since King David detailed the first church choir
and recorded its form and function in I Chronicles 15:14-28—formal worship, that is. We read
in Exodus chapter 15 that Moses and the Israelites sang to the Lord following their safe passage
through the Red Sea, followed by Miriam leading
an impromptu musical praise with the women of
the Israelites. And of course, the Book of Psalms
is filled with reminders to “sing a new song to
the Lord,” even to “sing aloud upon their beds.”
Following the Lord’s Supper, the disciples sang
before they left
Example 1
the upper room.
So we continue
the example of
worshipping with
music, and we
search for meaningful music, new
or old, to enhance
our worship
Example 2
experiences—
songs to make
us think of God
and to inspire
our thankfulness,
our praise, our
intercession, and
our supplication;
songs that remain
in our consciousness long after
we’ve left the
room of corporate worship; songs that draw us
closer to God while we sit at the stoplight, wait in
line at the grocery checkout, or follow our exercise routine; music that would help us in stressful
situations, calm us in crisis, and remind us that
God is in charge here.
As handbell musicians, we present music
without words, but of course, if the selection is a
familiar hymn or contemporary praise song, we
hope the listeners can bring those words to mind
as we ring. If the piece is an original composition,
we hope the mood of the piece—calming, cel-

ebratory, mournful—will suit the circumstances
in which we present it.
So what makes that experience real for the
composer? Often it’s in the choosing of the
particular piece to be composed or arranged.
Let’s think in terms of arranging a familiar hymn,
one for which the words come to mind without
having to even refer to a hymnal. It would probably be a favorite (and how many favorites do we
have? Many, many!). One of my favorite hymns is
“Come, Thou Fount of Every Blessing.” A phrase
in one of the verses, “prone to wander, Lord, I
feel it,” especially
speaks to me, as I
feel I can demonstrate wandering
at the drop of a
hat! Mournful, of
course, is easily illustrated by using
a minor key. (See
Example 1.)
When a tune
is a favorite, we
find ourselves
arranging it more
than once. One
I arranged as a
bell tree solo with
keyboard comes
to mind. It belies
the sad thought
of being “prone
to wander” and
emphasizes the joyful thought of being the recipient of God’s blessings. (See Example 2.)
As you can see, the bell tree player is just playing the melody, but the accompanist is playing a
jig which emphasizes the joyfulness of the text.
The last phrase states, “Here’s my heart, Lord,
take and seal it; Seal it for Thy courts above.”
Contemporary titles also appeal to me. One
thing I’ve noticed, though, is that one church’s
contemporary song might be totally unknown to
another. When visiting my mother’s same-denomContinued on page 25
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Carol of the Bells

Carol of the Bells
arr. by Linda Lamb

For Handbell Quartet
arr. by Linda Lamb

It’s never too early to get a head start on learning
some new Christmas material. Here is a quartet arrangement of “Carol of the Bells” by Linda Lamb.
Linda writes, “Carol of the Bells” was arranged for
my high school girls’ quartet, who, unfortunately (for
me—fortunately for them!) have all graduated and
gone on to college.

Note on usage of Tips &
Tools Materials:
Permission is granted to
make copies of all Tips &
Tools materials for choir
or classroom use.
Must be a current
member of the Guild and
may not transfer usage
rights to a non-member
without permission.
©2015 AGEHR, Inc.
d.b.a. Handbell Musicians
of America.

I think all youth must want to ring “Carol of the Bells.”
Every Christmas. Without fail.
This particular arrangement took into consideration
the variations in ability of the four ringers. Ringer 1,
the most skilled of the four, has some four-in-hand in
her part. Ringers 2 and 3 are about equally matched.
Ringer 4 is the easiest part, and would be suitable for
a less confident musician.

Copyright ©2009 - Linda Lamb • Permission granted to make copies for choir or classroom use.
Must be a current member of Handbell Musicians of America and may not transfer usage rights to
a non-member without permission.

Please visit the
Overtones section
of our website at
www.HandbellMusicians.org to
download printable copies of all
the materials in
Tips & Tools.
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Carol of the Bells
for Handbell Quartet



2 Octaves
Handbells Used: 14

  









   

Ringer 1 suggested 4-in-hand set-up: LH E6/B5, RH D6/C6

PERFORMANCE NOTES:
Ringer 1 rings top staff stems-up notes.
Ringer 2 rings top staff stems-down notes.
Ringer 3 rings bottom staff stems-up notes.
Ringer 4 rings bottom stafff stems-down notes.
TD all staccato notes.

Briskly  = ca. 138-144
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Ukranian Bell Carol
Arranged by Linda R. Lamb
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Handbells in Worship...
Continued from page 20

ination church in another state, I discovered that
the contemporary titles they used were unknown
to me. So I was surprised to glance at my 94-yearold mother, newly transplanted to our area, and
see her singing along with “Open the Eyes of My
Heart, Lord.” I had just recently arranged that
tune and, too late, realized that a dedication to my
mother would have been a fitting tribute to someone who shaped my spiritual foundation.
Among other contemporary titles that have
spoken to me are “I Exalt Thee,” by Pete Sanchez
Jr., which I first learned in Spanish. The words,
which speak
of God being Example 3
high above all
the earth—Yo
te exalto, sobre
la tierra—appeal to me as
an amateur
astronomer.
I’m not the
Example 4
telescope
kind of astronomer but
just someone
who enjoys
going outside
at night and
knowing that
the bright
thing above
is Jupiter, or Sirius, or Capella. I imagine that God
might have enjoyed tossing the stars into place and
knowing the earthlings would call the formation
the Big Dipper, or Orion, or the Pleiades. One of
my favorite Bible verses is Isaiah 40:26: “Look up
into the heavens. Who created all the stars? He
brings them out like an army, one after another,
calling each by its name.” Polaris, Alpha Centauri,
Zubenelgenubi—these are our names for certain
stars. Wonder what God calls them? (See Example
3.)
Sometimes I don’t feel as if I’ve progressed far
enough in my spiritual life to have earned the
right to arrange a certain hymn. One that comes
to mine is “It Is Well with My Soul.” We’re all
familiar with the story of how the words came to
be written, when Horatio Spafford’s four daughters
were drowned in a ship wreck while crossing the
Atlantic. We’re told that Mr. Spafford immediately
took ship to join his surviving wife in England,
and at the point in the ocean where his daughters
perished, he came on deck and wrote astounding

