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National Seminar
Here’s what awaits you in Anaheim,
California in July 2017

chiming IN

Thoughts from the Editor
by J.R. Smith

Pitch for More Content
hope you are enjoying the new online version of overtones as
well as the rest of the members-only resources on our website.
By the time you read this, you will have (or will
receive soon) your e-mail with links to onlineexclusive Overtones content. It contains at least
one extra article and extra “Tips & Tools” content.
Another feature of our online-exclusive content
is that we are able to include extended versions
of articles that appear in the print magazine; this
installment, for instance, will feature an extended
version of Jennifer Vangolen’s fundraising article
with even more ideas for effective ways to raise
money.
We plan to continue bringing you extra online
content. However—and here’s the pitch!—we
need the content to publish.
For both the printed edition and the online
edition, we need everything from instructional
articles to music to educational materials that can
be used in community, worship, and educational
settings and be of value to ringers, directors, educators, and composers.
While we have column coordinators who seek
out articles, music, and content, we do accept
unsolicited material as well. If you have an article
you think would be of help to other handbell
musicians, a piece of music that would not usually
be published in the mainstream—processionals
and hymn accompaniments come to mind—a
lesson plan for music educators, or a human interest feature about the people that make handbells
special, send it along and we will consider it for
publication.
You can find a copy of our submission guidelines at handbellmusicians.org/music-resources/
overtones/submission-guidelines/
J.R. Smith
jrsmith@handbellmusicians.org
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Content Submission
Ideas
Instructional Articles
•

Rehearsal & Teaching Techniques

•

Programming

•

Building and Organizing a
Program

•

Marketing & Communication

•

Building/Using Equipment

Music
•

Processionals & Fanfares

•

Hymn Accompaniments

•

Arrangements for Less than a
Full Choir

•

Learning Pieces

Educational Materials
•

Music Lesson Plans

•

Rehearsal Exercises

Features
•

Human interest stories about
the people who make handbell
special

•

Articles about especially unique
handbell events or programs
from which someone else could
gain ideas
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Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!
Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you
and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Nationwide Services! No shipping!
Testimonials

Contact: Dr. Gregg Porter
Phone: 1-800-943-9458
Fax: 1-708-748-8911
Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”
- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”
- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”
- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”
- Dubuque, IA

from the PRESIDENT’S PEN
by Ed Rollins

Moving to the Next Level
love a challenge! When I came up with the idea to be a triathlete, I had never seriously competed as a swimmer, a runner, or a biker. The first time I tried to swim a lap
in the pool, I made it to the other side of the pool and stopped, hoping I could find some
oxygen to breathe in. It wasn’t a pretty sight.
My adventures in running were pretty pedestrian, too. To me, a long run was three miles with
a few stops to catch my breath. Though biking
was easier, I was far from being able to go long
and fast. To improve, or just to become an average
triathlete, I had to change my ways. First, I had to
put in the time in the pool, to force myself to do
the laps. I also sought out the help of a professional to talk to me about technique and new training
ideas. Second, I realized that to improve my run,
I would need to run with faster people. I joined a
running group which met at 5:30 a.m. three times
a week—I worked out on the track with a coach,
I entered races to push myself, and I realized that
three miles was a warm-up and not a workout.
Thirdly, I had to put time—and miles—on the
bike. Again, I worked with a coach and rode in
the snow and the rain and the heat.
Through the years, my challenge began to show
results. I have completed three half-Ironmans—1.2
miles of swimming, 56 miles of biking, and 13.1
miles of running. I’m part of the Columbia Multisport Club that has traveled the country competing in the National Triathlon Club Championships, which we have won seven times. All told, it’s
a life-changing challenge and a lot of hard work.
With the unprecedented growth of community handbell ensembles in the last 20 years, I’ve
been asked on numerous occasions to talk about
or teach classes related to moving your handbell
choir to a new level. This has led to discussions
about improving skills as directors, ringers, church
groups, community groups, and so on. The one
common denominator to moving to a new level is
the commitment you have to hard work.
Sure, many things will affect your ability to
improve. For example, a community group might
need the following things: defined purpose agreed
upon by the group, similar commitment from all
ringers, a strong mental fortitude, financial support, vision-dreams-passion, and a strong work

ethic. Directors of any group (schools, churches,
community groups, senior groups, etc.) must be
willing to improve their skills, have a vision for
what they want the choir to achieve, have a vision for each ringer in the group, plan-plan-plan,
understand the life history of ringers, develop
stronger communication skills, and work. Ringers
need to practice-practice-practice, get some coaching, think about making music rather than getting
the right notes, develop a plan to improve (a goal
for each year), and work.
These are but a few of the many things that can
help individuals or groups develop their skills and
possibly move to a new level. I can only promise
you that with hard work, you will be able to move
to another level.
Here’s another thought: attend a festival or
seminar this summer. Talk to some of the experts
in the field. Seek a coach or a mentor. Listen to
other amazing groups and think about what it
took for them to achieve that level in their music.
Develop your skills in classes or ringing groups.
Check out the latest in music or equipment, and
purchase something that is going to challenge the
group to improve their skills.
Attending a festival or seminar, you will find
a multitude of tips and ideas for stretching your
skills. Attend with an open mind and a willingness to change. Then, you take what you learn
and get to work. Personally, I know that I’m not
finished learning. I really believe that there is so
much more that I can do to improve as a director,
church musician, ringer, president, and person.
Handbell Musicians of America is there to help
you and me move to another level.
I also believe that Handbell Musicians of America is an organization that is working to move to
another level. We cannot sit on our laurels and
think we will become stronger. We cannot say that
we’ve done it this way for over 60 years and that’s
enough. I am encouraged and motivated by the
Continued on page 15
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Master of Church Music
Summer 2017 - GRADUATE MUSIC COURSE OFFERINGS
SESSION ONE (June 5 – 16)

SESSION TWO (June 19 – 30)

MUS 565 – Survey of Christian Hymnody
8:30 – Noon Paul Westermeyer

MUS 541 – Graduate Theory Review
8:30 – Noon Lynn Little

MUS 642 – Form and Analysis
1:30 – 5:00 Lynn Little

MUS 522 – Choral Literature
8:30 – Noon Alexa Doebele

MUS 545 – Composing and Arranging
1:30 – 5:00 David Cherwien

MUS 585 – Handbell Methods and Materials
1:30 – 5:00 Mark Bloedow

SESSIONS ONE AND TWO (June 5 – 30)

BELL WEEK (July 3 – 7)

MUS 511 – Applied Voice
Lessons by Appointment Wendelin Lockett

MUS 586 – Conducting Handbells
8:30 – 5:00 (M, T, W, TH)
8:30 – Noon (F) Mark Bloedow

MUS 521 – Applied Organ
Lessons by Appointment James Freese

FOR MORE
INFORMATION CONTACT

Dr. James Freese

Director
262.243.4245
james.freese@cuw.edu

WWW.CUW.EDU/GRADUATE • 800.330.9866

A T RA D I T I O N O F S O U N D S I N C E 1 9 3 5

Silver Melody Bell
Instruments

™

The Silver Melody Bells™ product line can be
used to add a distinctive tonal dimension to
your musical presentation and provide a bright
and robust bell timbre.

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557, F: +1-215-257-1910
info@schulmerichbells.com
www.schulmerichbells.com
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executive NOTES

Messages from the Executive Director
by Jennifer Cauhorn

Financial Report for Fiscal Year 2016
n this issue, we provide our annual financial report. This report covers our Fiscal Year
2016, which includes October 1, 2015, through September 30, 2016.
Following are highlights and more in-depth explanation of some line items.
Revenue

1. Overall revenue increased by just under
$22,000 when considering the reduction in
Cost of Goods Sold due in large part to our
new music distribution agreement with The
Lorenz Company.
2. Total income was down by $2,250. However,
consider that Fiscal Year 2015 includes a
$25,000 settlement from the Hilton Anatole
for the cancellation of our event contract for
National Seminar. Removing this settlement
from 2015 would show an overall increase of
$22,749 in revenue.
3. Primary areas of increase are in Membership
Dues and Contributions to General Operating.
4. Additionally, when considering the change in
our distribution agreement, the gross profit
(sales less cost of goods sold) in Music Publishing increased by approximately $7,000.

Expenses

1. Overall expenses were reduced by almost
$64,000.
2. The largest area of reduction is in Event Expenses. This is the result of several items:
• Fiscal Year 2015 included additional expenses
related to moving National Seminar to a new
venue after the Hilton Anatole canceled our
contract.
• We had a more favorable arrangement with
the Rochester convention center for National
Seminar 2016, including lower rent, no catering minimum, and items included in the rent
that are normally charged separately.
• The was no Master Series event this year,
eliminating those related expenses.
• We negotiated a new contract for the mobile
event app used at National Seminar.
3. The reduction in personnel costs is due to
transitions in the regional membership coorO V E R T O N E S
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dinator positions and adjustments in personnel benefits.
4. We improved our efficiency in supporting
the Back to Bells workshops, resulting in
savings in the Membership Marketing line
item. Additionally, we cut back on staff travel
to Area events, which also affects this line
item.
5. We eliminated the Spring Area Leadership
Meeting and moved it to coincide with National Seminar, resulting in savings in Board
Meetings and Committee Meetings. Additional savings in board meetings resulted
from shortening the meetings by one day and
more closely evaluating meeting sites to find
the most cost-effective location options.
6. Selecting a new printer and changing the
type of paper used to print Overtones brought
a slight savings on that line-item.

Bottom Line

Despite improvements in revenue and reductions in expenses totaling a net positive change of
over $86,000, we still ended the year with a loss of
$24,310.

Other Income/Expense
As a reminder, these are items that affect our
balance sheet, but do not impact the operating
cash position of the organization. The largest
changes here are related to the sale of our condo
and the change in our distribution agreement with
Lorenz.
1. Loss on Disposition of Asset results in a
negative entry in Other Expenses, which
leads to a positive hit to the bottom line. This
is a journal entry to reflect the sale of the
major asset that was our office condominium.
2. Inventory Adjustment under Other Cost of
Goods Sold is a journal entry to account for
the sale of our music inventory to the Lorenz

Company. Under our new distribution agreement, Lorenz maintains ownership of the music inventory while
the ownership of the copyrights remain with Handbell
Musicians of America.
Overall, with the above adjustments and a good year in
investment earnings, our total net income for Fiscal Year 2016
was $93,000.

Questions regarding this financial report may be directed to
Jennifer Cauhorn at jcauhorn@handbellmusicians.org or to the
national board at board@handbellmusicians.org.
		
		

Jenny Cauhorn
jcauhorn@handbellmusicians.org

Handbell
of America
HandbellMusicians
Musicians of America
Profit
Profit&&Loss
Loss

FY2015

FY2016

Variance

341,794.00

349,345.75

27,405.38

26,513.93

(891.45)

Music Publishing

111,987.20

96,478.37

(15,508.83)

Event Registrations

207,679.00

209,914.50

3,690.00

4,800.00

Event Other Income

32,983.00

11,668.05

(21,314.95)

Contributions to Operating

24,018.30

48,585.79

24,567.49

749,556.88

747,306.39

(2,250.49)

Income
Membership Dues
Misc Administrative

Event Sponsorships

7,551.75

2,235.50
1,110.00

Investment Income
Total Income
Cost of Goods Sold
Cost of Goods Sold

30,876.88

6,636.23

(24,240.65)

Total COGS

30,876.88

6,636.23

(24,240.65)

Gross Profit

718,680.00

740,670.16

21,990.16

(4,103.79)

Expense
Personnel Costs

342,223.25

338,119.46

Office Operations

49,987.56

49,407.87

(579.69)

Marketing Expenses

11,951.38

6,944.44

(5,006.94)

Membership Services

47,412.25

47,682.16

Overtones

38,849.97

37,827.77

Board of Directors

19,045.46

19,296.87

1,570.72

2,256.56

12,794.13

7,823.01

(4,971.12)
(3,288.87)

Past Presidents/Honorary Life
Committees
Depreciation Expenses

12,147.67

8,858.80

Royalties

26,546.36

27,588.46

Music Publishing

24,459.55

27,429.80

239,826.80

187,805.90

Event Expenses
General Fundraising
Total Expense
Net Ordinary Income

2,106.27

3,938.84

828,921.37

764,979.94

(110,241.37)

269.91
(1,022.20)
251.41
685.84

1,042.10
2,970.25
(52,020.90)
1,832.57
(63,941.43)

(24,309.78)

85,931.59

19,707.77

(32,473.97)

43,401.62

46,615.70

63,109.39

14,141.73

32,492.94

32,492.94

Other Income & Expense Not Reported Above
Other Income

Donations
Investment Income

Total Other Income
Other COGS
Other Expense

52,181.74
(3,214.08)
48,967.66

Inventory Adjustment
Grants & Scholarships Given
Investment Fees
Loss on Disposition of Asset

10,819.94

8,517.72

4,565.68

5,996.44

-

Total Other Expense

15,385.62

Net Other Income

33,582.04

(2,302.22)
1,430.76

(101,208.19)

(101,208.19)

(86,694.03)

(102,079.65)

117,310.48

83,728.44

Your Membership in the Guild...