words: “When peace, like a river, attendeth my
way, when sorrows like sea billows roll, whatever
my lot, Thou hast taught me to say, it is well, it
is well, with my soul.” Really? Could I say that,
under the same circumstances? I hope I never have
to find out.
And then I find myself arranging the same tune
multiple times, because of what they mean to me.
One that comes to mind is “Praise to the Lord,
the Almighty.” The words make a majestic prayer
when one doesn’t know how to pray. Praise hymn
words work when we can’t express things ourselves:
“Praise to
the Lord, the
Almighty, the
King of creation. O my
soul praise
Him for He
is thy health
and salvation.” (See
Example 4.)
My eye
was recently
caught by a
headline for a
book review.
The book was
titled Music
in the Castle
of Heaven:
a Portrait of Johann Sebastian Bach. It wasn’t the
subject matter that caught my attention however;
it was the headline: “Writing music as an act of
worship.” The review didn’t especially shed light
on the headline, or even how it might be expressed
in the book, but I was reminded of the way Bach
signed his music—Soli deo Gloria—“to the glory of
God alone.” Perhaps Bach had his worship experience as he was writing, more than even hearing the
performance of his music. I would say that is often
true for the composer, to feel the “high” while
writing, rather than later. We choose the hymn,
usually based on the words that appeal to us, and
also because the tune is beautiful and inspires us.
We begin to arrange the music, and it flows. We
know, we just know, it’s working, and we pray that
it’ll work for those who will ring it, those who will
listen to it, and for The One who invented music
in the first place. As we read in Psalms 115:1: “To
you alone, O Lord, to you alone and not to us,
must glory be given.” Soli deo Gloria!
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Above: Members of Lutheran SeniorLife Foundation’s Passavant Community handbell choir, Joyful Sounds, get acquainted with their new
handbells. Facing page: The Urban Impact Foundation Sistema Handchime Choir performs at the foundation’s annual Arts Night. They will
soon be purchasing handbells to augment their handchimes.

Grants Aid Two Worthy
Organizations
The Handbell Musicians of America grant review
committee is pleased to announce the awarding of two
grants from the Guild’s Grant Fund (formerly the AGEHR
Endowment Fund). A $1,500 grant was awarded to
the Lutheran SeniorLife Foundation, of Zelienople,
Pennsylvania, for its Passavant Community’s Joyful Sounds
Handbell Choir. A grant of $3,500 was awarded to Urban
Impact, of Pittsburgh, Pennsylvania, an organization
dedicated to improving the lives of at-risk youth.
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Lutheran SeniorLife Foundation’s Passavant
Community Joyful Sounds Handbell Choir
Lutheran SeniorLife is a faith-based, nonprofit social
ministry organization affiliated with the Evangelical Lutheran
Church in America. Its Passavant Community is a continuingcare community that is home to more than 600 residents in
both independent and assisted living environments. According
to the foundation, “Lutheran SeniorLife provides an opportunity for older adults to live an Abundant Life© where seniors
are honored, valued, and empowered to grow.”
The Passavant Community recently completed a major
building project to replace its largest facility with the new
Abundant Life Center, where residents can “grow spiritually,
creatively, and intellectually.” As part of its dedication ceremony
in June 2014, a handbell choir was assembled from interested
residents and employees using a borrowed set of bells. According to the grant request, “Following the performance, it became
clear that there were many interested residents as well as staff
who were eager to embrace a handbell choir. To that end a
summer camp was organized to ascertain genuine interest and
to introduce the art of handbell ringing to our retirement community.”
Passavant Community staff member Helenkay Smith, an
experienced handbell choir director, is the leader of the project.
Their new handbell program is called Joyful Sounds and currently has 11 members ranging in age from 25 to 85. The choir
meets twice weekly and has presented two short performances
this spring—for the Passavant Auxiliary spring meeting and at
Passavant’s open house in honor of Zelienople’s 175th anniversary. They have also participated in a weekend workshop to
strengthen their skills and look forward, according to Smith,
“to growing as an ensemble just as camaraderie has flourished
among the choir members over the past year.”
The community’s goals for its new handbell program include
“sharing the joy and beauty of handbell ringing with our community through a unique music ministry, provide a vehicle
for community building and collaboration of participants
with diverse music backgrounds, and to challenge members
to develop and improve musical skills and to work together as
team players in creating beautiful music.” The program will
also, according to the grant request, “facilitate cognitive function through music education and music performance” and
“facilitate physical wellness and stress relief through the aerobic
activity of bell ringing.” They also seek to facilitate confidence
and a sense of pride through development of a new skill in the
Young Adults of Passavant, which is a special-needs group of
younger residents.
The gift of grant monies and private donations to purchase a
two-octave set of handbells have enabled the Lutheran SeniorLife Foundation to nurture this mission. According to Smith,
“The choirs are enormously grateful for the generous grants
from Handbell Musicians of America, Area 2, donations from
the Passavant Auxiliary, private donors, and the Passavant Foundation.”

Urban Impact Foundation
The Urban Impact Foundation is a nonprofit ministry dedi-

cated to serving urban at-risk youth in the north side of Pittsburgh, Pennsylvania. Through athletic programs, a summer day
camp, academic support, and various arts programs, including
drama, visual arts, and many musical arts, the foundation seeks
to fulfill its mission to “do our part in fulfilling Christ’s Great
Commission on the North Side of Pittsburgh. By following His
model of holistic ministry by investing in the lives of at-risk

children, youth, and their families in order to develop mature,
responsible followers of Christ.”
Among its various arts programs is the El Sistema Handchime Choir, a musical group dedicated to the instruction and
development of talent through chimes and handbells. Under
the direction of Lynne Lightfoot, the handchime choir currently serves children from grades three through six. The class
teaches the technique of reading music, how to ring chimes
Continued on page 29
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community CONNECTIONS
Coordinated by Sharon Schmidt

Auditions from Behind the Table
Part 1
by Sharon Schmidt

Sharon Schmidt is a charter
member of The Agape Ringers, an auditioned community handbell ensemble from
the Chicago area which auditions new members every
three years. She was chair
for eleven Distinctly Bronze
events, and assisted with
five auditions for All Stars
at Pinnacle and National
Seminar. Sharon directs
two handbell ensembles,
is currently treasurer for
Area 8, and the certification
program coordinator for the
Guild. Her teaching experience includes numerous
local events, events in Areas
1, 7, 8, and 10, several National Seminars, a National
Festival and the International Handbell Symposium
in 2008.
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If you played a band or orchestra instrument,
you probably experienced auditions in school.
But that might have been years ago…and it may
not have been your choice. Now you think you
want to audition for a community group, and,
like most handbell musicians, you’ve never been
through an audition on handbells. What should
you consider, and how do you prepare? This
article, the first of two parts, examines making the
decision to audition. Part two, in the next issue,
will cover details of preparation, the audition day,
and what happens after.

Know your motivation
Very few of us make a living as handbell
musicians, so there are probably reasons other
than money which influence your decision. Can
you articulate thee reasons you’d like to join the
group? Is it because you want more of a musical
challenge and/or the camaraderie of an ensemble?
Because you need to get out of the house?

Learn as much as you can about the
group
Social media is an amazing thing—you can
learn a tremendous amount about a group from
YouTube and Facebook. And, since the handbell
world is relatively small, you’ll probably discover
you know someone in the group, or someone
who knows someone. We’ll talk about what to ask
them in a bit.
While you are watching those videos, try
to categorize the group’s style. Then, imagine
yourself on stage with them—do you see yourself
adopting their ringing style, costuming, and stage
presence? Are you a natural fit, or a stretch? Do
you like the type of music they play? Do they
have fixed ringing positions, or do they move
around the table?
Most groups have websites where you might
be able to learn what the group’s schedule is like,
plus when and where they rehearse, how much
they tour (and where), and what the time commitment would be. How does that fit into your
schedule? If you’re selected, how long is the commitment? And are you a member for life, or do

you need to audition again? Is there a probation
period?
You also will want to determine what expenses
are associated with membership. Who pays for
performance attire and tours? Where does the
group obtain most of their funding? Will you be
expected to participate in any fundraising activities?
Now you can rank what’s important to you,
and assess the fit between you and the group.
Most of us are not fortunate enough to live in an
area where there is more than one community
group, so you might have to decide what you are
willing to live with (or give up) to play with the
group.

Find out what they are looking for
The glib answer is a warm body! But if that
were the only answer, there wouldn’t be auditions.
It’s safe to say that most groups are looking for
musicians who are:
• Reliable, dependable
• Repeatable as a performer
• Willing to take on responsibility (learning
the music, helping w/ various tasks to run
the organization)
• Looking to improve themselves
• Versatile—what can you play vs. what you
want to play
• Able to adapt to the unexpected, keeps the
moment going (recovery skills)
What does your scorecard look like for those
items? Who can you ask to give you honest feedback? This information will be very useful as you
prepare for the interview portion of the audition.

Learn about the audition process.
Detailed information about the actual audition process can come from the organization, the
research you did online, and/or conversations
with those acquaintances we mentioned before.
Possible audition components:
• Questionnaire prior to audition
• Video submitted prior to audition
• Phone interview prior to audition
• Prepared music

• Sight-reading music
• Music theory test (written or oral)
• Handbell techniques test (written, oral, and/
or demonstration)
• One-on-one interview, often with the director
• Interview with group of current members
• Roundtable interview/discussion with other
candidates and current members
Fear not—few auditions have all of these elements, although most will have at least four or
five.
For the prepared music portion, ask what score
you’ll be using in the audition: Is it the score you
rehearsed with or their copy? Will you be playing
with others or alone?
Try to learn who is adjudicating the process. It
could be the director or group members or musical colleagues—or a combination of two or three
of those.
Your earlier research should have let you know
whether current members re-audition. But you
still need to know how many slots the organization is planning on filling, and how many people
are auditioning for those slots.

Visualize possible outcomes
There are three common outcomes to most
audition situations. The obviously desirable result
is one where you are selected, your research and
audition experience have shown that you and the
group are a good fit, and you accept. However,
there is the possibility that you could be selected,
but, somewhere along the way, you determine
that the fit isn’t so good, and you decline. Finally,
there is the possibility that you would not be
selected. Take the hard step of visualizing your
reaction and response to each of those outcomes.
Do any of those outcomes create a result you can’t
handle?

Finally, assess your readiness
You now have lots of information, which
probably just leads to more questions. But these
are questions only you can answer. What is the
upside and downside to auditioning? Is this the
right group and the right time? If selected, are
you prepared for the commitment and effort? If
you’re not quite sure you’ve got what it takes, can
you approach it as a learning experience?
In the next issue, read more about details of
preparation, the audition day, and a revisiting of
what happens after the audition.

Grants Aid Two Worthy
Organizations...
Continued from page 27

properly, and how to play and appreciate music
artistically.
The group has performed in various settings,
including the foundation’s annual Christmas
program, Light the Night, and their spring event,
Arts Night. Light the Night draws audiences of
up to 1,500 and Arts Night draws up to 500. Future plans include integrating handbell usage into
local churches to enrich the worship experience
by adding a new and innovated dimension to the
worship setting. They also hope to eventually attend Handbell Musicians of America festivals and
seminars.
The choir currently performs on its own set
of handchimes and also uses bells borrowed from
various organizations and from Handbell Musicians of America, Area 2. They are seeking to
purchase their own three-octave set of handbells
and other equipment.
The students Urban Impact serves are both
ethnically and economically diverse. According to
the foundation, over 20 percent of the youth on
the north side of Pittsburgh live below the poverty line, and violent crime in the community is
among the top three highest in the metropolitan
area of Pittsburgh. Many of the young people Urban Impact reaches come from broken or unstable
homes, face academic and economic challenges,
and deal with pressure from peers to engage in
risky or unhealthy behavior. The foundation
stated in its grant request, “The environment offered through the handchime choir provides a safe
and loving atmosphere conducive to providing
youth with the developmental assets they need to
succeed in life.”
They also said, “The rationale for this project is
simple: start kids off on the right path by giving
them options and hope for the future, and they
will become productive members of the community and have a positive, lasting impression
on society…By meeting children where they’re at
and by giving them the opportunity to succeed,
Urban Impact has made a difference in the lives
of children despite the challenging obstacles they
face.”
Handbell Musicians of America is pleased
to help both of these worthy organizations and
wishes them all the best in their future endeavors
as they continue to discover the joys of handbell
and handchime ringing and all it encompasses.
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D a l l a s , Te x a s

Join us in Dallas, Texas, this July and experience the pinnacle of
handbell performance and musicianship. Enjoy unmatched opportunities to see outstanding concerts, learn from experienced faculty, shop in Handbell Industry exhibits, and network with handbell
musicians from around the world. Plus, new this year, immerse
yourself in the operation and activities of some of the very best and
most successful handbell ensembles performing today by participating in any of our Professional
Intensives. See all the details
on the pages to follow and at
Pinnacle.HandbellMusicians.org

July 15-19, 2015

LEARNING
Pinnacle offers classes focused on improving your skills as a handbell musician and as a
performer for any venue – concert hall, school auditorium, or church sanctuary.
Following is a list of classes by general category. Find full descirptions on the Pinnacle website.
Handbell Musician
Certification
Conducting 1
Conducting 2
Handbell Techniques 2
Handbell Techniques 3
Music Theory 2
Music Theory 3
Arranging & Composing 1
Handbells in the Community
Director Development
Ceci N’est pas un Métronome
The Director as Diagnostician
With Great Power Comes Great
Responsibility
Ensemble/Choir Development
Crafting a Concert
Drastic Times Call for Drastic
Measures
Put Down that Bell: Non-Ringing
Solutions
Recruiting and Retaining Young
Ringers
Ringing to the Next Level
Transformative Development of
Handbell Ensembles
Handbell Technique
A Fresh Approach to
Understanding and Performing
with Rhythmic Integrity
How am I Going to Play ALL
Those Notes?
Mallet Musicality
More than One Way to Skin a
Cat
The BASS-ics
Moving Beyond the BASS-ics
Percussion Performance
Ringing Musically with Stopped
Sounds
Solo Master Class
Traveling Four-in-Hand
Weaving
Classes and clinicians subject to change