Membership in Handbell Musicians of America now offers more benefits, more resources, more
value, and more opportunities to grow and improve your skills as a handbell musician. As of
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.
Handbell
Musicians
of Rewards
Americaprogram
now offers
benefits,
InMembership
addition, we’veinadded
the My
Membership
which more
provides
periodic more
specialsresources, more
value,
and more
opportunities
and improve your skills as a handbell musician. We are always
and
discounts
for Guild
events, music, to
andgrow
merchandise.

...is an investment in Education, Community & Communication
adding to our collection of online and interactive resources available to our members.

For a full comparison of benefits of membership please refer to the grid on the back of this page.

You may join or renew right now at www.HandbellMusicians.org
Member number if renewal _________________________
Member / Contact Name ___________________________
Is this an individual or organizational membership?
(Please circle one)
Email address _____________________________________
Organization / Business name_________________________
Organization / Business phone # _______________________
Organization mailing address__________________________
__________________________________________________
Home address_____________________________________
_________________________________________________
Home phone #_____________________________________
Enclosed payment type: Visa
(please circle one)

MasterCard

Check

Credit Card #_______________________________________
Credit Card expiration date___________________________
3 digit security number on back of card _________________
Card holder signature_______________________________

*Membership opportunities please circle one:
Handbell Musician
Sterling Handbell Musician
Bronze Handbell Musician
Gold Handbell Musician

$90.00
$175.00
$310.00
$525.00

This membership is for either an individual or an organization. If for an
individual, that person may identify ONE organization that may also receive the
benefits of the membership. If for an organization, that organization must
identify one individual as the primary contact for the membership. The Sterling,
Bronze and Gold levels are for those individuals/organizations who wish to
include a tax-deductible donation.

Handbell Industry Council
Sterling Handbell Industry Council
Bronze Handbell Industry Council
Gold Handbell Industry Council

$175.00
$260.00
$395.00
$555.00

This membership is for businesses and organizations that provide products and
services to the handbell/handchime community and wish to exhibit and/or
market these products and services to the community. The Sterling, Bronze and
Gold levels are for those businesses or organizations that wish to include a taxdeductible donation.

Retired Handbell Musician

$65.00

Credit card address same as Home or Business address?

This membership is for the handbell musician, aged 65 years or older, who is
no longer actively directing or leading an ensemble or program.

(please circle one)

Full-time student

Mail completed form to:

This is an individual membership and is for the full-time college or high school
student.

Handbell Musicians of America
PO Box 221047
Louisville, KY 40252
Or fax to: 937.438.0085

Sub-membership

$30.00

$10.00

This membership is for an individual member of an organization that has an
existing Handbell Musician Membership. It is basically an on-line membership
only. LIST “PARENT” Handbell Musician Membership # here:______________
**Canadian Members: Please add $15.00 USD to all memberships.
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee.

Online Only Overtones
Access to Online Resources
Take a Choir or Choirs from Your
Organization to Events at
Member Discount Pricing
Attend Individual Focused Events
at Member Discount (i.e. Distinctly
Bronze, Master Series)

X
X

X
X
X
X

X
X
X
X

X

X

X

X

Access to Scholarships & Grants
Access to Chime Loan Programs
Access to Mentoring Programs
Access to Priority Music Club
Return $10 Rebate to Your Area
Return $5 Rebate to Your Area
E-Notes E-Newsletter
Event-Notes E-Newsletter
Own Login & Password to
Access Online Resources

X
X

X

X

X

Exhibit at Guild Events
For 65+ Not Actively Directing or
Leading a
Handbell/Handchime program
Exclusive MemberNotes
and MemberChats

Full-Time Student
Membership - $30

Retired Handbell
Musician Membership†
$65

Print Copy of Overtones

X
X
X
X

HIC Membership‡
$175

Voting Privileges

Sub-Membership*
$10

Whether you are a director, educator,
or member of an ensemble, or you
compose music, own a handbell related
business or are simply an enthusiast,
there is a Handbell Musicians of America
membership for you.

Handbell Musician
Membership - $90

Which membership
type best suits
YOUR needs?

X
X
X
X
X
X
X
X
X
X

X
X
X

X
X
X
X
X

X
X
X
X
X
X

X
X
X

X
X
X

X
X
X
X
X
X
X
X
X

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership
*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.
‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.
†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.

membership MATTERS

Thoughts from your
Regional Membership Coordinators

Bring a Friend
he spring festival season is gearing up, so you can probably find a
handbell event near you. Why not bring a friend?

This issue’s
installment by
East RMC
Mya Dundzila
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There are a lot of events happening in the
handbell world right now. I sincerely hope you are
taking advantage of the activities that interest you.
Are you a little unsure about how to get involved
or a little hesitant about your time commitment?
Consider inviting a friend to participate with you
at a new handbell event. If you spot an announcement in the monthly Event-Notes about a handbell
concert that is near you, why not invite a friend to
attend with you? Every performing group would
welcome a larger audience. If one of your Area
leaders is looking for a volunteer for a specific
task, why not accept the task with a friend? This
would be a great way to accomplish a project and
encourage others to stay involved with Handbell
Musicians of America. Has your church or community group recently had an interesting activity
like a thematic concert or a successful fund-raiser?
The rest of us would love to hear about it—why
not team up with a friend and write an article for
Overtones or your Area newsletter?
Once you have read your personal copy of
Overtones from cover to cover, consider passing
your copy along to a non-member friend. This
would be a great way to share the handbell news
with non-members—and if he or she decides to
become a member, you could earn $5 in Handbell
Bucks as the “referring friend.”
Another way you could double the impact of
your membership is to invite a friend to participate
in one of the Virtual Bell Academy courses with you.
There are a variety of courses available in March,
April, and May. Check out the details at http://handbellmusicians.org/events/virtualbellacademy/.
Would you love to attend National Seminar but
not sure if you will know anyone else there? Bring
a friend! At least consider sharing the registration
information with another ringer. Please share some
of your favorite handbell activities with someone.
At the local level, many Areas maintain an
online substitute list as a resource for both ringers
and directors. If you know ringers who are willing
and capable of stepping in to a rehearsal, encour-

Would you love to attend

National Seminar but not sure
if you will know anyone else

there? Bring a friend! At least

consider sharing the registration

information with another ringer.

Please share some of your favorite
handbell activities with someone.

age them to add their name to your Area sub list.
Substituting in a different handbell group is a
great way to meet more potential friends and open
network opportunities. Don’t forget about your
non-ringing friends who could help polish bells,
organize a music library, shepherd an instrument
petting zoo, and many other non-ringing activities.
However you choose to use your membership benefits—individually, with a friend, or in
a group—you are helping to spread awareness of
the exciting world of handbells. Not everyone can
carry two heavy bass bell cases up three flights of
stairs into the performance space (and there are
always stairs). Lighten the load by teaming up with
a friend for the heavy tasks. Your encouragement
will help grow our organization through involvement, outreach, and inclusion.
Membership benefits are too good to keep to
yourself—bring a friend!
Mya Dundzila
mdundzila@handbellmusicians.org

what’s HAPPENING
Handbell News and Notices

Product Review: Uchida Handbells
Bells designed for corporate training find their way into music education
Over the past couple of years, you have probably noticed the
ads in Overtones for the Uchida Handbell. Uchida Handbells is
a division of the much larger Uchida Yoko, a Japanese company
founded in 1910 that specializes in office equipment and print
finishing machinery. The company developed the Uchida handbells initially for use in corporate training and team building
within their own corporate structure. The bells are now used in
music education throughout Japan.
As stated on their company website, “Our handbells are not
only used to teach music but also to help people realize their
creative potential. The experience of creating music together enhances team work in everyone, from school children to adults.”
Since the Uchida handbell is new to handbell musicians in
the United States, we asked Uchida to provide two of our own
handbell experts the opportunity to ring and evaluate their
instrument. Michèle Sharik and Linda Krantz agreed to be our
reviewers and met with Mr. Nobu Yamamoto from Uchida
to learn about this instrument and give it a try. Below is their
review.
LINDA: Have you ever noticed the ad on the back cover of
the Overtones magazine? Well, frankly I hadn’t paid much attention to this ad, but I recently had a chance to take a good hard
look at the Uchida handbells and to write this review of them
for this publication.
MICHÈLE: I actually first saw these bells in Japan, while
touring with Sonos Handbell Ensemble. On one tour several
years ago, we were asked to teach a workshop for a bell choir
local to one of our concert venues, and the bell choir used these
bells rather than English handbells. Quite a surprise for us, to
be sure! Since I was already somewhat familiar with the bells, I
was delighted to be asked to write a critical review.
LINDA: I had the pleasure of meeting Mr. Nobu Yamamato
of Sky Edutainment Group, the US distributor for Uchida,
who kindly delivered seven cases of bells to my home. The cases
are softer in texture and much lighter than handbells, and the
larger holds 27 bells, while the smaller cases hold 8-10 bells.
MICHÈLE: Since I live way out in the rural desert, I arranged to meet Mr. Yamamoto nearer to his company’s office,
since I had an appointment nearby. He gave me the bells and
also a flash drive with their instructional videos on it. Linda
had already “warned” me that the videos were in Japanese, but
they were very easy to follow and understand.
LINDA: There are two types of handbells—the gold ones
you see on the back of the Overtones magazine and a smaller,
lighter bell with a wooden handle. These smaller bells are made
to be played standing up on a table.
My initial reaction to the bells (especially the smaller,

wooden-handled ones) was that they were really a toy. But I
was pleasantly surprised when I rang them. They have a lovely
tone, and while somewhat quiet, the tone is quite beautiful.
And so is the gold bell, a nice, warm, clear tone.
I had the chance to play around with these bells for a few
days. It was interesting to view their video on how to play
them, and to attempt to obtain a good tone without a back
ring. The stroke demonstrated in the video is quite different
from the stroke we teach our ringers, so I worked to see if I
could obtain a good sound quality without a backring by using
the standard handbell technique, and with a bit of practice, I
was able to do so.
These bells would be an excellent choice for children’s choirs,
especially if they are taught to use them using a standard stroke.
It would be counter productive (in my opinion) to teach them
the Uchida stroke, which would have to be unlearned in order
to produce a quality sound with English handbells. But I think
there is also a use for them in adult choirs, where they can offer
a different color than English handbells, chimes, or other bells.
They are affordable and easy to transport.
MICHÈLE: I watched the video before trying out the bells
and had ergonomic concerns about the demonstrated stroke.
After trying out the bells myself, I came to realize that the bells
are so lightweight that the stroke is probably not a problem.
However, if these bells were to be used as a stepping stone to
Continued on page 13
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I’m IN because

I RING

IN = OWNERSHIP

What does it mean to
be “IN”

In other words as a
member, YOU are
an OWNER in this
organization

CONNECTED to the
handbell community
In PARTNERSHIP with
other handbell musicians
NURTURED through
education and resources

YOUR Action Steps
PARTICIPATING in
events and opportunities
Assuming
RESPONSIBILITY for
our mission
CONTRIBUTING to
support growth

By choosing to be ‘IN’ you are helping to build a foundation for continued growth. Choosing to be “IN” ensures
the organization’s continued success. Watch for more ways
to be “IN.”
Pledge to be IN today
Download a form at
handbellmusicians.org/docs/pledgeform.pdf
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or make a contribution now at
handbellmusicians.givecorps.com

As an Owner,
Our Motto is
Your Motto…
UNITING
PEOPLE
through a Musical
Art
As an Owner,
Our Mission is
Your Mission…
Handbell Musicians
of America is
dedicated to
ADVANCING the
musical art of
handbell/handchime
ringing through
EDUCATION,
COMMUNITY, and
COMMUNICATION.