Marketing & Media
Defining Your Brand
Esta-bell-ishing Your Online
Presence!
Google Your Ensemble to
Success
Recording Handbells
Musicality
Dynamic Ringing: Praiseworthy
Performance through Musical
Awareness
On Being a Creative Artist and
the Composer’s Advocate
Timbres and Textures
Musicianship
Audition Skills for Ringers
Demystifying Changing and
Asymmetric Meters
The General Theory of Creativity
Overview of Music Theory
Score Study for Ringers, Not
Just Directors
Speed Skating, Tai Chi and
Handbells
Stem Direction DOES Count
You Honestly CAN Improve your
Sight Reading
Performance Presentation
Oh, the Drama! Dramatic
Techniques to Enhance
Musicianship
Using Multimedia in Handbell
Performance
Rehearsal Techniques
Handbell Assignments: Make or
Break
Practicing at Home
Reconsidering Step One: A
Fresh Look at Starting New
Music
Revvin’ up Your Rehearsals
Fun & Games
American Handbell Ninja

General
Reviewing Modern Handbell
Ensembles
Stress Management for
Musicians
Travel Hacking for the Handbell
Musician
Maintenance
Malmark Maintenance
Schulmerich Maintenance
Whitechapel Maintenance

Clinicians will include
Lee Afdahl
Christine Anderson
Greig Ashurst
Bob Avant
Stevie Berryman
Brian Childers
Lauran Delancy
Krishna Ersson
Meredith Gaines
Sue Garton
Michael Glasgow
Ryan Guth
Nick Hanson
Ben Harris
David Harris
Neesa Hart
Michael Joy
Kermit Junkert
Linda Krantz
Jason Krug
Danny Lyons
Ron Mallory
Jim Meredith
Sandy Mullaney
Derek Nance
Andy Punch
Stephanie Rhoades
Sharon Schmidt
Michele Sharik
Kathleen Ebling Shaw
Sondra Tucker
David Weck

N E W: P R O F E S S I O N A L
INTENSIVES
How do community handbell ensembles take the step to the next level and become professional? How
have the Raleigh Ringers raised funds to purchase their own building? How did Sonos sign with a
booking agent? How do the Agape Ringers manage concerts, workshops, and recordings? Spend an
intense, four-hour session with one or all of these long-established handbell ensembles and learn about
their inner-workings, history, and current practices that make them successful professional handbell
ensembles.
A different Professional Intensive will be offered each of the first three mornings of Pinnacle. Those
who choose to participate will do so in place of other morning options offered that day. See website for
complete schedule.

The Raleigh Ringers

It takes more than just practice to step out onto
the concert stage. The Raleigh Ringers will explore the history and identity of the group, the
business and operational aspects of running the
corporation, and the elements of programming
and performance that have evolved over their
25 years of growth.

The Agape Ringers

Come to the Agape Professional Intensive to
find out what makes The Agape Ringers tick;
from committees to bylaws, from fundraising
to workshops, from auditions to rehearsals/
performances, from repertoire to programming.
They’ll share with you how their organization
operates so that you can incorporate what
might work for you.

Sonos Handbell Ensemble

Sonos will review the many aspects of their
operation that make them unique – the Blitz
teaching method, auditions, organization and
responsibilities, working with a booking agent,
rehearsals, tours, and performance. This intensive will give a detailed look into this unique
handbell ensemble.

For detailed class descriptions & complete event schedule visit

pinnacle.HandbellMusicians.org

T R A C K S & A L L S TA R
CHOIR

Advanced Ringing with Kathleen Ebling Shaw

This advanced ringing track will feature a variety of classic
literature that offers opportunities for ringers to develop
their skills beyond the notes. The focus will be on score
study, ringing technique, style, and expression to achieve
the highest musical results. Participants will be given a
position assignment and will be expected to purchase and
prepare the track repertoire prior to the event. Attendance
is required at all five sessions to participate.

Got Rhythm? Intermediate Ringing
with Michael Joy

Using Level 3 and 4 pieces, participants will learn strategies
to help get past the rhythm issues and work toward a more
musical performance. Participants will be given a position
assignment and will be expected to purchase and prepare
the track repertoire prior to the event.

Beginning Solo Ringing Track with Sue Garton

This track will provide hands-on experience as we move
through the process of becoming a musical solo ringer.

Ensemble Ringing Track with Greig Ashurst

This track will teach many multiple bell handling techniques
and skills to enable musicians to play this unique genre of
handbell music.

Finale with Jason Krug

The Finale music notation software is incredibly flexible
and powerful—and fiendishly difficult to master. Whether a
complete novice or a seasoned veteran, there’s something
for every user of Finale in this four-class track.

All-Star Choir with David Harris, Jim Meredith,
and David Weck

For detailed information
and repertoire for tracks
and All-Star Choir, visit

Spend six 75-minute class sessions working with our
Professional Intensive conductors. Selected participants
will rehearse advanced music and perform that music on a
public concert the final day of Pinnacle. Those who wish to
participate must audition on Wednesday, July 15, and must
attend all rehearsals if selected. Two choirs will be selected
from those that audition. When registering for the event,
those planning to audition should select a class for the
planned All Star rehearsal sessions in the event that they
are not selected.

pinnacle.HandbellMusicians.org

Our event venue and official hotel for Pinnacle 2015 is the Hyatt Regency DFW, which
is conveniently located at DFW International Airport, minutes from professional sports
arenas, City Center, Fort Worth Stockyards, and exciting shopping destinations.
Due to circumstances beyond our control we have had to move all Pinnacle activities and sleeping
rooms to a new venue. We are excited that we have been able to secure space at the Hyatt Regency
DFW, located on the grounds of the Dallas-Fort Worth International Airport. The Hyatt Regency is offering the same rates and amenities provided by the previous venue including complimentary in-room
internet access. In addition, the Hyatt also provides FREE transportation to and from your terminal to
the hotel and FREE parking for hotel guests and event attendees. Also, the Hyatt Regency is just a short,
7-minute drive from historic Grapevine, Texas, with its collection of shops, restaurants and art galleries.
Free shuttle service is available from the hotel to points of interest in Grapevine.
Discover one of the most desired luxury
hotels near Dallas Fort Worth Airport, where
the word “welcome” is more than a greeting.
The sophisticated DFW airport hotel pleases
travelers with “all the little extras” that distinguish them from the pack. From the plush atmosphere of Mister G’s, a classic gentleman’s
study style restaurant, to the heated infinity
pool and fitness and health club, you’ll enjoy
upscale luxury and impeccable service.

Hotel Amenities
•

Hyatt Grand Beds™

•

Deluxe granite bath with Kenet MD bath
products

•

Hyatt Business Plan®

•

Complimentary shuttle to all DFW terminals & Bear Creek Golf Club

•

FastBoard™

•

Zero-edge, Heated Outdoor Pool

•

24 hour StayFit™ gym

•

Yoga Away™ / Fitness Concierge

•

Shopping / Bear Creek Golf Club

We have secured special rates for
attendees of Pinnacle 2015
Single/Double
Standard
Triple
Quad

$139
$149
$159

To receive the event rate call 1-888-421-1442 to make
your reservations, and reference the event dates,
hotel name Hyatt DFW, and group name Handbell
Musicians Pinnacle. To ensure the event rate, please
make your reservations before June 15, 2015.