As an Owner,
Our Vision is
Your Vision…
Uniting people to
create a DIVERSE
COMMUNITY in
which handbell
musicians of
every skill level
realize their full
POTENTIAL
through a musically
respected art form.

Uchida Handbells...
Continued from page 11

handchimes or English handbells (both of which are heavier
than the Uchida bells), then I would want to make sure to
teach a properly-supported and ergonomically-safe stroke
rather than the one demonstrated on the video, so the students
wouldn’t have to break any bad habits to play English handbells
safely.
As Linda said, there are two types of bells, silver ones made
to be played lying down, like our familiar English handbells,
and gold ones, meant to be played standing up like you see in
the pictures of the old “Victorian-style” of English handbell
playing. The video gave instructions for both.
The bells do not have the same clapper mechanism as
English handbells or handchimes. Instead of being on an axle
that restricts movement to one plane, these clappers are on a
spring and so can move in any direction. This makes techniques
such as any of the perpendicular four-in-hand methods nearly
impossible, as trying to ring the two bells separately is problematic. Playing both bells at the same time, as in the parallel fourin-hand methods, such as Shelley, is easy, though. The video
gives instructions for techniques such as shake, thumb damp,
and martellato (shown to be done on the hand rather than the
table, which I thought was interesting). Since the handles are
not loops, four-in-hand methods using interlocked handles can
not be done, nor can these bells be used for bell trees without
some sort of specially-designed structure to hold them. I confess that I didn’t try techniques such as pluck or echo with these
bells, so I don’t know how well they would work for that.
Another difference between the Uchida handbells and English handbells is that while English handbells come in a wide
range of sizes, and the size is indicative of the pitch (smaller
bells being higher in pitch, larger bells being lower), the various
pitches of Uchida handbells have only slight difference in size.
The mouth of each bell is the same size—and the cases are designed to reflect this; one can put any bell in any space—with
only variations in the shape of the bell to create the different
pitches. Additionally, the Uchida bells do not use numbers to
indicate the octave. Instead, they use a system of lines above
and below the letter name to indicate in which octave a particular bell belongs. This could be confusing to new users of the
bells if they are accustomed to the standard letter-plus-number
system used by English handbells and handchimes, but I’m sure
it would only be a minor issue for a short time.
As far as pitch goes, they are not tuned with a high enough
tolerance to be truly useful as a serious concert instrument by
themselves. However, like Linda, I do believe they would be
quite useful as another tone color to use along with handchimes
or other bells such as Silver Melody Bells, Whitechapel Cup
Bells, Australian Harmonic Bells, or Dutch-tuned handbells.
I also think they would be an excellent low-cost addition for
audience ring-alongs or for any group whose primary focus is
maximizing the number of people involved, whether that be a
homeschool group, a special needs group, or senior center activity group.
O V E R T O N E S
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Are there handbells in Hawaii?

Building children’s community handbell program in a low-income
district in Hawaii
Karen Carlisle is a longstanding member of Handbell Musicians of America
and serves as the regional
coordinator for Area 12
Hawaii/Guam. Karen has
been ringing handbells for
40 years and conducting
for 24 years. Originally
from San Jose, California,
she relocated to Hawaii
in 1995. Karen has been
a clinician through Area
12 and has taught at multiple conferences and local
events. She and her husband, Dan, founded and
co-direct an advanced community group, Mele Mai
Paki Lima. Karen also
directs a handbell group
at Aiea United Methodist Church, two church
handbell choirs at Harris
United Methodist Church,
Keiki Joy Ringers children’s
community handbell choir,
and an afterschool program
at Central Middle school.
She has been hired to direct
a handbell group at Mililani High School which
should start soon. Her two
children, ages 5 and 6, are
already showing a lot of
interest in becoming handbell musicians themselves.
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by Karen Carlisle
I have learned to be careful with whom you
share an idea. And if you do share that idea,
be ready when it comes around faster than you
think! This all started with a thought for the future, and sharing it with the right person. What
it has turned into is absolutely mind-blowing!
I shared the idea of starting a children’s
community handbell choir with the choir director at Harris United Methodist Church in May
2013. She told me the Harris United Methodist
Church had been waiting for the right person
to come along and start an afterschool music
program. They already had the funds in a foundation account to support a program. One week
later I received an e-mail that the church had
already begun to contact nearby schools to become involved in this opportunity. Since many
of the schools had cut much of the music out of
their curriculum, students in these schools did
not have opportunities for music beyond learning to play the recorder or ukulele. Many families in Hawaii do not have the resources to put
their children into other music programs. Many
students, in fact, are from low- to no-income
households. This afterschool program could
reach students and teach them music through
the art of handbells. My vision was to form
an elementary (3rd-5th grade) group, a middle
school group, and a high school group. My
plan was for it to be a secular program with 45
minutes of rehearsal and 45 minutes of rhythm
games and activities.
Our handbell program was advertised to
elementary and middle schools within the area.
We met with the principals of the schools, and
they were excited to be part of this opportunity.
We were set to start in late August, but when
we followed up with the schools, no students
had signed up. In a conversation with Royal
Elementary School, we discovered the problem

was how the students would get to the rehearsal
three blocks away. We realized we needed to
have volunteers to meet the students at the
schools and walk them over. This particular
school has a set of handbells that had been in
a closet before spring 2013. A teacher, Angie
Chock, had just started a handbell choir to play
in their upcoming 175th Anniversary Celebration in the spring 2014, so the students were
aware of what handbells are. (Angie also rings
with my church group at Harris United Methodist Church and in my advanced community
group. She is also part of other ongoing community groups.)
Kauluwela Elementary School was a very
different story. No one had signed up because
students did not know what handbells were. We
decided to take the bells to the school and show
them. We took four ringers to present a demonstration of what a handbell choir does. Little did
we know the entire school would be there. They
were all excited and so were we. We played
two songs, “Yankee Doodle” and “Skip to My
Lou,” both unknown to the students. When we
were playing the bells, the children were so
quiet you could have heard a pin drop. Then we
asked for volunteers. Quite a number of them
wanted to try. We pulled up 16 excited children
before realizing we could have up to 26 try at
the same time. Teaching that many students to
ring handbells was thrilling, and they deeply
appreciated it. Watching them try to get a sound
out of the handbell was interesting, some doing
it easily while others hammered away, trying to
get the sound they wanted to hear. Seeing the
look on their faces and how much they were enjoying themselves was rewarding. We had them
attempt to play “Old MacDonald,” which they
enjoyed. We heard that six to eight kids wanted
to sign up for the program and were excited.

We did not get any interest from the middle schools, but
the YMCA executives showed interest in our plan for their
afterschool program. Our outreach group went to the YMCA
to share our demonstration with them. One of the girls said
she was definitely going to sign up and couldn’t wait to see
me the next Monday. Showing another 29 youth how to ring
handbells was priceless. I was thrilled to be a part of this.
Since the YMCA afterschool program director did not follow
through, it has dropped for now, so the kids were not able to
participate.
We decided to focus first on the elementary group. As
the program came alive, the group became second through
fifth grade and our schedule changed. We started with nine
students, 90% second graders. The students from Kauluwela
Elementary, Royal Elementary, and a couple from the church
started in this journey in October 2013. Our friends from
Kauluwela continued to struggle with getting to rehearsal
and eventually dropped out. We quickly expanded to nine
students again as the remaining ones brought their friends.
We changed the schedule to rehearsal, snack, tutoring, and
board games until their families could pick them up. We
also started picking kids up at Royal Elementary as others
were being dropped off. This group caught on quickly and
the students had a lot of fun. This group now performs in the
community and at the church. We have maintained between 9
and 11 kids. The families are so appreciative of the program
for their children that there is no problem with them performing in the church a couple of times a year. They also perform
at an Interfaith Service at Thanksgiving and at the Botanical
Garden for a summer music program. This program has been
consistent and strong since we started.
Two years after our children’s program began moving
along, we received a phone call from Central Middle School
regarding their special afterschool program, All Stars. They
had heard about our children’s handbell program and wanted
to be a part of it. This particular program has a special meaning to me to be involved with because of the population
in which these students come from. All Stars is a national
program that is fully funded by grants. Schools must qualify
for this program, one of the qualifications being that the
school must serve 80% low-income families. This particular
school serves 90% low-income families, the program has
160 students registered, and 50 of them are homeless. We
attempted to start this program and failed three times, but
the fourth was the charm. I now transport a set of Area 12
loaner handbells to the school each week, and the students
unload and load them. The first successful quarter, we had 21
students sign up. A handful of them were special education
students who needed more help, but I had the help of four
amazing volunteers. We were told we did not need to include
these students, but we did not turn any away. At the end of
each quarter, they do a Hoike (a cumulative performance). At
the first Hoike they performed three Christmas songs. They
have now performed for three Hoikes. The children’s community group and Royal Elementary School’s handbell group
are invited to participate at the Hoike during the end of each
school year.

Each school quarter, All Stars holds a “try it out” day
when the students try out different classes. At the end of the
week, the students choose what class they enroll in. We have
the students for only six to eight weeks, making this a big
challenge. Some quarters we have 21 students and others
only six. The handbell program has problems we have yet to
solve. Each week we have no idea of how many and which
students will be there. Many do not have good role models,
so commitment is not learned at home. Sometimes their
families will pick them up early and sometimes they do not
show up at all (even for a performance). I have had a core
of five to six students in the past year, which has been really
helpful. Some of them come in having previously rung at
Royal Elementary School, and some leave the group because
they are trying to “fit in” with other students because it’s not
“cool.” This handbell program was shared with leaders of All
Stars in New York last summer, and they were impressed.
Handbells in Hawaii are rarely seen by the public eye.
There are approximately 112 sets of handbells here on all
the different islands, mostly in churches or private schools. I
have more plans in the works adding to my groups, including a group at Mililani High School (which will start soon)
and a group for middle/high school students. The middle/
high school group will feed out of my elementary group, giving Central Middle School students more of an opportunity
to ring more advanced music than what I can offer in their
program. These community programs are free to the families.
Many that know me think I am crazy, but this is something I
never thought I would be able to do. I have so much support
for the programs I have started and am truly thankful for that
support and my volunteers. My focus is to bring awareness
to the public and give the students here an open opportunity
to learn music through handbells.