HOTEL SURCHARGE: To ensure that we are able to meet the room block required by the Hyatt Regency DFW, registrants who
opt for alternate lodging are required to pay an additional surcharge of $150.00. To avoid this surcharge, please bring confirmation of your Hyatt reservation to the event registration desk at sign-in. This surcharge does not apply to registrants with a home
address within a 60-mile radius of the event site.

V E N U E & LO D G I N G

PERFORMANCES
Our nightly FEATURE PERFORMANCES demonstrate the diverse performance styles
and genres possible with the handbell art form.

Houston Chamber Ringers

Houston Bronze

Concert Bells of Fort Worth

Council Oak Bells

SHOWCASE CONCERTS are shorter concerts that highlight a wide range of performers,
including choirs, ensembles, and soloists, in a variety of genres from all over the world.

Brookhaven College Handbell Ensemble
Mary Liao

The Dickens Handchime Choir

Rezound!

TreBelles

Find complete concert
schedule at
pinnacle.HandbellMusicians.org

Sue Garton

Ring It!

Austin Handbell Ensemble

Bell Appeal

R E G I S T R AT I O N
Full event registration includes
•
•
•
•
•
•
•
•
•
•

All Concerts
Welcome Reception
Opening Banquet
Closing Reception
Classes and Tracks
Downloadable Class Notes
Professional Intensives
Access to HIC Exhibits
Access to our Mobile Event App
Registrant Packet with all
Associated Materials

Registration Cost
Before May 15

After May 15

Full

$390

$450

Daily

$100/day*

$150/day*

*no meals on daily registrations

Find Complete Registration
Information and Policies at

pinnacle.HandbellMusicians.org

D I S T I N C T LY T E E N

Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch their ringing
skills and challenge their musicianship. Participants will spend 2 ½ days working on intermediate to advanced
repertoire and developing skills in handbell technique and general musicianship under the leadership of Nick
Hanson. The event schedule will combine dedicated rehearsal time for Distinctly Teen with the opportunity
to attend classes offered as part of the Handbell Musicians of America Pinnacle.

Nick Hanson has been serving as the director of handbell
ensembles at the Potomac School in McLean, Virginia,
since 2006, and as the handbell director at Bush Hill
Presbyterian Church in Alexandria, Virginia, since 2008.
At Potomac, Nick’s duties include teaching instrumental
music curriculum to 5th – 12th grade students who
participate in any of the school’s four handbell ensembles
and teaching private handbell lessons. His directing
duties at Bush Hill currently involve a teen/adult ensemble
and a 4th – 6th grade ensemble.

Full Details,
including Repertoire,
Schedules, and
Registration are
available at
pinnacle.HandbellMusicians.org

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Can Handbells Be Cool? Getting and Keeping Youth
Engaged in Handbells
This month’s Roundtable is a discussion of the elusive young handbell musician: busy, energetic, and perhaps overextended. We
often say youth ringers are the future of our art. But we’d be more correct to say youth ringers are the here and now of our art. The
challenge is tapping into the creative energy and busy schedules of today’s young person.

This Month’s Participants
Andrew Scher, from
Carlsbad, California,
grew up attending
San Dieguito United
Methodist Church,
playing in the beginner, youth, and adult
bell choirs. He will be
entering his senior year as a civil engineering student at Purdue University in the
fall and has played in Purdue Bells since
freshman year.
Derek Nance, from
Reno, Nevada, is a
member of Tintabulations Handbell Ensemble and co-creator of the Handbell
Brothers’ Blog.

Kath Wissinger, from
McGaheysville, Virginia, has taught handbell classes (grades
four through eight) at
Redeemer Classical
School in Harrisonburg, Virginia, for 11
years. She is also artistic director for “MOSAIC” (a community handbell ensemble)
and Spectrum (her church’s youth ringing
group).
Matt Compton, of
Colorado Springs,
Colorado, is currently
involved with the
Alleluia Ringers of
Concordia University
Wisconsin (Dr. John
Behnke, director),
and is formerly a ringer in The Pikes Peak
Youth Ringers (Susan Hedgpeth, director).

What is the biggest draw for getting
youth involved in handbells for the
first time?
ANDREW: There is definitely a social
draw to being in a choir. Some rehearsals
in my youth church choir were very talkative, and it was hard to keep us on task!
DEREK: A lot of it has to do with
word of mouth. Many of the teens I
know (include myself back in the day)
were drawn into bells because their
friends play bells. It is a great social activity after school and a way to hang out
with friends. The teachers/directors can
have a huge impact as well. Most of the
reason I joined was that my favorite band
director was in charge of the group, and
he personally talked me into joining.
KATH: It looks like fun. Everyone
gets to play. They’ve heard a cool piece
played that they want to play. It looks like
approachable and attainable skill. Someone they know has asked them to join.
MATT: Friends. Word of mouth
is one of the most powerful tools in
communication and getting people to
participate in things. For example, if a
ringer tells their friend to come try it out
for a while, it’s going to be much more
effective than an adult asking the teen.
What can be a hindrance in getting
a young person to join a handbell
group?
ANDREW: Commitment and the
need for consistent attendance can be a
hindrance. I think some might be scared
off because they don’t know how to read
music or might find the prospect of learning a new instrument intimidating, but
in my ringing experience at church and

so far at Purdue University, ringers who
join with very little experience are able
to advance pretty quickly, especially in
welcoming environments where everyone
around is willing to help them learn.
DEREK: Two things come to mind:
The first is shyness; everyone knows how
it feels to be an awkward teenager. We all
go through it. When you’re in the middle
of that stage, sometimes all you want
to do is hide. In band/orchestra/choir
you can blend in with the group, but in
bells everyone is equally important and
noticed. There’s nowhere to hide if you
make a mistake, and that can be nervewracking to someone who is still unsure
of themselves or their place in the group.
The second thing is opportunity. There
just aren’t that many places for teenagers
to play bells. While I don’t have any hard
numbers to back up this hunch, I get the
feeling that there are many more elementary and middle school bell programs
than there are high school or college programs. For instance, I started playing bells
at my high school. My high school was
one of only two high schools with handbells in the entire Las Vegas valley. My
high school was also the performing arts
school for the valley, and the other high
school was a private Lutheran school.
None of the “normal” high schools had
bell programs. I’m sure it is similar in
many other school districts. With church
congregations shrinking, especially in the
Editor’s Note: Opinions in the Handbell
Musicians Roundtable are those of the
participants and do not necessarily reflect
the opinions of Handbell Musicians of
America, its staff, or its board of directors.
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younger age groups, the opportunity to
ring bells is declining.
MATT: I think that if youth don’t
get to see what handbells can do, i.e.,
a community group, or more advanced
group; or to know that there is more to
handbells than just level one, quarter-note
hymn arrangements; then I think that it’s
hard—not impossible, but hard—to get
ringers to join. It also helps if a group has
high energy or a director with drive and a
passion for the instrument.
Once a youth has been involved in
handbells, what keeps them coming
back?
ANDREW: I think some might feel
obliged or pressured by their parents, but
for many it’s a lot of fun and something
to look forward to every week. There are
many reasons I, and I think many other
young ringers, find it fun and somewhat
addicting! There are the social and “working together as a team” aspects, as well as
the physical and musical aspects. Playing
handbells is very unique in that it combines group dynamic with musicality and
movement to create art, and I think there
is a draw to that.
DEREK: Teens stay involved with
handbells for many of the same reasons
that adults stay involved with the art
form, to create music with friends. But
beyond that, I feel that teenagers and
millennials in particular are drawn to the
problem-solving aspect of the instrument.
Most instruments take hours and hours
of practice to get a good sound, whereas
anyone can get a good sound out of a bell
in minutes. The challenge, therefore, is
not a technical challenge, but more of a
mathematical one. Young people like to
be challenged, and trying to figure out
how to play four notes on three bells with
two hands in one measure is a challenge
that seems daunting but not impossible.
Plus, bells are shiny and look cool.
KATH: Performing regularly is a great
incentive—playing monthly in church or
regular school concerts—and, in either
situation, additional special outreach
performances. I really think a tradition of
certain “milestones” helps keep kids coming back. My church teen groups went
“on tour” every semester, and that was

the first question younger ringers asked
when they joined: “When do we get to
go on tour?” My school has hosted a
Spring School Handbell Festival for seven
years, an all-day event now held at a local
college, and this is a much anticipated
milestone event for upper grades only.
“Milestone pieces” are another great
incentive. At my school, fifth graders look
forward to playing “Bell Boogie,” and
sixth/seventh graders can’t wait to play
“Pirates.”
MATT: It’s the culture and community. There is a connection between ringers
and their directors that continually brings
ringers back. I know for myself that I also
enjoyed the people I was around. I went
to rehearsal, I was with friends. I went to
handbell festivals, I was with new friends,
but friends still because we all had the
same passion for handbells.
What hinders youth from fulfilling
their commitment to a handbell
ensemble? Is it usually their choice, or
something outside of their control?
ANDREW: It depends on the person.
Some may just not find it enjoyable; however, the youth I know who quit did so
because of other activities or obligations
that conflicted which they wanted to do
more, or because they needed the time for
studying, etc.
DEREK: I honestly think much of
the teen drop-out in bells has to do with
parents not seeing handbells as a serious use of their children’s time. Because
there are very few colleges with handbell
related scholarships, and even fewer gigs
as a handbell musician that can pay the
bills, parents try and direct their children’s
attention elsewhere.
How important is it that handbells be
perceived as “cool” for young people
to want to participate?
ANDREW: In my experience, I think
a large portion of the population does not
know much about handbells or has had
very little, if any, exposure to them. It is
for this reason that I believe they are perceived as cool by so many people. In the
many shows I have played with Purdue
Bells, we have had so many people come
up to us who have never heard bells and

tell us how fascinated they were when we
started playing. If you took any handbell
group to the middle of a busy area and
started playing, I bet you’d find that a
lot of people pull out their smart phones
and start filming! I also think that how
individuals express themselves within the
choir, how the choir plays as a whole,
and how much the music resonates with
a particular crowd really has an impact
on how much the audience enjoys it and
perceives it at unique and “cool.”
DEREK: I believe this question is
framed incorrectly. There is no need for
handbells to become “cool.” Teenagers
are into plenty of things that aren’t cool,
especially now with the growth of social
media and the internet. Just look at the
number of young people who are fans of
the sci-fi show Dr. Who or the number
of views and comments on educational
YouTube videos about math and science.
What the internet allows is for people
who are unabashedly passionate about
the nerdiest of topics to find a community of people who are also interested in
the same topic, and as a result more and
more people aren’t afraid to be labeled as
a nerd. Kids don’t have a problem being
“uncool,” as long as there are other people
around to be “uncool” with. The challenge with handbells is finding enough
handbell nerds in one area to create a
community in real life.
KATH: I think friends are the most
important component of sticking with
a handbell group, as well as about any
other group activity. If you like the group,
or at least a few in the group, you’re more
likely to come back (even a little peer
pressure helps.) Scheduling is a big issue
as well: many handbell-capable youth are
also involved in other music programs,
acting troupes, sports, and academics.
They have to make choices…so it’s up to
us to make ringing as enticing and worthwhile as possible.
MATT: Handbells are obviously the
coolest instrument out there and nothing can ever sway us from believing that.
But in reality, yes they can be “cool,”
but I don’t think it’s the same definition
that we define other things as “cool.” I
think for handbells, it depends on the

music that they are playing. I know we
have the new pop tunes that are being
arranged for bells, but I also know that
one group that rang a “pop hits” concert
was almost more bored than any other
season.
What are some ways of encouraging
a group to work as a team and feel
connected?
ANDREW: In Purdue Bells we have
several social events throughout the year
to bond and develop team skills! I think
having events like these (especially when
new ringers start) is important because
everyone needs to be able to trust and
communicate with everyone else to
address issues, help each other through
rough spots, and make a piece come
together. Handbells is a team sport!
KATH: All my groups learn how to
set-up and break down equipment from
the start. This requires teamwork and
looking beyond “my position.” Traveling
together and performing together also
helps the teamwork ethic—they share
common experiences and legends, they
eat together, sometimes sharing hotel
rooms or home stays (and the many stories of experiences). I also move my ringers around to different positions once
they are confident in reading music: This
allows them to interact with different
individuals, as well as to experience reading and ringing in both clefs. (This is
also a “milestone event” for a new group:
“When do we get to move positions?”)
What are the benefits of ringing in
a handbell ensemble in helping a
student to embark on “a lifetime of
music”?
ANDREW: This especially resonates
for me because ringing in a handbell
choir taught me how to read music. This
helped me develop my skills in reading
music, while singing and has additionally helped me to teach myself a little
piano! Not only that, but I have also
remained obsessed with bells since I first
laid my hands on them! While it is certainly my intention to continue ringing
bells throughout my life, my experiences
with handbells have taught me so much
about music and have really developed

my skills as a musician in multiple areas.
KATH: Besides being an almost
ageless skill (how many other pursuits
allow ages 8 to 100 participate?), the
almost universal availability of ringing
positions across the country, as well as
around the globe, allow a ringer to find
their community wherever they land.
And if they’ve been part of a close-knit
handbell group, they realize that there is
an instant family awaiting them wherever they might end up. The exit exam I
gave my eighth graders (most of whom
started ringing in fourth grade) in May
asked if they hope to continue ringing
or to ring again someday. Almost all said
yes, if the possibility presented itself.
One wants to ring with Raleigh Ringers
or a similar group!
Right now the current buzz is a desire to attract “Millennials” to church.
Is this an age group that has any
interest in handbells, whether as a
performer or as an audience member?
ANDREW: There is definitely some
interest for bells in this age group. We
have had several people join Purdue Bells
with no experience because they thought
it would be a really fun experience. Similarly, at my church back home, a couple
of younger adults in their 20s and 30s
have joined. In the university context,
many won’t join because of commitment
and because there are so many campus
activities they would like to be involved
in. When students do join, it’s because
they find bells unique, like the sense of
community, and like performing. It’s
important to get Millennials and youth
involved because the earlier you start,
the more time you have to grow and
advance as a ringer!
DEREK: Of course this is an age
group that is interested in handbells!
The problem is that they don’t have the
opportunity to be interested in bells.
Church attendance by Millennials has
dropped significantly. Millennials have
mostly graduated college, so they no
longer have school groups with which
to perform. Community groups usually
operate at a more advanced level, with at
least some sort of music experience need-