From the President’s Pen...
Continued from page 4

recent ideas of our candidates for election to President-elect
and At-Large members of the Board of Directors. I hope you
read about their ideas for moving this organization to a new
level. They discussed their concerns and hopes for our organization. One thing you may have noticed is that they love this
organization and are committed to working for it. It will not be
easy, and sometimes may be frustrating, but each candidate is
dedicated to working for you and with you.
Moving to a new level is a challenge, but one that is achievable for each and every director, ringer, ensemble, and even an
organization. Let’s jump in and get to work. Don’t you love a
challenge?
Please contact me at erollins@handbellmusicians.org to talk
about how you have committed to accept the challenge and
move to a new level. I’d love to hear from you.
		 Ed Rollins
		erollins@handbellmusicians.org
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handbells in WORSHIP
Coordinated by Sondra Tucker

Heard from the Trenches - Part 2
What is the biggest issue facing your handbell ministry?
by Sondra Tucker
Sondra K. Tucker, BSE,
MMus, is handbell editor
for Jubilate Music Group.
She is organist/choirmaster
at Church of the Holy Apostles, Episcopal, in Collierville (Memphis), Tennessee,
where she plays the organ,
directs the musical ensembles
of the church, and oversees
a concert series. She is also
chair of Area 6 of Handbell
Musicians of America and
teaches composition at the
Master Series of classes
sponsored by the Guild. She
is in demand as a conductor
and clinician for denominational and Guild events.
Sondra is an accomplished
organist and flutist, and
her published works include
music for choir, organ, and
instrumental ensembles in
addition to handbells. She
lives in Memphis with
her husband and has two
children and two granddaughters.
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In the previous “Handbells in Worship”
column, we looked at some common issues that
tend to arise sooner or later for most everyone
who works in church music. While each person’s
situation is unique, some experiences are common
to most everyone. We examined issues pertaining
to the church, budgeting, members of the ringing ministry, and the director. We do realize that
there are individual subtleties that can’t be taken
into consideration in a format like this one, but
we will briefly recap the issues and try to offer a
few solutions and coping strategies.
SITUATION: When other church events are
scheduled at the same time as handbell rehearsal,
creating conflicts for ringers.
THOUGHTS: Ringer attendance is arguably
the number one issue across the board. Between
illness, family emergencies, and travel, it’s hard
enough to field a full ensemble many weeks.
But when the church itself is responsible for
absences, education must happen. Ideally, once
this problem is brought to their attention, your
clergyperson and church board would support
and enforce a “no encroachment” policy. Ask
yourself these questions: How often does this happen? How much notice do you have that this is
going to happen? Is it usually a conflict with some
other ministry? How many of your ringers are
impacted?
Suggest a calendaring meeting at least twice a
year in which every ministry leader contributes
their events and conflicting events are negotiated
ahead of time. Any add-on events must respect
the official calendar that has been approved. One
person, a church administrator usually, is responsible for keeping the calendar and space usage
requests.
Relationship building is also important. If,
say, the youth ministry in encroaching on your
rehearsal, be present at youth events and build
a personal rapport with the youth members and

leaders. That way any future event conflicts can be
dealt with through a shared history of friendship
and respect.
SITUATION: We share rehearsal space with
the vocal choirs, so we must fully set up and tear
down at each rehearsal. Also, when we ring in
church, we have to ring from the back balcony, so
we have to haul our equipment a long way to set
up for church.
THOUGHTS: Try setting up a rotating schedule of setup and teardown. Enlist some of the
vocal choir folks to help set up the handbell tables
and pads at the end of vocal choir rehearsal. Can
you afford to invest in rolling handbell cases for
the trek to the balcony? Handbells are equipmentheavy, as we know, and the setup, teardown, and
hauling is part of the package.
Secondly, do you really have to play from the
balcony every single time? What if you played
something that you could ring without tables,
from music stands? Or played less than a full
anthem? Remember that music exists as an aid
to worship. How can bells best contribute to the
service? The answer to that question may give you
some creative ideas.
SITUATION: Having a non-supportive
church staff who grudgingly lets us play because
we’re popular with the congregation. Our pastor
doesn’t like the handbell choir.
THOUGHTS: At some point, we cannot
legislate how other people perceive us. Some situations are just bad. While you’re waiting out your
non-supportive clergy, strive to be the best musicians you can be. Avoid bad-mouthing others out
of frustration. Keep your behavior above reproach
and insist that ringers also take the high road.
Find a safe place away from church to vent. You
took a vow to support your minister when he or
she arrived. Now, in the tough times, remember
that vow and extend that hand of friendship and
respect we discussed earlier.

SITUATION: Significant attrition in the congregation,
compounded by division.
THOUGHTS: This is not a bell problem. Contact whatever
church leadership you have that is reasonable and functional.
Use these words: “I need your help.” Many times music can be
a uniting force, not just in church, but any large group.
SITUATION: Budgeting problems.
THOUGHTS: Sadly, this is not unusual. And if you pay
for supplies, part of your music, and equipment out of your
pocket, guess what? The church is never going to complain that
you are doing too much and throw money at you. If you want
the church to fully fund its ministry, provide them with the
cost of what you need for a semester. Show them the worn-out
gloves and beat-up folders as part of your presentation. Then if
your budgeted needs are not fully funded by the church, you
will have to fund yourself. Give a concert. Have a bake sale or
car wash. Find a benefactor.
SITUATION: The constantly changing lineup of ringers,
absences, and other personnel issues.
THOUGHTS: The pastoral responsibility of the church
musicians is the pastoral ministry of the church. The handbell
choir, like other small groups in a church, serves each other pastorally so that the group as a whole can serve the church. Make
sure that each person understands that dynamic. Remember that
the handbell choir should be an aid to worship, so banish the
thought that you must play a full anthem every third Sunday,
no matter what. Plan things for smaller ensembles or use the
handbells with a choral anthem or at other parts of the service.
Think cooperatively across your town or city and do a combined
number with ringers from another church, first at your church,
then at theirs. The world is bigger than your doorstep.
SITUATION: Ringers who never improve
THOUGHTS: To a great extent, greater than directors
would like to admit, ensembles are a reflection of their director.
In order for ringers to be successful, they must be
• Provided repertoire which is appropriate for their skill level.
• Assigned a spot in the ensemble which is appropriate for
their strengths and weaknesses.
• Rehearsed carefully so that music is learned correctly the
first time with careful attention paid to anything new, such
as techniques, rhythms, bell/equipment changes etc.
It is incumbent upon every director to understand and implement a teaching plan for each piece that allows adequate rehearsal
to learn the piece, in which new concepts and skills are introduced one at a time, and where learning is sequential in nature.
SITUATION: Inappropriate ringer behavior—talking and
being domineering
THOUGHTS: Tape a rehearsal and play it back with a
stopwatch. Make three columns: time spent actually ringing,
time spent waiting for ringers to stop talking, time spent with
the director talking. Most conductors talk way too much. Set
desired times for each activity and work toward that goal. Be
sure to allow for social time, at a mid-rehearsal break or another
time. Again, our first job is to minister to each other, and our
second job is to make music. Regarding the domineering ringer,
thoughts go back to the advice columnist who said, “No one
can make you a doormat without your permission.” If you want

the behavior to stop, someone is going to have to ask, then
insist, that it stop. If the director is a mouse, then someone else
needs to draw the short straw. Speak truth in love. Acknowledge the gifts this person possesses, but let that person know
that there can be only one director. And that’s going to be the
person with the baton.
SITUATION: The director is holding us back.
THOUGHTS: There is, or should be, a formal process in
place to evaluate church personnel’s performance. If it is time
for the director to retire from the position, the formal process
needs to begin. This could be a letter to the personnel committee or minister. It is not the choir’s job to dismiss the director.
SITUATION: Our director begins rehearsals late, waiting
on everyone to arrive.
THOUGHTS: Of course, rewarding punctuality should be
the goal. Use warm-up chorales, which should be geared toward
challenges that await later in the evening’s music. There are many
skill-building resources available; make use of those. But start on
time. Another (meaner) strategy: Find a clock with an open face,
where you can get at the hands. Start on time, and when the
first latecomer arrives, move the minute hand back to the start
time. Do this each time a latecomer arrives. It won’t take long for
everyone to get the idea. And “in the room” at start time is not
the same thing as “ready to ring” at the start time.
SITUATION: At my church, we can only ring arrangements of hymns that the congregation knows.
THOUGHTS: Really? And the organist can play only hymn
arrangements as well? And the director of music is confident
that in the congregation there is one unified hymn repertoire
list that everyone knows and a second repertoire list with
hymns that nobody knows? And never the twain shall meet? As
demoralizing as this can be, we are lucky in that our instrument has at its disposal a vast, uncountable number of hymn
arrangements at every level. While there are arrangements that
are straightforward renditions of hymns, there are others which
contain quite a lot of original material which embellishes the
hymn tune. Try to seek those out as a compromise.
SITUATION: Finding good ensemble music
THOUGHTS: Finding good music at all can be a challenge.
Even more challenging is finding music that fills a gap in your library, that will stand the test of time, and that is well crafted and
appropriate for your ensemble, church, and worship style. In addition to YouTube and other web videos, there are many online
discussion groups in which you can crowdsource information.
Also, don’t forget that you can write your own or commission a
piece from a composer. Often music previews are available online, so you can see the music itself. And if a piece that interests
you does not have an online preview, ask the publisher.

Conclusion
While these last two Handbells in Worship columns have
pertained to the problems, frustrations, stresses, and issues we
have in our ministries, we should always keep our high calling in
mind. We bring beauty to a world in sore need of it. We minister
to our members, our churches, and our communities. We bring
wholeness out of brokenness. We promote reconciliation and
peace. We are needed, we are crucial. We make music.
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Krystle Hara, second from right, rings with other musicians, (from left) Brenda Swindle, Lynn Duhon, Carolyn Bradley, and Greg Guinther at
Distinctly Bronze West in Welches, Oregon. Photo by Barbara Meinke.

Distinctly New Experience
A first-timer’s perspective on Distinctly Bronze
Distinctly Bronze remains the Guild’s premier performance event for
advanced ringers, attracting musicians who have regularly attended the
event since its inception. While it is popular among longtime attendees,
it continues to draw first-timers on an annual basis. Recently, Barbara
Meinke, editor of Area 12’s Twelfth Tone newsletter attended attended
her 11th Distinctly Bronze event. This year she asked first-timer Krystle
Hara from Hawaii to tell us about her first experience at DB and hopes it
will encourage others to make next year theirs...
by Krystle Hara
(reprinted from Area 12’s Twelfth Tone)
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I struggled with how to explain to my family, friends, and
co-workers why I was flying to the mainland for handbells.
Distinctly Bronze West is not a conference where I would
sit in a large room and watch PowerPoint presentations, nor
a convention with classes for which I would choose smaller
rooms to sit in and watch more PowerPoints. I started calling it my “bell thing,” and that seemed to convey enough of
the information that my friends needed to know about my
upcoming trip. I would say things like “I’m practicing for
my bell thing” or “it’s the music for my bell thing,” but this
nickname never felt quite right.
In preparing for DB, I felt like a student again. I was
studying and counting down the days until the big exam
where I would be graded on how well I knew the material.
I heard two voices, one telling me how it would be difficult
and to be prepared to be overwhelmed, and my friend, Becky,
saying I would be totally fine and rock the music. As much as
I wanted to believe the latter, the first ate away at me. What
if I’m not good enough? What if I can’t get those fast runs of
sixteenth notes? What if I ring on a rest and everyone turns
and looks at me? I imagined the monotonous bell of the Septa
from Game of Thrones ringing with chants of “Shame. Shame.
Shame.”
My neighbor, Carolyn, gave me a gift before our first
rehearsal. Her “first-timer’s pack” included an energy bar,
reinforcements for my music, mints (because she had to stand
next to me), and encouraging stickers that said “fabulous” and
“great job” to reward myself for any time I did well or needed
some encouragement. I survived the first rehearsal without
any glares or stares and surprised myself with how I was so
comfortable that I wanted to play (some) songs even faster!
I met ringers from around the country and Canada,
including Matt Compton, the composer of a piece I had
just performed last Christmas. We talked and laughed about
my struggles plucking his piece, and he offered to help me
out. During a break the next day, he made some suggestions
which changed the way I pluck for the better (but I still prefer
thumb damping treble bells).
Before coming to DB, I did my homework. I studied the
music and joined the Facebook groups, but I wasn’t prepared
for the outpouring of love and friendship from my fellow
ringers. There was something really special about being in that
place in the mountains with a bunch of other people who are
just as passionate about this niche hobby turned obsession.
I had been preparing myself mentally in case I failed. It
would be an honor to even be accepted to attend once, and I
could tell myself that it was a great learning experience. But
now, there is no way I’m not going back. Should I be asked
to take a year to improve my skills, I will work even harder
to get there. I’ve been told that I’m “part of the gang” now
and I won’t let my people down. DB is no longer “that bell
thing” to my not yet enlightened handbell friends, but “bell
camp” to evoke the same sense of making new friends through
shared experiences in a gorgeous remote location that I felt
from camps as a child. DB West 2017 may have been my first
time, but will definitely not be my last.