ed to join the group and keep up. All
this adds up to a difficult environment
to attract and retain Millennial-aged
ringers and fans. I’ve had people come
up after concerts ask how they can get
involved in ringing, and unless they have
a church home with a bell group, I have
a hard time answering. We need to come
up with a way to train and retain young
adults outside of church and school.
KATH: Cool music they want to
play will be a big draw—all the modern
hits and contemporary hymns that are
now being arranged are their enticement
in the door, and then the follow-up of
well-crafted music of any genre (lively as
well as lyrical) will keep them interested.
These groups also need to be more than
a footnote in campus concerts. One local college had a handbell group which
played one or two pieces for each concert…not much enticement to rehearse
diligently for a semester. I’ve had college
doctoral piano students join my community group, one who rang previously
and one who had never rung but found
the new experience enthralling and challenging. Scheduling makes it difficult to
commit every year, but they join when
their semesters’ schedules allow them to
commit. I firmly believe that all music
education majors should have some kind
of handbell experience because, first,
handbells are an unmatched pedagogical tool, and, second, they may well find
themselves in a teaching position that
requires handbell directing. When giving
a college workshop, I heard one participant exclaim, “This is enthralling!”
Ringing bells can be such an intense
and fulfilling workout as well as a very
congenial social experience. I think people of all ages appreciate an activity that
serves the church, allows social interaction, and is worthy, enlightening, and
challenging. Adding a commitment to
their already busy schedule is a big step,
but if they find the time spent is worthwhile and the resultant performances are
satisfying, many will stick with it.
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DATE

AREA

EVENT

LOCATION

Scan the tag with any QR code
reader to view our Event Calendar on your mobile device.
CLINICIAN

CONTACT

5/26, '15

12

Young Ringers Bell Festival

Reno,NV

Barb Walsh, Jim Smith

Deborah Vaughan
775-233-8260.

6/12-14, '15

3

Virtuoso

Raleigh,NC

Dr. William Payn

Nancy Ritter
919-847-7574

6/14-18, '15

11

Area 11 2015 Young Ringers Camp

Winter Park,CO

Marilyn Lake, Bonnie Tranby

Claudette Rothwell
801-698-2728.

6/19-21, '15

7

YRC - Young Ringers Camp

Stewartville,MN

Margi Zearley

Alanna Teragawa
612-819-5778

6/23, '15

3

Workshop with Timbre Ensemble

Sykesville,MD

Members of Timbre Ensemble

Michele Sharik
760-868-5408

6/25-28, '15

1

Area 1 2015 Festival Conference

Amherst,MA

Clinician: Tim Waugh, Deb Rice

Paul Contrastano
860-877-4608

6/25-27, '15

6

Ring It On! Area 6 Festival-Conference

Murfreesboro,TN

Stephanie Rhoades, Ed Rollins

Sondra Tucker
281-610-4422

6/27-30, '15

2

Area 2 2015 Bell Conference

Scranton,PA

Bill Alexander

Jackie Anderson
585-265-9054

6/30-2, '15

2

2015 Area 2 Young Ringers Festival

Scranton,PA

Kent Knappenberger, Cory Davis

Jill Fedon
908-310-3480

7/31-1, '15

8

Area 8 Level 1 Certificaton Weekend

St. Louis,MO

Ann Wood, Sue Chamberlin

Patrick Gagnon
641-373-2972

8/14-15, '15

3

Directors Seminar

Chesapeake,VA

William Payn

Debbie Henning
410-848-5482

9/19, '15

8

Ringfest 2015

St. Louis,MO

Dolan Bayless

Rick Burk
314-367-0900.

9/19, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Northern OH

Stow,OH

Jane Irvine, Chuck Kobb

Susan Oxley
317-498-4293

9/19, '15

5

Area 5 Fall Workshop: Read, Ring, & Learn - Upper
Penninsula, MI

Gladstone,MI

Ann Wood, David Dagenais

Susan Oxley
317-498-4293

9/19, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Kentucky

Louisville,KY

Donna Vaughn

Susan Oxley
317-498-4293

10/3, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn West Virginia

South Charleston,WV

Tim Waugh

Susan Oxley
317-498-4293.

10/3, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Columbus OH Area

Reynoldsburg,OH

Chris McManus, Jennifer Fry

Susan Oxley
317-498-4293

10/3, '15

3

Ringers Workshop

Mt. Airy,MD

Westminster Ringers

Debbie Henning
410-848-5482

10/10-11, '15

11

Solo Ringing with Christine Anderson

Sun City,AZ

Christine Anderson

Libbie Randels
623-256-9495

10/10, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Lansing, MI

Lansing,MI

Darlene Ebersole, Ann Wood

Susan Oxley
317-498-4293
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DATE
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LOCATION

CLINICIAN

CONTACT

10/23-25, '15

10

Copper's Classic 2015

Vancouver,WA

Ellie Hodder

Diane Barnes
541-708-0365

10/24, '15

9

Bay Area Bell Festival

Houston,TX

Beth Judd

Danielle Harmon
832-240-4713

10/24, '15

8

Hand Chime Festival

Shawnee,KS

Lauran Delancy

Marilyn Lake
913-302-1010

10/31, '15

12

Redding Handbell Festival

Redding,CA

Tessique Houston, Mary Balkow, Larry Sue, Diane Nancy Schmitt
Barnes, Julie Hunziker, Mel Tully
530-275-4770

11/7, '15

5

Area 5 Fall 2015 Workshop: Read, Ring, & Learn Indiana

Indianapolis,IN

Rhonda Blacklock, Jason Krug

Susan Oxley
317-498-4293.

11/13-14, '15

3

discoveRING YOUTH North

Herndon,VA

Ron Mallory

Debbie Henning
410-848-5482

11/14, '15

3

Mid-Carolinas Handbell Festival

Charlotte,NC

Fred Gramann

Nadja Sefcik-Earl
704-522-1149.

11/20-21, '15

3

discoveRING YOUTH South

Elon,NC

Kenn Owens

Debbie Henning
410-848-5482

3/12, '16

11

2016 Utah Spring Ring

Herriman,UT

Amy Maakestad

Jane Wolfarth
801-585-2786.

4/15-16, '16

5

Area 5 Spring 2016 Festival/Conference

Dayton,OH

Kevin McChesney

Susan Oxley
317-498-4293.

4/15-16, '16

3

Synergy

New Windsor,MD

Bill Payn

Debbie Henning
410-848-5482

4/30, '16

3

JuBELLation

Mt. Airy,MD

Larry Henning

Debbie Henning
410-848-5482

6/22-25, '16

8

2016 Area 8 Festival/Conference Ring in the Land
of Lincoln

Springfield,IL

Michael Helman, Monica McGowan, Cathy
Moklebust

Patrick Gagnon
641-373-2972

6/26-3, '16

9

Summit 2016

TX

Stephanie Rhoades

Ruth Seiwell
979-236-4736

NATIONAL EVENTS
Jul 15-19, ‘15

Pinnacle

Dallas, TX

National Office

937-438-0085

Jul 17-19, ‘15

Distinctly Teen

Dallas, TX

National Office

937-438-0085

Oct 8-11, ‘15

Distinctly Bronze East

New Bern, NC

National Office

937-438-0085

Mar 3-6, ‘16

Distinctly Bronze West

Welches, OR

National Office

937-438-0085

Jul 12-16, ‘16

National Seminar 2016

Rochester, NY

National Office

937-438-0085

7/26-30, ‘16

17th International Handbell Symposium

Vancouver, Canada

classified ADS
WHITECHAPEL HANDBELL REPAIR Once again
there is a place for stateside repair and refurbishment of Whitechapel English Handbells. New technicians trained at Aten English Handbell Repair. We
pride ourselves in quality work and rapid turnaround
for all orders. Call Jared at 231-347-4540 or email at
jturma@hotmail.com.

PART-TIME MUSIC DIRECTOR WANTED - East Granby
Congregational Church, East Granby, CT is seeking a parttime music director with experience conducting both hand
bell and vocal choirs. Please email nolan.r.dionne@gmail.
com for additional information.
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leadership DIRECTORY
Regional Membership
Coordinators
Jon Snyder - East (Areas 1-4)
jsnyder@handbellmusicians.org
937-438-0085
Mary Willadsen - Central (Areas 5-8)
mwilladsen@handbellmusicians.org,
937-438-0085
Ellie Hodder - West (Areas 9-12)
ehodder@handbellmusicians.org
937-438-0085

National Board
Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
erollins@handbellmusicians.org
P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org
Derek Nance, At Large Director
dnance@handbellmusicians.org
Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org
Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org
Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org
Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

Susan Wilber , Area Chair
chair.area1@handbellmusicians.org

Kay French, Area Chair
chair.area5@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Suzanne Bailey (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Denise Holmes (OH) oh.area5@handbellmusicians.org
Lindsey Fischer (IN) in.area5@handbellmusicians.org
Ann Wood (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Susan Guse, Area Chair
chair.area2@handbellmusicians.org

Laura Shelton, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (DC) dc.area3@handbellmusicians.org
Bob Muckenfuss (MD) md.area3.handbellmusicians.org
Sarah Sheffield (NC) nc.area3@handbellmusicians.org
Paul Brill (VA) va.area3@handbellmusicians.org

Roxanne Golden, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

STATE CHAIRS
Gary Bynum (TN) tn.area6@handbellmusicians.org
Janet Gingerich (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Mary Caldwell (LA) la.area6@handbellmusicians.org

STATE CHAIRS
Adam Samuels (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Paula Barnes - (OK) okrep.area9@handbellmusicians.org

Diane Barnes, Area Chair, 541-708-0365
chair.area10@handbellmusicians.org
STATE CHAIRS
Barbara Mix (ID) id.area10@handbellmusicians.org
Shosh Meyer (OR) or.area10@handbellmusicians.org
Micki Mennet-Martin (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
TBD (AK) ak.area10@handbellmusicians.org

Darcy Reich, Area Chair
chair.area7@handbellmusicians.org

Jeannine Holt, Area Chair
chair.area11@handbellmusicians.org

STATE CHAIRS
Mark Zuern (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Ann Flisrand (MN-S) minnesotasouth.area7@handbellmusicians.org
Christina Herold (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Tim Matthaei (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

STATE CHAIRS
Jane Wolfarth (Mountain) mountain.area11@handbellmusicians.org
Libbie Randels (Desert) desert.area11@handbellmusicians.org

Patrick Gagnon, Area Chair
chair.area8@handbellmusicians.org

Links to area websites available at
handbellmusicians.org/membership/area-connections/
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Andrew Duncan, Area Chair
chair.area6@handbellmusicians.org

Ruth Seiwell, Area Chair • 979.236.4736
chair.area9@handbellmusicians.org

STATE CHAIRS
Briana Belding-Peck (IL) il.area8@handbellmusicians.org
John Cook (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Cathy Benton (MO) mo.area8@handbellmusicians.org

Michele Sharik, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Lori Smith (CA-C) cencal.area12@handbellmusicians.org
Kari Jacobs (CA-S) socal.area12@handbellmusicians.org
TBD (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Scott Leggett (LA-Metro) lametro.area12@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec,
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia
& Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4

God is in
the details.

The quote is attributed to the architect, Mies van der Rohe, but it’s a belief we live by.
After 40 plus years of handcrafting bells, we understand that the signature Malmark tonal
quality can all come down to 1/64 of an inch. So while we may craft the largest range of handbells
in the world, we put just as much emphasis on the smallest of details. Because we know that can
make all the difference between a performance that’s just ok and one that’s, well, heavenly.

malmark.com
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If you are moving, please send mailing label with your new address.

We want you to be
the first to see our
newly published
handbell music
with the
member-exclusive
Priority Music Club
Sign up for our Priority Music Club and be
the first to see the new music from AGEHR
Publishing. The Priority Music Club packet will
arrive at your door the first weeks of June,
with one full-sized printed copy of the 19 pieces
listed here.
Retail cost $87.65
Your cost $20.00, which includes shipping
*$20 for Guild members in the U.S.; $30 USD for Canadian
members; $35 USD for Overseas members.

2015 Priority Music Club
Selections are
AG23046
AG46030
AG57022
AG35336
AG35333
AG23047
AG35335
AG35340
AG46031
AG23048
AG35337
AG35342O
AG35339
AG35332
AG36054
AG35341
AG35334
AG35338
AG35344

Acclamation in G Minor (2-3 oct.)
Acclamation in G Minor (4-6 oct.)
Cascades
Celebration for a New Day
Children of the Heavenly Father
Chime In: Gospel Favorites
Con Spirito
Crown Him With Many Crowns
Fanfare in D
Grandeur
Leaning on the Everlasting Arms
Come, All Ye Faithful
Peace
Praise to the Lord
Rhythmic Praise
Sleigh Ride
Somos del Senor
Were You There?
Zambra (A Lively Dance)

Karen Thompson
Karen Thompson
David Tiedman
Susan Wise Carl
Hart Morris
John A. Behnke
Michael Mazzatenta
Matthew Compton
John A. Behnke
Karen Thompson
Brian Childers
John A. Behnke
Joshua Kramer
John A. Behnke
Jason W. Krug
Mozart/ arr by Joy Toll-Chandler
Andrew Duncan
Jill Fedon
Gloria Axelson

Order Today at

pmc.HandbellMusicians.org