HANDBELL MUSICIANS OF AMERICA!

AREA 6!
FESTIVAL
CONFERENCE

Jason Krug, Clinician!
with!

Greig Ashurst!
and!

Stevie Berryman
UNIVERSITY OF MEMPHIS!
JUNE 22-24, 2017
MASSED RINGING!
INTERMEDIATE & ADVANCED RINGING TRACKS!
ALL-STAR ENSEMBLE!
READING SESSIONS!
KNOWLEDGE IS POWER! CLASSES!
CLASSES FOR RINGERS AND DIRECTORS!
GALA OPENING CONCERT!
OPT. SUNSET MISSISSIPPI RIVERBOAT CRUISE

Complete details, including!
Lodging Info!
Online Registration!
Area6Bells.org

community CONNECTIONS
Coordinated by Sharon Schmidt

We’re in the Money
Tried and true fundraising ideas

Jennifer Vangolen was born
and raised in New Jersey
and holds a bachelor of arts
in chemistry from Brandeis
University. She plays with
Bells of the Sound, Seattle,
Washington. She is currently a business analyst in
software development for
Ellucian on Vashon Island,
Washington and is a member at large on the national
board for Handbell Musicians of America. In her
spare time, Jennifer enjoys
playing with her kitty,
Maaike, and hiking, biking
and skiing any chance she
gets - especially in Whistler,
British Columbia.

by Jennifer Vangolen
Ah, handbells—so much fun to play, so expensive
to have! Even if your program is sponsored by an
organization like a church or school, you likely still
need to find ways to pay for “special” things such as
chimes or additional bells or conference registration
fees. And if you’re a community group, you need to
cover things like rehearsal space rent, insurance, and
equipment maintenance. Performance income may
cover a lot of these expenses, but when you want to
create a CD or purchase additional equipment—or
even just create reserve funds—you need to get
creative and look for other ways to raise funds for
your group. Here are a few tried and true fundraisers
from several groups around the U.S.
Crowdfunding has become very popular in
recent years and allows the group to raise money
for a specific goal from a large number of people.
Many online sites can help run and promote your
campaign; Kickstarter and GoFundMe are two
examples. They vary in whether they charge fees
and if they will distribute funds before the fundraising goal is met. Typically, a reward like a t-shirt
or a CD is offered to donors when they give a
particular amount. When the Back Bay Ringers of
Boston were gifted a well-used set of Whitechapel
handbells in 2011, they gratefully accepted them
but discovered that the bells needed some work
and some cases. They devised a fundraising plan to
cover the costs of shipping the bells to and from
England, the refurbishment of the set, and the
purchase of missing bells and cases. Back Bay Ringers chose Generosity by Indiegogo for this campaign. The fundraising committee created a video
explaining the campaign and developed a calendar
for when they would make specific asks. Executive
director Donna Matson says they exceeded their
goal by raising $11,000. They are now making
beautiful music on their refurbished Whitechapels
after their trip to the “spa.”
The Atlanta Concert Ringers also turned to
crowdfunding when they were ready to record
their second CD. They chose Indiegogo because

they would receive the funds collected regardless of
whether they reached their goal. After identifying
incentive gifts to offer for various levels of giving, they were ready to start their campaign. The
Atlanta Concert Ringers publicized it by posting
the fundraiser on their Facebook page and contacting everyone on their electronic mailing list. They
raised over $3,000 and were very pleased with
the results, but member Suzanne Holton says the
group will not do this again in the near future or
on a regular basis due to the time required.
However, the crowdfunding experience did
provide another fundraising opportunity for
Atlanta Concert Ringers. One of their Indiegogo
incentives was a t-shirt designed by a member.
They decided to sell the shirts left over from the
campaign. They’ve since added a few other unique
t-shirt designs and now sell t-shirts in addition to
their CDs at concerts and online. While they don’t
make large sums of money on the t-shirts, once the
merchandise is produced, little time and effort is
involved in this money-making venture.
A good way to extend your current fundraising income is through matching gifts. This process
can work in a few different ways. Houston Bronze
members take advantage of programs from their
employers that offer matching funds for donations
the members make and/or volunteer grants based
on number of hours volunteered. These companies
include Phillips66, Exxon, Shell, and HP. The donor completes the necessary paperwork required by
the company and then Houston Bronze confirms
that the money was received or the hours were
worked. Board president Lorna Noack says that the
trick is discovering which companies have matching programs and taking advantage of it.
If you’re looking for a different way to raise
funds for your handbell program, hopefully some
of the ideas from these groups help to inspire you.
Many thanks to these groups for being so willing
to share the details of their fundraisers with us.

Watch for your Overtones Online e-mail with a link to an online-exclusive extended
version of this article with even more fundraising ideas or visit the online version at
members.HandbellMusicians.org
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by Bob Burroughs

Please visit the Overtones section of our
website at
www.HandbellMusicians.org to download printable copies
of all the materials in
Tips & Tools.
Permission granted to
make copies for choir
or classroom use.
Must be a current
member of Handbell
Musicians of America
and may not transfer usage rights to a
non-member without
permission.
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You may download a full size copy of the music in the online version of
Overtones at HandbellMusicians.org
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Handbell Musicians of America

NATIONAL SEMINAR

Anaheim,
California

July 8-15, 2017
California, here we come! Our annual National Seminar and Distinctly
Teen events are expanded to include Master Class in Conducting, offering
something for ALL handbell musicians. Participate in educational and
engaging classes; enjoy performances by some of our best choirs,
ensembles and soloists; browse and shop through exhibit booths from
handbell publishers, retailers, manufacturers and more; meet and
network with fellow handbell musicians and develop life-long friendships
with those that share your enthusiasm and passion for our art. Finally,
close your week in California with a special performance at Disneyland®!

seminar.HandbellMusicians.org

Master Class in Conducting
July 8-11
Thirteen individual conducting students will work one-on-one with master conductor, Dr.
William Payn. Each will be assigned one piece to learn and conduct under Dr. Payn’s tutelage.
Participating conducting students will form the choir that each will lead. The event concludes
with a final showcase concert where each student will conduct their piece for an audience.
Not quite ready to step to the podium? Then participate as a Ringer-Observer. You will ring for
the student conductors and watch Dr. Payn work first hand.

Master Class
Registration
An application is required before acceptance to
the event. The application requires candidates
to provide a link to a video of them conducting.
The video should show a full body view (head
to toe) of the applicant facing the camera while
conducting two selections of contrasting styles.
The application will also request information
about each candidate’s music education and
handbell experience. Full registration fee is
required with application and will be refunded if
not accepted.
Ringer/-Observers do not need to apply. A
completed registration for the event is your
confirmation.
Registration Fees
Conductors - $495
Ringer/Observer - $400

Register for both National Seminar
and Master Class and receive a
10% discount on your Master
Class registration. Complete your
National Seminar registration first
to receive the discount for Master
Class.

seminar.HandbellMusicians.org

National Seminar
July 11-15
Performances

Bells of the Sound

LA Bronze
Soloist Elizabeth Mays

Concert Bells of Concordia University

Velocity

Crown City Ringers

Bells on Temple Square

ALSO: All Star Choir Concert

And don’t miss the
Handbell Musicians of America Spectacular
featuring Distinctly Teen at Disneyland®!

Classes

Classes at National Seminar cover all aspects of handbell musicianship: Techniques for treble
to bass, solo to ensemble; beginning to advance conducting; handbells in worship and
education;musicality, percussion, and rhythm; managing and building a handbell program;
and so much more. Review all the options below and make your selection before you begin
the registration process. Detailed descriptions of each option are available on our website at
seminar.HandbellMusicians.org.
CLASSES*

Certification: Handbell
Techniques 1
Certification: Handbell
Techniques 2
Certification: Conducting 1
Certification: Conducting 2
Certification: Music Theory 1
Certification: Music Theory 2
Certification: Arranging &
Composing 2
Certification: Handbells In the
Community
50 Shades of Damping
A Modification of the Weave
Anatomy for Musicians Made
Easy
Balls!
Basic Percussion Techniques
Bass-ics
Beyond Bass-ics
Blocking - The Art of
Choreography
Bringing the Notes Off the Page
Can Handbells Jam?
Can High Fructose Syrup
Improve Your Rhythm?
Care & Feeding of Advanced/
Advancing Ringers
Controlling the Chaos
Crafting a Concert
Creatively Using Handbells in
Worship
Diminishing Page Turns: The
Music Tablet
Doubling Down - Optimum Use
of Extended Bass
Ear Training for Everyone
Ensemble Techniques 101
Ensemble Techniques 201
Games for Connecting and
Growing
Grow Your Program
Handbells in Modern Worship

How Does it Feel?
How to Flirt
Intro to Conducting
Let it Go
Limericks, Lessons, & Life in
Handbells
Mallet Techniques (Play Like a
Percussionist)
Malmark Maintenance
Overview of Music Theory
Practicing at Home
Preventing Injuries for a Lifetime
of Music Making
Programming for the Ringer and
the Listener
Ringing Articulations
Ringing with Less
Roundtable: Certification
Overview
Roundtable: K-12 Music
Education
Roundtable: Solo Ringing
Schulmerich Maintenance
Score Study
Sightreading: A Tool Kit for
Ringers and Directors
Stretching for Musicians
Teaching Teaching
Technology for the Handbell
Rehearsal
The Best of Handbells Online
The Nuts and Bolts of Starting a
Young Ringers Ensemble
The Ringing In of Christmas
There’s More Than One Way to
Peel a Banana
Traveling Four-in- Hand
Unpublished Music Reading
Sessions
Unraveling Compound Meters
Using Multimedia in Your
Handbell Performance
Whitechapel Maintenance

You Too Can Write a
Processional
You Want Me to do What with
How Many Part 1
You Want Me to do What with
How Many Part 2
FACULTY*
Lee Afdahl
Paul W. Allen
Greig Ashurst
Brenda E. Austin
John Behnke
Stevie Berryman
Kathleen Ebling Shaw
Michael Glasgow
Alex Guebert
Nancy Jessup
Michael Joy
Kermit Junkert
Michael Kastner
Linda Krantz
Mary Liao
Ron Mallory
Blanche Marie Lewis
Lynne Marks
Bill Mathis
Kevin McChesney
Monica McGowan
Rob Meyer-Kukan
Sandy Mullaney
Derek Nance
Timothy Navis
William Payn
Stephanie Rhoades
Sharon Schmidt
Michele Sharik
Barb Walsh
David Weck
*Classes and faculty subject to
change.

Tracks & All- Star Choir

These options involve cumulative learning over multiple class sessions. Participants should plan
to attend all sessions included in the track. When registering, please make sure you select the
track option you choose in each session it is offered.
You are not required to take a track, but if you do, you must attend all sessions of that track.

All-Star Choir with
Monica McGowan and
Bill Mathis
Spend seven 75-minute class sessions working
with Monica McGowan and Bill Mathis.
Selected participants will rehearse advanced
music and perform that music at a public
concert on Saturday, the final day of National
Seminar. Those who wish to participate must
audition on Tuesday, July 11, and must attend
all rehearsals if selected. One choir will be
selected from those that audition. When
registering for the event, those planning to
audition should select a class for the planned
All Star rehearsal sessions in the event that they
are not selected.
Rehearsal Class Sessions:
Wednesday – Session 3 & 4
Thursday– Session 7 & 8
Friday – Session 11 & 12.
Dress rehearsal, Saturday – Session 14.
Concert – Saturday at 1:30 PM.

NOTE: Those accepted to the All Star Choir will be expected to purchase the music at the event.
Music will be available from HIC retailers in the exhibit hall. Also, unlike past years, the All Star Choir
will not share their concert stage with Distinctly Teen this year.

seminar.HandbellMusicians.org

Tracks

Advanced Ringing
with Sondra Tucker
(5 sessions) “Ringing with Style”
incorporates a variety of choral and
keyboard techniques to keep varied
repertoire stylistically unique. From lyrical
to pulsating, each piece of music offers a
singular opportunity for interpretation.
Repertoire*
“English Folk Song Suite” – Tucker, Casa
Publishing/hb022
“Blaze” – Kyle, Alfred/44599
“Aria” – Tucker, Beckenhorst/hb455
“Two Brahms Intermezzi” – Moklebust,
Alfred/15739

Intermediate Ringing
with Michael Kastner
(5 sessions) Using intermediate-level music
and techniques to prepare and rehearse
with performance in mind. Minimize
distractions using practiced techniques.
Add visual emphasis to give an audience a
fuller experience.
*Participants in these tracks will be
required to purchase and prepare the
repertoire listed in advance. Position
assignments will be provided in May,
2017.

Repertoire*
“Katse” – Kastner, Beckenhorst/hb447
“From Everlasting to Everlasting” – Turner,
Sonology
“Simple Gifts” – Austin, Alfred/ap44245
“Carol of the Three Kings” – Kastner,
Beckenhorst/hb494

seminar.HandbellMusicians.org

Beginning Ringers and
Directors Track with
Nancy Jessup
These consecutive sessions are for entrylevel ringers and those who direct but
have little opportunity to ring. We’ll work
on basic stroke, damping, frequently used
techniques, and we will learn how to play
musically. Come, ring and learn in a stressfree environment.
Repertoire*
“All Glory Laud & Honor” – Dobrinski,
Agape/2355
“Petite Rondo” – Helman, AGEHR/23014
“Processional & Joyful Dance” - M Tucker,
CGB672
“Ring Together Spirituals” – Rogers,
JHS9260
“This Is My Father’s World” – Page,
CGB734

Composers Track with
Jason Krug
(5 sessions) There’s much more to
composing than meets the eye. The
classes in this track cover wide-ranging
topics of particular interest to those
seeking to compose for handbells, but
also of interest to those wanting to learn
more about what composers actually do.
Participants need not attend all classes in
the track, but may come to those classes
of particular interest to them. Topics
offered include: Concept to Completion:
Composing in Real Time; Composing
for Publication; Commissions and
Collaborations; The Unglamorous Life of a
Composer; Composers’ Roundtable with
guest composers.

Finale Track with
Jason Krug
(4 sessions) The Finale music notation
software is incredibly flexible and powerful
... and fiendishly difficult to master.
Whether a complete novice or seasoned
veteran, there’s something for every user
of Finale in this four-class track. Class 1
focuses on entering notes, expressions,
and articulations. Class 2 focuses on using
Finale specifically to write for handbells.
Class 3 deals with page layout and making
the final product look its best. Class 4
will be a workshop for attendees to get
help with their own Finale conundrums.
Participants are encouraged to bring their
computers with any version of Finale to
follow along. Attendance in all sessions is
not required for this track.

Handbell Industry Council
The Handbell Industry Council (HIC)
represents handbell manufacturers,
retailers, publishers, performing groups
and other individuals and companies that
support handbell musicians.
HIC coordinates vendor exhibits during the event
which offer attendees the opportunity to browse
and purchase products and services for their
handbell program. In addition, HIC schedules
Showcase sessions where individual businesses
offer 75-minute informative presentations,
reading sessions, and mini-concerts featuring
their products and publications.

Registration

The following companies will present a
showcase at National Seminar this year:
Agape/Hope Publishing

Jeffers Handbell Supply

AGEHR Publishing

Jubilate Music Group

Beckenhorst Press

Lorenz Corporation

Cantabile/Genesis
Press

Uchida America

Chorister’s Guild

The Great Christmas
Ring

From the Top Music

Malmark Bellcraftsmen

GIA

Schulmerich Bells

Heitz Handbells and
Music

Pre-Registrants

For those who completed pre-registration in the Fall of 2016 , event registration will open for you
at 10:00 AM EST on Wednesday, February 1, 2017. At that time you will be able to complete your
registration for the event and select your classes.

General Registration

General registration will open Monday, Wednesday 15, 2017, at 10:00 AM EST.

Add-ons
•

•

Additional Meals for Family
and Friends: One dinner and
two receptions are included
with your full-event registration.
As part of the registration
process, you will be given
the opportunity to order extra
tickets for the Opening Night
Banquet for your family and/
or friends to join you or daily
registrants may purchase a
meal ticket for days they attend.
Cost per ticket is $80.00
Concert Tickets: Concert
tickets for all concerts are
included with your full-event
registration. Additional tickets
are available for purchase for
$10 each for most concerts. A
list of those available and the
opportunity to purchase tickets
will be included in the on-line
registration process.

Registration Fees
Before May 15

After May 15

Full

$425

$500

Daily

$175/day*

$200/day*

*no meals provided with daily registrations

Cancellation Policy
Refunds will be made for National Seminar registration
cancellations received in writing or by email until June
15, 2017, less a $150 administrative fee per registrant.
Cancellations made after June 15 for any reason (including
medical issues, family emergencies, etc.) are not refundable.

Special Notes
Recording the sounds, or sounds and images, of the musical
performances is not permitted. Any such recording is in
violation of the Copyright Act (17 U.S.C. §1101).
Handbell Musicians of America makes every effort to check the
accuracy of educational training offered for this event; however,
no guarantee is extended as to any errors or omissions.
The views expressed by the event clinicians may but do not
necessarily reflect the views held by Handbell Musicians of
America, its members, Areas, officials, or employees.

Distinctly Teen
July 13-16
Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch their ringing skills and
challenge their musicianship. Participants will spend three days working on intermediate to advanced repertoire and
developing skills in handbell technique and general musicianship under the leadership of Hart Morris. The event schedule
will combine dedicated rehearsal time for Distinctly Teen with the opportunity to attend classes offered as part of the
Handbell Musicians of America National Seminar. Plus, attendees who register by March 15 will get to help choose a
pop tune that will be specially arranged for the Distinctly Teen ensemble by arranger Nick Hanson.
The event culminates with a final public performance at Disneyland® on Sunday, July 16. A massed group of National
Seminar attendees will join the Distinctly Teen Choir on the final song of the concert.
Repertoire
Each registrant is responsible for purchasing the
music listed below:
“The Lion King”, John/ Rice/ McChesney, Jeffers
JHS9143
“Prisms, Payn”, Peal Publishing, PPCHB010
“Te Recuerdo (I remember You)”, GIA G906
Pop Song arranged by Nick Hanson – registrants
will vote for one of four choices that will be listed
on the registration form
National Seminar Classes
Your registration includes the opportunity to attend
classes offered at National Seminar. During the
registration process, you will be asked to preregister for the classes you want to take. You will
be able to attend six class sessions – 7, 8, 11, 12,
14, and 15. A list of classes available during these
sessions will be available by mid-January at
seminar.handbellmusicians.org
Registration
Registration fee is $195 and includes:
All scheduled event activities
• Handbell Musicians of America Spectacular at
Disneyland® and 1-day admission to the park,
including transportation from the hotel to
Disneyland®
• Concert Bells of Concordia University Concert
• Crown City Ringers Concert
• Velocity Concert
• All Star Concert
• Bells of Temple Square Concert
• Dinner on Thursday and Friday
• Event T-Shirt

Handbell Musicians of America

We’ve done the National Anthem in a Major League ball park.
We’ve broken a world record. And now we bring you a chance to
perform in the most magical place on earth, Disneyland®.
Stay an extra day at Seminar and participate in another truly unique opportunity The
Handbell Musicians of America Spectacular will feature a concert by the Distinctly Teen
Choir on Sunday, July 16. On the final song of that concert, which will be a Disney®
tribute, National Seminar attendees will have the opportunity to join a massed group of
ringers to play along with the teens.
Our performance will take place at the Train Station near the main entrance of
Disneyland®. Those who participate in the Disneyland® Ensemble will receive music and a
ringing assignment in advance to prepare and memorize before the event. The Ensemble
will rehearse with the Distinctly Teen choir during Class Session 16 at National Seminar.
Registration Fees
To join the ensemble, select that option when you complete your registration for National
Seminar. You may also opt to attend as a spectator.

Registration - $135
Includes:
1-Day Admission to Disneyland®
Ensemble T-Shirt
Performance music
Not included: Transportation from the hotel to Disneyland®. The Hyatt Regency offers
shuttle service to the Park which is less than 1 mile from the hotel.
Our event team will ensure that all handbell equipment is at Disneyland® and available for
the performance. Complete details will be provided closer to the event.

Event Lodging & Travel
All event activities, except the performance at Disneyland®, will take place at the Hyatt Regency Orange County
in Garden Grove, California.
Guest Room Details
The modern accommodations feature plush
Hyatt Grand Beds™ with pillow top mattress
and down comforters, upgraded KenetMD™
bath amenities, and personal coffee makers.
Stay entertained with the large flat screen TV
with movies, free Wi-Fi access and iHome
Stereo with iPod® docking station.

Standard Amenities
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Hyatt Grand Bed™ with pillow top mattress and down comforter
Oversized well-lit work desk
iHome Stereo with iPod® docking station
Flat screen television with in-room movies
Complimentary Standard Wi-Fi, Premium
Wi-Fi at an additional fee
Dual phone lines with voicemail
Hairdryer
Iron / ironing board
KenetMD™ bath amenities
Video Checkout
Individual digital climate control
Safe deposit box
Personal coffee maker complete with
condiments
Rollaways available upon request at $20
per day
Refrigerators available upon request at
$50 per stay

We have secured special rates for
attendees of National Seminar 2017
Single/Double
Standard
Additional Guests
(3 or 4 per room)

$149/night plus tax (17%)
$25 each night

Conveniently located near Anaheim, this hotel in
Orange County is a spectacular resort destination
for families, business travelers, and vacationers.
Kick back and relax in spacious rooms and suites
featuring flat-screen TVs and modern decor. Savor
Italian cuisine at TusCA Restaurant or enjoy a local
microbrew at OC Brewhouse.
Guests enjoy perks like the Disneyland® Resort
shuttle service. Just a short drive away, Orange
County beaches, shopping outlets and attractions
offer endless vacation fun. Unwind after a day of
sightseeing or theme park adventure at our two
outdoor heated pools or rejuvenate in the whirlpool.
Pick up a basketball game on the sports court or get
reenergized in the StayFit™ Gym.

To receive the group rate, make your reservations by
following this link
https://aws.passkey.com/go/Handbell2017
You may also call 1-888-421-1442 and ask for rooms in
the Handbell Musicians of America block.
To ensure the event rate, please make your
reservations before June 16, 2017.

All rates include in-room internet access. Rates will be offered 3 days before and 3 days after the event dates, based
on availability.
HOTEL SURCHARGE: To ensure that we are able to meet the room block required by the Hyatt Regency Orange County, registrants who opt for alternate lodging are required to pay an additional surcharge of $150.00. This surcharge does not apply to registrants with a home address within a 60-mile driving radius of
the event site. Lodging requirements will be confirmed using a rooming list of reservations provided by the Hyatt Regency.

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

It’s All About the Stuff

Our subject for this month is equipment. I asked groups to share about how they handle setup each week and for
their tips and ideas for storage and setup. In addition, groups shared about the road trip: who transports the “stuff ”
and how groups keep track of everything.
This Month’s Participants
Gail Drinkard is
from Douglasville,
Georgia, and rings
in Golden Bells of
Atlanta.
Dellinda Ebling is
from Lubbock, Texas
and directs Bells
Gloria of Second
Baptist Church in
Lubbock.
Chuck Peery is from
St. Louis, Missouri,
and directs the Gateway Ringers.

Kendra Scott is from
San Jose, California,
and directs Bay Bells
in the San Francisco
Bay Area as well
as a handbell choir at a private
middle school in San Jose.
Tell me a little about what equipment your group uses: how many
bells, chimes, and tables, and who
owns it.
GAIL: Six octaves of Schulmerich
bells and five octaves of chimes. We
practice on 33 feet of tables but try to
perform on 36 feet.
DELLINDA: We have five octaves of
Schulmerich handbells and handchimes,
and we have twelve 36” x 30” tables, all
owned by the church. We have a 48” x
30” table borrowed from another church
where a ringer’s mother attends.
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CHUCK: 5+ octaves of bells, 6 octaves of chimes, 2 octaves Silver Melody
Bells, 16 tables. We have a large rolling
case of percussion equipment, plus a tool
case, mallet case, music case, and electrical case. We own all of it.
KENDRA: Bay Bells uses 4½ octaves
of bells, 4 octaves of chimes, and 36-40
feet of table and foam (two- or three-foot
sections), which is owned by the group,
or more specifically, Handbell Ventures,
our parent organization. We also store
a very large, heavy suitcase full of table
covers, music stands, and table wedges, as
well as boxes and bags of mallets, tools,
CDs, polo shirts and costume pieces,
scrapbooks, a hole punch, table shims,
stand lights, and assorted percussion.
My school group has three octaves of
bells, 24 feet of table, and various accessories, which are owned by the school
and all live in my music classroom.
Do you have a dedicated rehearsal
space?
GAIL: Yes, a handbell room in a
church in Alpharetta, Georgia. Their
handbell choir used to share it with us but
currently they are not ringing. Our ringers
drive anywhere from five minutes to 75
minutes (each way) to get to rehearsals.
DELLINDA: Yes, we have a room
just for us, finally, but it is small. We
have to plan where everything goes very
carefully to get us and our things in.
CHUCK: Yes, a local church has been
kind enough to let us rehearse in their
bell room and store our stuff in there as
well. (Our own tables and music stands
are stored in a ringer’s home, though.)
KENDRA: Yes! Bay Bells rehearses
in an upstairs classroom in the music
building at San Jose State University on

Sunday afternoons. My school group
practices in my classroom.
If you have a dedicated space, how
much do you leave set up between
rehearsals?
GAIL: Tables and pads are left set up.
Everything else has to be brought out
each rehearsal since the other bell choir
also stores bells in that room.
DELLINDA: We leave everything set
up. In front of the seven tables in an “L”
we have two six foot tables, and unneeded chimes will be placed on one of them.
On the other table is a box for the youth
notebooks and other miscellaneous items
like non-filed music (the library for our
music is in the choir suite, which is in
a different part of the church). We only
pack up when we are moving equipment
to our worship center or elsewhere to
play.
CHUCK: We use the church’s tables
and music stands for the bass tables and
conductor, so they stay up, with pads and
informal rehearsal table covers.
KENDRA: None of it! Lecture classes
happen at SJSU during the week, so we
have to return all the chairs that we’ve
shoved out of the way to their original
layout before we leave. I have orchestra
and language arts classes in my room, so
the chairs get moved around there, too.

Editor’s Note: Opinions in the Handbell
Musicians Roundtable are those of the
participants and do not necessarily reflect
the opinions of Handbell Musicians of
America, its staff, or its board of directors.

If you have to set up each week,
do you have any special means of
hauling equipment in and out of the
space? Do you have special carts,
shelves, or other creative solutions?
GAIL: Bells and supplies are stored in
the rehearsal room. Unpacking and placing of bells, folders, and accessories are
done by the first people who arrive.
DELLINDA: The church has both
flatbed carts and a metal “wagon” which
we can use, but I generally need to ask
for it to be left by our room; otherwise
we may not be able to locate it, or it is
loaded with other things. We do have
Port-a-Bell cases for our bells, which has
been the best money we’ve spent. I have
more or less donated a large suitcase,
which we use to carry our covers, notebooks, or anything else that will fit.
CHUCK: We store our stuff as much
as possible on carts. We use aluminum
industrial flatbed carts we purchased
from a warehouse equipment company.
KENDRA: Yes. Bay Bells has a storage closet nearby, which is not large. In
fact, it is an unused practice room. We
carefully measured the space and found
a tall, narrow shelving unit to fit along
one side. The bells (in rolling Port-a-bell
cases), chimes, and table skirts are on the
floor under the unit, while scrapbooks,
tools, lights, CDs, and other accessories
are all on shelves stacked to the ceiling.
We store our tables vertically against the
back wall and the foam in bags on top of
the tables. We currently carry the tables
and foam by hand down the hall to the
rehearsal space, but we have a plan to
acquire a narrow rolling cart with removable shelves. There’s just enough room
left in the arc of the door for our rolling
music crate. It’s definitely closet Tetris.
In my school classroom, it’s not
nearly as bad. I have cabinet space for
the mallets, gloves, music, etc. The foam
is stored above the cabinet, and the bells
and tables are stored along walls.
General tips:
Label everything.
Give everything a designated spot.
Take advantage of any ringers who are
engineers or have good spatial awareness.
They can work miracles.

Lifetime six-foot tables are light and
fold down to three feet, taking up less
space. They also have built-in handles.
We cut our foam into 30” x 36” sections and store them in bags that hold
three pieces each. It keeps the dust off
and makes them easier to carry.
Do you divide the work, does everyone help, or is there another plan?
GAIL: As people arrive at rehearsal,
they jump in and help.
DELLINDA: Most everyone is good
to help. We announce when we’re going to set up, and those who are able
show up to help pack and move things;
sometimes it includes a short rehearsal.
Most are also very good to stick around
after worship and help, and several
spouses and children often help by grabbing stacks of foam or carrying stands
and notebooks back to our room. We
tend to have less help if we have played
the prelude because more people leave
right after rather than staying through a
second service.
CHUCK: Everyone helps; there aren’t
specific set up or tear down assignments.
KENDRA: The ringers all help set up
and tear down together. I teach my students how to set up and tear down also
until they can do it without my help.
My middle schoolers fight over the
privilege of putting the foam away. They
also like to stick the mallets upright in
the cracks between the foam sections
and pretend they are operating heavy
machinery.
What about adjustment and repair?
Does everyone adjust their own
bells, or do you have a designated
equipment-fixer?
GAIL: We have at least two folks who
know how to take apart and repair bells.
Several others have knowledge on how to
do minor adjustments, but most are left
to one of the senior members.
DELLINDA: I have had one ringer
who was proficient at adjustments
because of his long handbell experience,
but he moved after a couple of years.
No one really seems inclined to want to
make adjustments, so I do those after
learning on the job. I’ve replaced three

clappers but haven’t done much else.
I’m still a little nervous about taking the
bells apart and would be looking for my
seminar notes or a YouTube video. Laurie
Sanders (from San Diego) comes to Lubbock often enough because her son lives
here, so if I need something I can usually
catch her to help me.
CHUCK: We have three or four
people who do this. One likes the really
technical nitty-gritty stuff, two are good
at maintenance/adjustment, and another
is good at general repair (like when a
wheel falls off of a cart.)
KENDRA: In addition to directing
Bay Bells, I am the equipment manager
for Handbell Ventures, so I make adjustments to the bells as needed. Same for
school.
Now, let’s move on to the road-trip.
Does your group perform outside of
your rehearsal location? If so, how
often? Do you usually stay within a
few miles of your location, or do you
take longer trips at times?
GAIL: All performances are outside
of our rehearsal location. The farthest
regularly scheduled concert location is 47
miles away from the rehearsal site, but
ringers are spread out all over the metro
area. Any given rehearsal or concert will
have someone who has to drive a long
distance.
DELLINDA: We have played the
last three years at a community event no
more than a mile from our church, and a
couple of years the 11 or so who went on
our church retreat played a piece for the
worship service. We do have a six-person
ensemble that plays occasionally at other
places, usually around the holidays. As a
group we don’t play anywhere else, but
several of us (including a couple from
another church) do attend festivals and
workshops at other churches in our area
and take everything we need but tables.
The majority of our ringers do attend if
we host a workshop.
CHUCK: We do 9 to 12 concerts per
year, and most of them are not in our
rehearsal location. We do not stay near
our location.
KENDRA: My school group performs only at school, so it’s just a matter
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of walking everything from my classroom over to the auditorium. We do attend a school handbell festival about an hour
away, and then everything is packed into the school van or in
chaperones’ cars.
All of my community ringers have busy work/school schedules, so we try to limit ourselves to venues in the neighborhood.
Usually we stick to a radius of no more than an hour away,
and we try to change where we go from season to season. Until
recently, we rehearsed at a local church, and we always did one
concert there as a thank-you to the congregation. The group has
traveled to Area 12 festivals in the past as well as worldwide.
Campanae Mundi, another group under the Handbell
Ventures umbrella, travels to Italy every two years, and it is
pre-planned for anyone traveling from the Bay Area to take
one Port-a-bell case with them as luggage. Tables and foam are
stored in Italy.
Does the group own a truck, trailer or other means of
hauling? Or is there a member of the group with a hauling vehicle?
GAIL: We had one years ago that went away when some
ringers left. We rented one this year to haul bells from one concert venue to the next to save a ringer from having to make an
extra trip in their minivan.
DELLINDA: No, we just divide everything among three or
four vehicles as needed.
CHUCK: One van and one SUV owned by ringers are used
for large bell and chime cases, and for the tables and music
stands.
KENDRA: We divide up the equipment among our vehicles. Some carry tables, some carry bells, some carry foam, some
mix it up.
If your group divides the hauling among personal vehicles, how do you handle this? Most importantly, how do
you keep track of everything?
GAIL: We are very trusting, but then our group really works
as a team. At our last rehearsal before a concert, a designated
person takes the bells and chimes. Another ringer takes music
and mallets, and a third ringer takes any extra props and percussion instruments. An assigned person handles CDs that we sell
at our concerts. And still another ringer may take tables, pads,
and covers, unless the concert location can supply those for us.
The handbell soloist usually brings his own extra tables, pads,
and covers. Somehow, it all gets there.
DELLINDA: It hasn’t been an issue so far.
CHUCK: We do have ringers bring stuff since it has grown
to exceed the capacity of the two vehicles that used to hold everything. We keep track of everything on a transport assignment
sheet. We have visible numbers on all the cases and equipment,
and a master list of who brings what. We change it as needed for
specific concerts, since sometimes people are coming, say, from
the airport and can’t bring their usual equipment.
KENDRA: Anytime Bay Bells goes anywhere, we load everything into the freight elevator, call the elevator to the ground
floor, walk it all out to our cars behind the music building (look
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out for painters or the marching band), load it up, and go on
our way. Some members live farther away from the rehearsal or
concert venue, so we have to carefully plan the taking/returning
of equipment to minimize trips and maximize efficiency. The
equipment manager keeps track of who has what. We just have
to make sure that anything stored away from our rehearsal space
is kept secured in a locked house or garage to keep our insurance company happy.
Do you have a master inventory of everything you own
and transport?
GAIL: One of our longtime ringers keeps up with all our
equipment.
DELLINDA: I did an inventory sometime after I took over
because our equipment was not insured. I do try to keep our library list updated, but I’m behind now. I also catalog the sample
music I receive because it periodically happens I can use one of
them at a festival or workshop.
CHUCK: Yes, see previous question.
KENDRA: Yes. We have a spreadsheet of our music library,
and another of our equipment. We also keep a written log in the
closet for anything that is taken out or borrowed.
I have a fun time keeping track of what music belongs to
me personally, the school, or to Handbell Ventures. Luckily it’s
(mostly) all labeled.
Do you have any stories to share about arriving to a performance site with any key equipment missing?
GAIL: One ringer was responsible for both the bells and most
of the music folders for one concert (all of which he had stored in
his garage). When he arrived at the concert venue, he discovered
the music was still at home in his garage—35 miles away. His
wife and son had to meet halfway to hand off the music, which
then arrived 20 minutes before the start of the concert.
We were without two ringers and concert programs until two
minutes before a scheduled concert. The ringers had gotten stuck
in a major Friday night Atlanta traffic jam thanks to a semi-truck
running into a toll plaza. After finally finding a detour, they
arrived at the concert venue still needing to change into concert
attire two minutes before the scheduled performance time.
We had a pregnant “diva” have an early delivery at home a
couple of days before a scheduled CD recording session, so we
had to postpone that session to the next month.
Two different years, ringers (both named Ryan) forgot their
performance tuxedo shirts. Both had to drive back to their homes
before the concert to retrieve them instead of staying to set and
warm up.
We had a ringer forget his black shoes. He wound up borrowing another ringer’s socks so at least he had something black on
his feet to keep folks from noticing.
CHUCK: Back when one van used to hold all of our stuff,
we did have that ringer forget we had a concert. So we arrived at
the venue without him or any of our bells. We usually arrive at
a venue two hours before the concert, so after frantically calling
him we got the bells in time for the concert but had to forego any
warming up with them.

We’ve purchased some duplicate bells to allow for split points
(you know, when you have to split your U formation into two
rows and then you need duplicate flat or sharp bells for the people
on the ends). Before that we often borrowed them from the venue
or ringers brought them from their own churches.
KENDRA: This December we played in an open air wagon/
trailer for a nighttime Holiday Lights parade. I had accidentally
brought the wrong size batteries for our stand lights, and the rest
of the batteries were all dead from the previous year. We creatively
shared music and aimed the two wagon floodlights in the vague
direction of as many stands as we could. It was … illuminating.
Is there anything else you’d like to share?
GAIL: We’ve had a few interesting things to deal with when
performing for parades:
We had all our equipment when we marched in a parade one
extremely cold day, but it was so cold the brass couldn’t stay in
tune with us.
Not equipment related, but we had horses right in front of us
for another parade and, as you can imagine, had to be very careful
where we stepped while marching.
CHUCK: Once we played for a Christmas Festival at our
downtown convention center, complete with a diesel Christmas
Train that went around the perimeter (including right behind us
when we were playing, drowning us totally out and causing us
to almost pass out from the fumes.) The whole lighting system
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was controlled by a computer. The stage had various musical
groups scheduled, and at the end of their performance, the stage
went black and the computer did a 15-minute light show out on
the convention floor. By the time that was over, the stage lights
went on and the next group began. Absolutely no flexibility. So
we knew we had 15 minutes to clear whatever was there and set
up our whole performance array. This was the one time we had
a specified assignment sheet and actually rehearsed setting up.
Guess how many minutes it took us to go from offstage storage
room to full 5-octave set-up? SEVEN. BOO-YAH!
KENDRA: No one believes me when I say I can fit 4½
octaves of bells and 30 feet of table into my Honda Fit, until they
see it.

classified ADS

WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and refurbishment of Whitechapel English Handbells. New
technicians trained at Aten English Handbell Repair. We
pride ourselves in quality work and rapid turnaround
for all orders. Call Jared at 231-347-4540 or email at
jturma@hotmail.com.

S A C R E D

2017 clinicians include:
MICHAEL BURKHARDT
Organ

S Y M P O S I U M

DAN ANDERSEN
Changing Voices &
Vocal Warm-up

CYNTHIA DOBRINSKI
Handbells

A National Gathering of Church Musicians

PAVEL POLANCO-SAFADIT
Jazz & Gospel

May 10–12, 2017

Registration is Open! $200

*meals included, student rates available

Tabernacle Presbyterian Church
Indianapolis, IN
DOREEN RAO
Conducting

FOR MORE INFO OR TO REGISTER, VISIT:

tabpres.org/sacredmusic
OR CALL:

317.923.5458
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events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and email contact information, is also available on our website at www.HandbellMusicians.org.
DATE

AREA

EVENT

LOCATION

CLINICIAN

CONTACT

4/21-22,
'17

11

Wyoming Spring Ring 2017

Casper,WY

Cathy Moklebust

Carolyn Deuel
307-267-8606

4/22, '17

1

Massachusetts Spring Ring 2017

Tewksbury,MA

Lawrence Berdensey

Lynn Masson
978-486-8816

4/22, '17

1

New Hampshire Spring Ring

Concord,NH

Peter Coulombe

Carol Seely
603-312-0771

4/22, '17

9

Oklahoma Spring Ring 2017

Norman,OK

Jill Fite

Jeremy Springer
405-420-8007

4/28-29,
'17

5

Area 5 Spring 2017 Festival - Lansing, MI

Lansing,MI

David Weck

Susan Oxley
317-498-4293

4/28-29,
'17

12

2017 Southern California Spring Ring

Oceanside,CA

Stevie Berryman

Michele Sharik
650-504-0519 text only

4/28, '17

1

Directors' Workshop

St. Johnsbury,VT

Stephanie Wiltse

Patricia Pranger
802-446-2066

4/28-29,
'17

12

Bay Area Spring Ring & Intense Ring

Cupertino,CA

Bill Mathis

Kathryn Arnold
650-962-0375

4/28-29,
'17

10

Big Sky Handbell Festival

Belgrade,MT

Jason Krug

Tomi Kent
406-241-7843

4/29, '17

1

VT Spring Ring

Lyndonville,VT

Stephanie Wiltse

Patricia Pranger
802-446-2066

4/29, '17

2

42nd Annual North Hills Handbell Festival

Allison Park,PA

Kathleen Wissinger

Jennifer Cupak
724-738-8891

4/29, '17

1

RI Spring Ring

East Greenwich,RI

Dan Moore

Donna Horan
401-885-1474

4/29, '17

8

Resonate

Overland Park,KS

Lauran Delancy

Sheri Rutten
816-866-7464

4/29, '17

11

2017 Arizona Spring Ring

Phoenix,AZ

Tammy Waldrop

Jan Powell
323-559-4688

4/30, '17

12

Bay Area Director's Workshop

Walnut Creek,CA

Bill Mathis

Kathryn Arnold
650-962-0375

5/5-6, '17

10

Siskiyou Summit Handbell Conference

Ashlalnd,OR

Ellie Hodder

Diane Barnes
541-342-0404
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DATE

AREA

EVENT

LOCATION

CLINICIAN

CONTACT

5/13, '17

8

Children/Youth Handbells: Round Table Discussion

Wheaton,IL

Handbell Directors from Gary UMC

Benjamin Hafner
630-696-6929

5/20, '17

10

Greater Puget Sound Handbell Festival

Auburn,WA

Ron Mallory

Bryant Wilkie
206-854-1693

5/20, '17

12

Sierra Spring Ring

Reno,NV

Barb Walsh/Tintabulations

Barbara Walsh
775-677-8119

5/23, '17

12

Washoe County School District - Young Ringers Workshop

Reno,NV

Barb Walsh

Deborah Vaughan
775-851-5600

6/9-11, '17

3

Virtuoso

Raleigh,NC

Dr. William Payn

Nancy Ritter
919-847-7574

6/11-15,
'17

11

Area 11 Young Ringers Camp

Granby,CO

Marilyn Lake, Alex Guebert

Claudette Rothwell
801-698-2728

6/22-24,
'17

6

Bells, Blues, and BBQ

Memphis,TN

Jason Krug

Sondra Tucker
281-610-4422

6/29-2, '17

1

Area 1 Festival Conference 2017

Amherst,MA

Ed Rollins, Deb Carr

Susan Wilber
203-288-5847

7/7-9, '17

10

Area 10 Area Wide 2017 Conference

Corvallis,OR

Brian Tervo, Jason Wells

Diane Barnes
541-324-0404

7/9-13, '17

8

Intergenerational Handbell Camp

Parkville,MO

Gail Welk, Kathy Ford, Janet Carter, Lauran
Delancy

Janet Carter
913-710-2744

8/19, '17

8

St. Louis Area Reading Session

Kirkwood,MO

HB Assoc. of Greater St. Louis

Burnell Hackmann
314-650-9415

10/14, '17

12

Redding Handbell Festival

Redding,CA

Mary Balkow, Barb Walsh

Nancy Schmitt
530-275-4770

10/21, '17

8

13th Annual Hand Chime Festival

Olathe,KS

TBD

Marilyn Lake
913-302-1010

NATIONAL EVENTS
7/11-15, ‘17

National Seminar 2017

Anaheim, CA

National Office

937-438-0085

7/8-7/11, ‘17

Master Class in Conducting

Anaheim, CA

National Office

937-438-0085

7/13-15, ‘17

Distinctly Teen 2017

Anaheim, CA

National Office

937-438-0085

10/5-8, ‘17

Distinctly Bronze East

New Bern, NC

National Office

937-438-0085
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leadership DIRECTORY
Regional Membership
Coordinators
Mya Dundzila - East (Areas 1-4)
mdundzila@handbellmusicians.org,
937-438-0085
Mary Willadsen - Central (Areas 5-8)
mwilladsen@handbellmusicians.org,
937-438-0085
Kim Braswell - West (Areas 9-12)
kbraswell@handbellmusicians.org,
937-438-0085

National Board
Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
erollins@handbellmusicians.org
P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org
Derek Nance, At Large Director
dnance@handbellmusicians.org
Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org
Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org
Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org
Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

Krishna Ersson, Area Chair
chair.area1@handbellmusicians.org

Susan Oxley, Area Chair
chair.area5@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Lindsey Horty (IN) in.area5@handbellmusicians.org
Sue Scott (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Jill Fedon, Area Chair
chair.area2@handbellmusicians.org

Kyler Brengle, Area Chair
chair.area3@handbellmusicians.org
STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Heather Swartzentruber (Delmarva) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org
Debra LeBrun (VA) va.area3@handbellmusicians.org
Leslie Lewis (NC ) nc.area3@handbellmusicians.org

Marie Loeffler, Area Chair
chair.area4@handbellmusicians.org
STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org
ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec,
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia &
Saskatchewan, Area 10
Puerto Rico, Bahamas, Virgin Islands, Area 4
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Links to area websites available at
handbellmusicians.org/membership/area-connections/

Sondra Tucker, Area Chair
chair.area6@handbellmusicians.org
STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Holly Eaton-Bradfield (AR) ar.area6@handbellmusicians.org
Martha Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Adam Philley (LA) la.area6@handbellmusicians.org

Wilson Van Tine, Area Chair
chair.area9@handbellmusicians.org
STATE CHAIRS
Amy Haller (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Diane Hould, Area Chair
chair.area10@handbellmusicians.org
STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Ann Pomazal (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Karen Van Wert, Area Chair
chair.area7@handbellmusicians.org

Shannon Casey, Area Chair
chair.area11@handbellmusicians.org

STATE CHAIRS
Barbara Roberts (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Steve Meyer (MN-S) minnesotasouth.area7@handbellmusicians.org
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

STATE CHAIRS
Anne Kleve (Mountain) mountain.area11@handbellmusicians.org
Jan Powell (Desert) desert.area11@handbellmusicians.org

Kristin Kalitowski, Area Chair
chair.area8@handbellmusicians.org
STATE CHAIRS
Benjamin Hafner (IL) il.area8@handbellmusicians.org
Lori Fenton (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Jeff White (MO) mo.area8@handbellmusicians.org

Tessique Houston, Area Chair
chair.area12@handbellmusicians.org
STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michele Sharik (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
F. Thomas Simpson (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) Vegas.area12@handbellmusicians.org

Creating the ideal ringing gift or treat for yourself couldn’t be easier!
Choose from over 80 designs and how you want to show them!

Preview all of the options at www.HandbellWorld.com/bellpress!

T-Shirts

Mugs &
Water Bottles

Mousepads

Teddy Bears

Canvas Tote Bags

Buttons & Magnets

Coasters

1-800-JHS-BELL (1-800-547-2355)
www.HandbellWorld.com
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If you are moving, please send mailing label with your new address.

ALL BELLS ARE SAME SIZE AND DIFFERENT TONES
EASIER TO CARRY WITH ONE CASE ( HARD CASE OR SOFT CASE )
FRIENDLY PRICE RANGE FOR BEGINNERS AND SCHOOL

Available at www.handbellworld.com/uchida
MB-GN Series

MB-GEN Series

Hard Case 1

MB-SP Series

Hard Case 2

MB-SPE Series

Horizontal Case

contact@uchida-handbell.com or 310-441-8311
www.UCHIDA-Handbell.com

www.facebook/Uchidahandbell

